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NOTES IN PARENTHESES ARE "'GHOST NOTES" OR NOTES PLAYED SOFTER THAN THE OTHERS



Often times students have trouble learning this routine. The best way to
teach yourself is to break it up into segments before you try to put the
whole thing together. For example, the first thing you want to learn to

do is this:
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After you can do this, then learn this:
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Now practice just this:

Now put it all together like this.
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* ALNAYS MLTERNATE YOUR HANDS FROM RIGHT TO LEFT CONTINUALLY, YoU MUST NEVER REPEAT A HAND
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Piano

Student Advanced Bass #1
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ADVANCED 41 FoR B FLAT INSTRUMENTS
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Corresrongs T0 01:04:02
TIMES SQUARE
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HWH FIVE  (Corresponns 1o 01:07:52)

.
~e
“Hw
T
~

HIDDEN FIVE ADDITIVE  (Comsespomns 1o 02:09:09)

. ’ . .
4 | | ¥
2 0+ 2 o+ 1 0+ 2 + 2 + 1
HiooeN Five ADDITIVE @TH NOTES  (Comseseonns 10 04:10.02)
_J_ : > > > > = q
. - P — ; P
R L R L R L R L R 1L

17




4/4 + 5/4 AT THE SAME TIME (Coverms o 03:1345)
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(Corresponds to 01:18:58)
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ADVANCED 2 FOR B FLAT INSTRUMENTS
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ADVANCED 2 FOR E FLAT INSTRUMENTS
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ADVANCED 2 FOR GUITAR
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(Corresponds to 01:24:56)

Diz TRipLET

74



Corresponds to (01:26:39) (Pno/Guitar)
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Corresponds to (01:28:27)
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It is significant that the DVD was recorded at the New
York City Baha’i Center in the theater known as The John
Birks Gillespie Auditorium. This theater was named after
Dizzy on January 6™,2004. This was the first anniversary
of his death in 2003.

Jazz concerts have been held there every Tuesday night in
his honor and continue at the time of this release.

Dizzy Gillespie was a member of the Baha’i Faith as is
Mike Longo. One of the major principles of this Faith is
the concept of the oneness of all peoples. Jazz music has long
been associated with this very same principle, proving to be a
bridge between all cultures. It is our sincere desire that this
DVD series will contribute to the furtherance of that
principle.
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