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The Real Easy Concept: Note To Jazz Instructors

THE REAL EASY BOOK - Volume 1 was originally conceived by Michael Zisman and developed at the
Stanford Jazz Workshop for use in our jazz combo classes. We needed a collection of jazz songs that sounded
good, were easy to learn, fun to play, and were open enough to accomodate the varied teaching approaches
of our diverse faculty. We wanted our teachers and students to spend more time playing and get the most
out of their class time. Most of all, we wanted them to have an exciting, engaging and relevant experience
in jazz.

We chose compositions (from some of the greatest performers and composers in jazz) that served as
prime examples of jazz melody, phrasing, harmony, rhythm and form, thereby ensuring that the students
really got the "sound of jazz" in their ears. When these students would then encounter tunes that were not
written as jazz tunes, they would more likely approach them with a jazz conception and have more success
improvising on them.

It was a priority for us to include many tunes that were "open" enough to encourage creative arrange-
ment. We felt that our students would be more likely to "emotionally invest" in the music if they had
helped to create the sound and feeling of it. With that investment made, students would tend to stay
excited about the sessions, practice more, and try harder to fully understand the material. Also, this allowed
the tunes ro be more easily adapted to the strengths of the group playing them. If, for example, a student
drummer was more comfortable at playing "straight eighth note" feels than a "swing" feel (as is often the
case), the tunes could usually be arranged with that in mind, resulting in more success for everyone.

THE EDUCATIONAL MATERIAL
By providing concise educational material with each song, we found that teachers did not have to spend
time writing things out on the chalkboard or spend a lot of prep time for their lessons. Students did not
have to go searching through papers and books looking for explanations of things they encountered in the
music. Both teacher and student got to spend more time playing!

The inclusion of educational material with each tune also helped in the "experience gap" problem
between students in the same group. A teacher would not have to spend as much time with a less experi-
enced pianist (and thereby holding back the rest of the group) if standard chord voicings for the tune were
right on the opposite page. A teacher would also not have to be limited in the choice of styles for a tune if,
for example, the student bass player did not know how to "walk" a quarter note line—it too was right there
on page 2 of each chart.

By providing all of the educational material with the different transposed versions of the book,
students could better grasp the roles of each instrument in the group, as well as the details of what the other
players were doing. Creative teachers could then use this material to solve logisitical problems within a
group—horn players could play bass lines or use the transposed piano voicings as harmony notes to create
"riffs", "pads" and other background figures; a cappella singing groups could recreate all the parts vocally,
etc.

We have found that the Real Easy concept is a powerful tool to better address some of the challenges faced
in jazz education, for teachers and students alike. Following the great success of The Real Easy Book - Volume
I Tunes For Beginning Improvisers, we feel honored to give you the The Real Easy Book - Volume 2: Tunes For
Intermediate Improvisers. We hope you enjoy it!
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(Note: Tunes do not necessasarily have to be played as they were originally recorded.

Blues-Based Tunes
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Cedar's Blues

Chitlins Con Carne
Cousin Mary

Don't Get Scared

Mr. Day (aka One And Four)
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Minor Blues
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Feel free to change the style to fit your group's needs.)
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Pop/Rock-Type Tunes
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About The Real Easy Book - Volume 2

With the great success of The Real Easy Book: Tunes For Beginning Improvisers, we wanted to follow up and give jazz
students and teachers the next "piece of the puzzle", as well as serving professional musicians by providing a valu-
able collection of clasic jazz tunes (many of which have never previously been seen in print). Each song also comes
with its own easy-to-access educational material that can be used by an individual or in a jazz combo setting.

Who Is An "Intermediate Improviser"?

Unlike Volume 1 of The Real Easy Book, we assume that musicians using this book will have already achieved
some competence in the following areas:

- some command over their instrument and the ability to produce all twelve of the notes in at least two octaves.

- familiarity with how to build major, minor and dominant seventh chords.

- tamiliarity with the major scales, the diatonic chords built on these scales, and the "blues scale."

- ability to improvise reasonably coherent solos on the blues form, as well as simple tunes such as "Song For My
Father", "Little Sunflower" and "Doxy."

- the ability to analyze the main tonal centers inherent in tunes, using clues such as the II-V-I progression.

- some experience playing in small combos, and some familiarity with terms such as "the head", "the bridge",
"trading fours" and "a chorus."

- chordal players should be able to "voice" all of the diatonic chords in a few different keys. They should also know
the basics of "comping."

- bass players should be able to play functional bass lines on simple tunes, such as those mentioned above.

- drummers should be able to keep steady time playing in both swing and straight eighth note grooves.

If a musician or the members of a jazz combo meet the above criteria, then The Real Easy Book - Volume 2
will provide excellent material for the next level of musical challenges. If a musician (or group) is not familiar with
all of the concepts mentioned above, we suggest working on the material in The Real Easy Book - Volume 1 first.
Having the tunes in Volume 1 under your belt will provide the foundation you need for great success with this
second volume.

The Tunes:

On first glance, some of the tunes in this book don't look "real easy." However, they all do have relatively
simple chord progressions, especially for the solo choruses. Once the melodies have been learned, almost all these
tunes should be playable by even those with only a few years of playing experience. And please remember that any
tune becomes much easier once you have memorized it, and especially if you slow the tempo down sufficiently
when you are first learning it.

In addition to being wonderful songs in their own right, these particular tunes were often included because
they are prime examples of jazz melody, phrasing, harmony, thythm or form, and are typical of many other songs in
the jazz repertoire. Musicians who learn and absorb this material will find that they will be able to quickly approach
many similar tunes with great success, as well as having a strong foundation to begin to tackle more complex works.

In addition to the standards and classic jazz tunes, we encourage you to try the more obscure songs included
here. Tunes such as "A Face Like Yours", "Gnid", "What Might Have Been" and "Lyresto" are among the most
beautiful jazz compositions ever written and we hope you thoroughly enjoy playing them.

The Educational Material:

The educational material provided with each song is intended to be a quick reference source for intermedi-
ate improvisers and their teachers. Included on page 2 of each tune are (when appropriate):
- performance notes, i.e. exact transcriptions of various parts of how the tune was played on the original record.
- scales for soloing for all altered chords (i.e. chords with b9, #9, b5, #5, etc.)
- guitar and piano voicings for all altered chords. (Unaltered chords can be found in the Appendix.)
- sample bass lines, often for a whole chorus of the tune.

The appendices in the back of the book include reference material to fill in any gaps in the reader's know-
ledge of jazz basics. These include: :
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- concise essays on both piano voicings and scale/chord relationships by world-renowned jazz educator Mark Levine.
- sample drum grooves for all the rthythmic styles used in the book.
- a complete discography of the original and/or most important recordings used in transcribing the tunes. Further
sources can be easily found by searching for the songs in such places as www.towerrecords.com and amazon.com.
- a reference chart of some standard piano and guitar voicings for many unaltered major, minor and dominant

chords.

- a chart of all the common chords based on C and their most common corresponding scales.

How To Use This Book

The Tunes:

Unlike Volume 1 of The Real Easy Book, the charts in this book are direct transcriptions of the recorded versions of
the songs. In some cases, especially the standard tunes, what you will find here are composite charts based on
several recorded versions. In either case, this means that we often included introductions, endings, instrumental
and metronome markings, thythm section "feel" descriptions, thythm section hits, alternate harmony choices,
melodic embellishments and lyrics (when applicable.) Some tunes also include separate harmony and/or thythm
section charts, when necessary, to convey how the composition sounded on the original recording.

Please do not feel constrained, however, by the specific arrangements presented here. After learning them
in their original form, we encourage you to use your imagination to arrange these songs to fit the needs of your
group. New intros, endings, harmony parts and backgrounds will not harm the integrity of these tunes, so feel free
to use, ignore or adapt any element of the arrangements given here, as you see fit.

Please note that chords appear over the beat on which they should be played, and chords carry over to the
next bar when no other chords appear.

Lyrics:

Some tunes in this book, including all the standards, have the lyric in the chart. Besides allowing the book to be
used by vocalists and groups with vocalists, we felt that having the lyrics can help deepen the emotional experi-
ence of playing these songs. Vocalists may have to transpose some of these songs to fit their particular range.

Piano and Guitar Voicings:

Included with each tune are voicings for chords that are "altered" in any way. We have not included voicings for
unaltered major, minor, dominant, diminished and sus chords, since we think that an intermediate improviser
should have these chords committed to memory. For reference purposes, there is a "chord dictionary" in the appen-
dix of the book, as well as sample guitar and piano voicings for many types of unaltered chords.

Scales For Soloing:
The use of scales is one of many ways to approach improvisation. On page 2 of most tunes, we have provided scales
for any "altered" chords in the solo changes of the song, as a starting place for improvising. Above the scale, we
have listed the corresponding chord that the scale complements. Once again, we have not included on page 2 any
modes of the major scale since they are something that the intermediate improviser should already be familiar
with. The student should explore the sounds of all the scales on his or her own, or with a teacher.

Please also see Mark Levine's essay in Appendix III for more information on chord/scale relationships.

Bass Lines:
A sample bass line is provided (as space allows) to give the bass player an initial idea about how to approach each
of the songs in this book. In some cases, these are transcriptions of the bass lines from the original recordings; in
other cases they were created specifically for the educational component of this book.

Bass lines are also included on separate thythm section charts with some tunes. The bass lines given may
not be relevant if the style of the tune is changed by your group. All students are encouraged to analyze these bass
lines and then create their own.
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Drum Parts:

Sample drum grooves for all the thythmic feels used in the tunes in this book are included in Appendix 11 in the
back of the book. These are only starting points, of course, and drummers are encouraged to use the discography to
find and listen to the original recordings of any tune they will be performing.

Study Hints:

- Try to memorize the music and the educational material. By digesting this information you will be able to use it
freely in improvisation.

- Look for connections between the songs. Finding similarities will make them easier to learn.

- Don't be limited by the supplemental material presented with each song. Experiment and try new things. Asking
questions of instructors and fellow musicians is a great way to learn.

- Listen to recordings of the songs to see how other musicians have played them. See the discography in Appendix
IV for some of the most well-known versions.

- Try playing these songs in different styles. Try creating several different arrangements of each song. Using imagi
nation and creativity are essential to jazz.

About the Stanford Jazz Workshop

Founded in 1972, the Stanford Jazz Workshop (SJW) is a non-profit organization dedicated to the perpetu-
ation of jazz through educational programs and concerts of the highest artistic quality. Its mission is to create an
environment conducive to learning, experiencing, and appreciating jazz by assembling a community of the best
performers and teachers of jazz, as well as students of all abilities and backgrounds.

Based in the San Francisco Bay Area, SJW produces internationally respected jazz education programs
(including the Evening Summer Program, Jazz Camp, Jazz Residency, and the Weekend Intensive) for adults,
emerging professionals and young musicians. These programs have brought such legendary artists as Stan Getz,
Dizzy Gillespie, McCoy Tyner, Horace Silver, Phil Woods, Hank Jones and Ray Brown to SJW to share their art
and insight with new generations of jazz players. Amoung the thousands of students who have participated are
musicians who are emerging as new stars of jazz: Josh Redman, Larry Grenadier, Bill Stewart, Sylvia Cuenca and
Taylor Eigsti.

SJW presents the annual Stanford Jazz Festival to coincide with its educational summer residencies, in
addition to year-round concert and master class events. As a presenter, SJW is distinguished by its committment to
providing audiences with entertaining performances that offer an historical and multicultural perspective on jazz
in its entirety, and a tradition of presenting jazz masters, emerging talents, and unique premier events. The overall
experience of SJW's programs has been described by the San Francisco Chronicle as "Jazz Heaven."

SJW appreciates the contributions Sher Music Co. has made to jazz education by providing accurate and
understandable charts for the practical jazz musician and student. Sher Music Co.'s many method and theory
books have also been important instructional resources for SJW student combos, theory classes, and jam sessions.

Editors' Notes

We would like to extend our heartfelt gratitude to:

- Larry Dunlap for a superb job of transcribing the tunes and performance notes on page 2 of many of these charts.

- Mark Levine for the scales and piano voicings on page 2 of each chart, and his insightful essays in the Appendix.

- Chuck Gee for his masterful music copying work, proofreading skills, musical input and great good humor.

- Ray Scott for the tasty guitar voicings on page 2 of each chart and in the Appendix.

- Attila Nagy for another world-class book cover and Alan Steger for the great proofreading work.

- Jim Zimmerman for the very helpful sample drum grooves in the Appendix.

- Jim Nadel, the staff of SJW, and all the educators and musicians who gave their input as to what they would like
to see in a book like this.

- All the great performers, composers and teachers of this music who continue to inspire us.

- Our respective families, whose love and support were essential in helping this book come to fruition.

Peace - Chuck Sher and Michael Zisman



GENERAL RULES FOR USING THIS BOOK viii
FORM

1. Key signatures will be found at the top of each page, as a rule. Any change of key will be noted not only where it occurs but also at the start of
the next line. The key signature holds even il there is a change of clef, and is not restated. A change of key to C Major will appear as a clef
followed by the narurals needed to cancel the previous key signature.

2. The coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual codas (Coda 1, Coda 2) to make it
possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Cada' or 'D.S. al Coda' excepr in the following cases:

a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repear'.)
b) when an instruction to the contrary appears {e.g., 'D.S. al 2nd ending al Coda'.)

4. A Coda sign just within repeais is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos {except any Coda.)

6.MTil Cue On Cue signifies dual endings for a section that repeats indefinately. The 'til cue' ending is played until cue, at which point the 'on cue
ending is played instead. ’

7. A section marked '4xs' is played four times.

8. A section marked 'ENDING' is played to end a wune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beats over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) turn-arounds b) chords continued from the line before  ¢) verbal comment explaining their use (e.g., for solos, for bass but not piano, only
at certain times, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered, whichever is
longer.

13. Written out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often will not describe th
complete voicing; they are meant to aid sight-reading and are often used for solos.

I4. Multiple voices playing differenc thythms are separated by having their stems lie in opposite directions whenever possible.

TERMS

15. An 'altered' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 and/or =5, and b9 and/or
#9.

16. 'Freely' signifies the absense of a steady tempo.

17. During a 'break. . ..., ... * piano, bass and drums all observe the same rests. The last beat played is notated as ) or J to the left of the word
‘break.’

18. A 'sample bass line', "sample solo', or 'sample fill' are transcribed lines given as a point of reference.

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in a more readable
range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key (not transposed.)

ABBREVIATIONS elec.pn...... .. electric piano SOP. - e soprano saxophone
Sma. ... ... two octaves higher fl.......o.. flute SLAC. . ..o staccato
15mab........ two octaves lower gliss. .......... glissando SUSP. « v e v suspended
8va........... one octave higher 219 guitar syntho ... .. L. synthesizer
8vab......... one octave lower indef.......... indefinite (till cue) en. .......... tenor saxophone
accel. ......... accelerando LH. .......... piano left hand b oo trombone

ale.. ... oL altered Med.......... Medium tempo tbs. ..ol trombones
bari........ ... baritone saxophone NC .......... No chord [47'¢ SN trumpet

bkgr. . ... .. ... background Orig........... Original P vt trumpets
bs........... .. bass PerC. .......... percussion unis. .. ... unison

CTesC. oo vvvn .. crescendo 91 VA piano VS Volti Subito (quick page turn)
decres. ... ... .. decrescendo rall. ... .. ... ...rallentando 7 A with

dro.o oo drums RH........... piano right hand Koo, time
elec.bs......... electric bass 15| AU ritard X'S.oooo times

ORNAMENTS AND SYMBOLS

Slide into the note from ~ Slide into the note from  Fall away from the note ~ Fall away from the note  Top note of a complete voicing

a short distance below  a greater distance below  a short distance a greater distance

I ) & T [ R

== = == == ==
A rapid variation of pitch Mordent A muted or optional  Nore with indeterminate Rhythm played by drums

upward, much like a trill pitch pitch Or percussion
~nn > =

- = - == ==




Bright Afro-Jazz Waltz AfrO Blue

( J =210) Mongo Santamaria
Db }*‘” (as played by John Coltrane)
A Fm% A TG Fm%
e e, e
iy, yas » ! i r - * i' zr » ! E' r

“Ab G Fmni% Eb Db Eb F Eb
! s '
——— | I —] | ——
; 2z = m— r — i — z P —
' (Solo) >
Eb Db Eb Fmi Fm% = ~° F
|
& & r
D[,‘?(#?) Cmq)
B Fuss A TG Fuh
) [rate— :
S R 1 S = e — ) e
f—ifeg,l;;'[ e P
D[,'i'(%‘?) C'Tf*‘?)
F% “Ab G F Eb
e — — ! I y | : | z i
1 i — e —— < P —— P —

F

Eb D> Eb Fw %

| f i Y | ) 1
SSSE=—c-ccec—c—=c—r-=
(Solos) *
Cl Fu G Fus GV Fnis
———-—M 77— 7 7 VA " 7 7 7~

( Freely)

After solos, D.C. al Coda (w/ repeat).

Eb (solo fil) D> Eb Fm®%
) ey 3 7N
i ] T t
= % ! ==
~— -

Solos may be open on Fm’ or on an F minor blues.

John Coltrane's solo is an an open Fm’ ad lib section, the melody of letter A (one time),
another open Fw’ ad lib section and the melody of letter B.

©1959 Mongo Music, Inc. Administered by Bug. All Rights Reserved. Used by Permission



SUPPLEMENTAL MATERIAL - Afro Blue

1. Sample Piano Voicings (chords with alterations)
D[,‘/(#?) C'{E#‘?)

A G
"
J¥ 4
N o~ =
D—=8g 58
By o b o
N Py
il 1 ~ [§]
4 |
740y ©

2. Sample Bass Line For Solos
F s G

~ _J/ | Py |
e T 0 e o ——— — e 1 i] — 10 > HE————be—
A1 ] T — m— n—— 1 1— - "1
L T q i I )
G F mi%
A \,
= '—.FI
e 1
[

3. Sample Guitar Voicings (chords with alterations)

D[,'r(#?) C‘((#e)

X X
L 3fr. o111 2fr
) [IE)
) )




AliCe IIl Wonderland Music by Sammy Fain

Jazz Waltz Lyric by Bob Hilliard
A DM|7 G 7 CMA7 FMA7 BMI.{“S) E 765
4310 — ==
R 4 —— = - i—di =
Am’ Eb7 Dw’ G’ Em’ Aw"
N ; T ; ; i i
S== T
) 2
Dm’ G’ Cma AT C¢
E | I | = | X | : z j
e e = = =
v
B|D” G’ Cma Am’ Dm’ G’
— = ] : ] 'i {%
! : == i 1 | =
(5 &
Cmd F#7o B7(:: Em’
AT Dwm’ A2 Dwm’ G’
| )
f | I | )
= = s - . = =
Clow @7 Cud Fud Bw™? E™
e S====—rC
=4 ‘ A

| 18NS

2 J I 1 dl T
D’ G’ C¢ (A7)
= : : =
—1

QL

(fine)

This chart is loosely based on Bill Evans' performances. The melody for the lyric is slightly differen.

Alice In Wonderland,

How do you get to Wonderland?
Over the hill or underland

Or just behind the tree?

When clouds go rolling by,

They roll away and leave the sky.
Where is the land beyond the eye
That people cannot see?

Where do stars go?
Where is the crescent moon?
They must be somewhere
In the sunny afternoon.

Alice In Wonderland,
Where is the path to Wonderland,
Over the hill or here or there?

I wonder where.

 ©1951 Walt Disney Music Co. All Rights Reserved. Reprinted by Permission.



SUPPLEMENTAL MATERIAL - Alice In Wonderland

1. Scales For Soloing (for chords with alterations)

7(b5) (25 T(69)
BMI E A

L g O ©
7 T T o O i T vy Hao O _AO i}
y .1 p~— . ho 0O © 10 bo O O #© il
{ fom P & N 0 - P S T PO f il
AV ; o9 o A0 89 i1 —1
o —© P — :

o jo

F#’f(#S) B7(;g A 7(;;
L. do : | o O ©
)7 4 P [ § ) - 11 1 Dy Xy ~F
y 4 . [T} [ §] ~F O 1T by [ ) T
| fon YEPY A~ 1LY | Py €3 ~F O L
ANRY %u F < Bl 1 o I'V\{\’ ) ~F I
o o ©

2. Sample Piano Voicings (for chords with alterations)

BM|7(b5) E T(#5) A7(b‘?) F#7(#5) 87(;2 A7(;‘5?

h )
) J ) 1 by
V. o b1 Ve [ 9]
| fan. h” &8 Yh &% L. P Pay
\:U e Ld - 14 - Hx -~y
O
O
e M o
e O O O [ T-0=4 P [ 0]
il [ ~ it 8 ) P Bl K- Py 14
V4 O ’ [ D24 <)
© © 73

3. Sample Bass Line
e
Dw" G Cmd Fnd  Bw™ 7 Am’ Eb7

| |
; T For —F e 1 bt
= = S H——=—%fH & | e
I
7 7 ‘ b9
Dw G Ew Aw Dw G |'Cwl AT
N o o | : 1
' = = 1 1 | ) | I I
o° o 1.1 1 | = - 1. I | I I .
=L ——=—==—=—=-C =]

I Hg

3
{

I T - T
Dm’ G’ Play letter

II I
il 41 I
” QO Dars :

|
I

&  S—|

A

TTTe

i,.

4. Sample Guitar Voicings (for chords with alterations)

B E7¢s) A6 F#765 B7(:2) AT
x X x x XX xx XoT BEM

? | ofr. ® ! 5fr. 219 5f, 11®2f Tfr. 4 5fr.

-d L BR 214 L AL} [ dJ (141 ] Ldd
p




,
Swing ( = 108 Are You Real!

Dw G Benny Golson
Lo L1 gCw P Bwi  Ebwd
> ST/ G _
5P 1—C : S = -
<D . 2
f
Amn? D’ | Gl c

[

FMI7 B[,'{(b?) GMI‘r(bs) C?’(bq)

F J
o & e

q
()
7

|7 79
Fou B Ebmd " i’

o

S
For B G Co ©

cresc.
7 709
7 BT B Ebs g 3M| G<L ;
FN\I <L <l> l solo break _ - __ __ k __________________ .
mf - >

(f) (for DS)

Solo on Tune
After solos, D.S. al Coda
$ (w/ repeat).

D)

Pay
P i -~

F BT Bb7 S

2]
- W~
+ 1

The solo break 1s only played leading into the first solo.

©1958 Ibbob Music Inc. d/b/a Time Step Music {ASCAP). International Copyright Secured. All Rights Reserved. Used by Permission.



SUPPLEMENTAL MATERIAL - Are You Real?

1. Scales For Soloing (for chords with alterations)
AT Rb7e0 G

[ §]

¢
-
o
¢
NI
¢
H

)
-
<
T
]
.

o ©

!
<N

bo fo §o © ©

C T69) G’T(b‘?)

1
€ |
1
1l

..
D>
B

-~

o

)

1
oy [8]

=

Py
©

€
E=2

e

0

2. Sample Piano Voicings (for chords with alterations)

7(»5) T(62) T(b5) T T(:9) T(45)
Aw B Gmi C G B
24

h
i\ Py <> vy
y .4 P24 €) bIL O]
| £an Y p24 24 [§] K 6 ) . Py
ANV -~ ~F [§) P H¥ ID()
: b
-©-
b4 be ba bo
. ¥ [ [8) > [ &)
il I ~ o
y 4 IZ024
78

3. Sample Bass Line

4. Sample Guitar Voicings (for chords with alterations)

A Ml‘m5) B[,'I(W) GM"/(bS) C'me) G‘IM) B7(#5)
X X X X__ - X X XX

X X X

® | 4fr. ®|FTFr | 2fr. b 99 2 ple| 3f [INK B £
(1K) [] (JEX) [JK) ole [X)




Are You Real? (Harmony Part)
Swing ( /=108 )

Dw’ G™" S Cw’ F7 Bbua Ebnd
| .
(EE T - -~ 2
G 1 & L9 ) al = &
v J (ten. as sounds)
A9 D’ G’ C’
Te | Y] 1
# A o —be b
kil . h1
mp 8vab, . ___
= Rb7eN G C 7D
7 — —
- = )
8va b, ol
1
Fm’ Bb" Ebma’ (loco) Dw’ G
e
8vab. _ ol _________ S
2.
FM|7 Bb.7 {loco) GN\iﬂm Cﬂbq’ $
; ;
e — :
8vab. _ o _______
cresc,
Ebe
7 70:9)
7 7645) 7 Dm G
Fmi B ) Bb L solo break .- - ( _______________ ) .
y 3 7 J - T ] \
= : = E — 3 =
mf T ’ (f) (forDS)
Solo on Tune
Q After solos, D.S. al Coda
. /
=W (w/ repeat).
7 T(45) b7
Fu B By -
— &
. ke b <

The solo break is only played leading into the first solo.



SUPPLEMENTAL MATERIAL - Are You Real?

1. Scales For Soloing (for chords with alterations)

AT Bb7e0 G
L. | o0 _© | | o O
7 = oy ~7 I 1 IT [ b o A n
too oo f s ha e | 5 o bo o PO i
ARV 11 o [ & B4 = Li
J bo fo o ©
T0:9) T
c G e
4 o o f—f———FaeT g
b— — o fao=" Fe—rofo—o—+% =!
J o vo jo o
2. Sample Piano Voicings (for chords with alterations)
55 9) b5) b 49) 5
AMlﬂ ) Bb'f( GMlﬂ C7( ) G7( B7(# )
5 Y P u.
p p24 b4 [ ] R
[ fan) )24 p24 (&) Ty . =N
ANI D 7 7 [ 9] © ?5 1. €)
J = Dg
bg be bo bo
e ~ Lhd [ 6] o LY
[ax © Hey
.4 28
3. Sample Bass Line
Cw' F7 Boma" Ebma’ An™? D’
[ | |
> 1 {

3

GM|7 C7 FM|7 Bb'ﬂb‘?) GMlﬂbS) C7(b‘?)

b 7 1 o i— P o—® f
T 1 I ' i 1 o—F—+r—>be— 1 — { ' ! 1
= o — i i I i - i I i i T i i 1 i t —

f | | J f | i '
2.

‘ Fw’ BW Ebma’ Dw’ G Fw’ Bb”
'._F:P F—— ey —————— T——
EE‘:t*ﬂL—‘ﬁ:hi—'—r—’* S e e e e

5 ) 5
e " 97@ Fu” BT RS Eb6 (Dw  G™ )
| '
et — 1 e i Sy iia— —
H— e e — — — F i—H tre - n g —1i
' H—qu | — .

4. Sample Guitar Voicings (for chords with alterations)

AM;I(bS) B[,'I(be) GM;WS) C'me) G‘I(be) 87(#5)
X X X

X X X X XX
e 4 LINR LS b | 2Fr. b 00 Of ole| 35 pile 7fr
[IKY) 3 [JIKY) ole [IK] [X)
[IK)




Azure-Té (Paris Blues)

Music by Bill Davis
Medium Slow Swing Lyric by Don Wolf
= 7 7 7 7
(J=122) (Al Abyd Bt Cw’  BbW  Abwd Bhw’  Cw’ Ab
hHh | \ L ; ;
e e e ==
R e e =
* (bs. in 2) - ' ¢ -

' 1. Gone and got the blues in Pa - ris, Pa - ris blues called Az -ure - t€___

2. Side - walk ta - bles  filled with peo - ple, al - ways hap - py, al - ways gay.__ (2nd x)

7 7 7 7 7 7 +9
Dbma”  Ebm Fmi Eb Abma”  Bbm Cm’ F7
k I I I |
Y : i K f ] ! — S

e e s P — e s e X

| 7 r d

How can I be blue in Pa - 1is? Eas - vy, ‘cause you're far = a - way.___ l
Stll I'm all a - lone in Pa - ris, pray - ing you re - turn some day.____
T(#5) T(+5) T35 R T7#5) T(25) A T45) 7(e9) 6 7 7 7
e
.l ~
— e 5
| S— \_/u
Can't lose this blues, this Az -ure - té.
(Solos)
7 7 7 7 7 7 7 7 7 7 7 7
B At Bow’ Cw Bbw Abws? Bow Ebw’ A Db Ebw F’ Dbud Ebs
Y SN SR A 4 77 77 7 7 7 7 7 7 7 77 7 7 y A 4 y.4 y.4
S 4 77 y A A—" A 4 y S 4 77 y A fy d 4 y A 4 y A 4 77 4 7
(bs. walks)

7 7 7 76:9) 7 7 7 7 7
Abma” B’ Cw’ F Bbm Eb Ab% F7  Bb Eb
77 77 y a4 77 7 7 7 71 J 7 77 77 77 p_ A 4 77
77 i 4 77 77 y A S SR S S S A 4 77 y S 4 77 V. s 4

After solos, D.C. al Coda (w/ repeat).

O

. 5 5 5) 5 #5 #5) v
(tutti) D7(#) Db"f’(# ) C'T(#) B7(#) B[,Y( )A7( Eb'!( ) Ab% F7 Ble'i Eb‘?
/ A A | ,
1 \ AN i f T
—fa bk -
[ ~ ~—~—
Can't lose this blues, this Az - ure - té,
Fdim. bé
e A AbTe
5 5 #5 q
D'ﬂ# ) D[,'T(#S) C7(#5) B'?'(#S) Bbﬂ# )A'{( ) Eb?’(b )A[,G/q ‘ Eb
dr fill_____ , )
| , » »
N N I f T f i N
Y | —— AW A i - 19 Com— y A—-
i‘i@:’j ' hgl - Y — P
e hr ] 7 [
Can't lose this blues, this Az - ure - té (pn.) (tutti)

The melody is played twice before and after solos. The Coda form is as played by Kenny Burrell.

3rd Verse 4th Verse

If you knew how much I need you,
You'd come back to me to stay.
Having you with me in Paris
Really is the only way

To lose this blues, this Azure-té.

Montmartre, springtime, Eiffel Tower,
Funny taxis, kids at play,

Paris without you is lonesome,
Yearning more and more each day.
Can't lose this blues, this Azure-té.

©1952, renewed 1980 Fred Ahlert Music, Thursday Music Corp. Used by Permission.



SUPPLEMENTAL MATERIAL - Azure-Té 10

1. Scales For Soloing (for chords with alterations)

F T(69)

Ho
[ o M0 2.4

I O
PN L Y4
Ao

5":>

[6)

O
[ & 2.4

|4
N

1

J

[¢]

==

2. Sample Piano Voicings (for chords with alterations)

T(+9 T(#5) 7(+5) T5) T45) T(45) T45) T(:9) 769
Ftd D Db C B Bb A Eb F
|

[ Lo
f—HO - 43 o 8
[ Fam Y D€ o [P=N 5 1L $ ) o Py Udy
i eSS b et b5t & ] L b ~F 5€)
P9) S "o b" Dy o
r=y
bo L bl) fa ba bo
o O o ba 8 >>4 p=
VY ~ [~ &% L K6 ~ -
il [ F- 2= 4 159 >4 [§) #

3. Sample Bass Line For Solos
Abua’ Bbw’  Cm’” Bbw’  Abwd Bbw”  Ebw’ AP Dbud Ebw’  Fam?” Dbma’ Eb%s
L i | : | . { |

| | } |
] } I ! | e | . {

I
J
a3

ST
N

[ 10N

L )
T b
e
T b

Arma Bbw  Cw™ F7? Bbwl EY A% FT B BN
{ ! S — I | ! I 1 —1 I i R —;

4. Sample Guitar Voicings (for chords with alterations)

F7(§g ) D7(#5) Db7(#5) C7(4r5) B7(#5) Bb7(#5) A‘((#S) Eb'((b?) F‘((b?)
x XX XX X X XX XX

XX x__ =X X p—
Tfr. e ]®10fr LANE X0 LANK ¥.108 LASK M {75 9. | *6fr. L S5¢fr. LAK L 10 LAKL &g
¢/ ¢ [Y) [} ¢é ¢é [Y) [Y) [3K) [IE)
o4




11

Medium Jazz Waltz (=156 Barbara

Horace Silver

BH7(:4) (B7(:4) BH7(4)) ATLY)

g
-

W g
d

Al ety

(N
194

B4 ( B qumn) Eb?. .

Bb"(:%)

]
(h\ g
AUl el

Ghmd’

Db‘?(*S)

Db

[y
.\
.| Q
ql
=
=
A 1 1
_ien
M
(a0}

B[,'f(b?)

Gm’

Bb?(#S)

Fu

Fu

C'/(b?)

Gw’

Bbs

Fu

87 FMI7 Bb7

F#mw’

CGé)

-
[ —

1~
—

(Ist x only on head)

C

Solo on Tune (ABABCC)
After solos, D.C. al Coda (w/ repeat).

-
—

v f

(bs. w/ pn. 8va b))

i

(2N D
ANEY

$ (Solo beginning 2nd x)

On Cue

o

-
1]
17 s
y

y )
Ll

=

( Vamp & Solo till cue)

©1974 Ecaroh Music. Renewed 2002. Used by Permission.

N |’
L Qe
EL vy
| IENE
i
L .le
.y
i
-
x
= s
>
< =)
Q ——
x K
kS <
= B L
m oD
e M.lhv
» =
NG M

Chords in parentheses are not played for solos.



SUPPLEMENTAL MATERIAL - Barbara

1. Performance Notes - Sample piano chords, as played by Horace Silver

Bty BGH)  AMRN  BYY D Eb,

a
1’ 4 1
p .4 e ] ] h o I €
| fan YA N o> 1 € 1 O Tl 10X 6 )
ANLV a2 | N § ) [§] 29 Par 8 ) h 1 )
o 8 4 "ﬁ p:4 v o
bo o ! o bo bo
. be o — o : ,
il P2V &) 1 o F O
y A X b o I o L d
be o - P

2. Scales For Soloing (for chords with alterations)

T06:9) T(H1§ T(%5) (#5)
Bb ABT(Y hobo D Bb
A | P Yo Y54 1
i N 1 oo © T bo I
s < OO oo O it T P o 4 1 VT e IR
ANV o O 9 11 e ] b O © 1 o 2O
3 © PP O bo © O ©

bvhﬁﬁﬂ i

C7(b‘7) Bl,"/(W) C'T(;g)

LGSM:

H Ty O
o Vojo ©

3. Sample Piano Voicings (for chords with alterations)

Bb'f(tg) B7ﬁ!?1 Ab7(#:1ql) B‘?(ﬂi) Db‘?(#ﬂ) Db‘/(#S) B[,‘?(#S) C'f(b‘f) Bb'ﬂb?) C'/c;g)

be
7 4 |29 2 4 l [§) [y o> Il
y i N v &F b .€) L e) &5 1 b
—ig = P8 g 88 508
J o © T i o ! i o
bo hd
hes o | = o o h 8 bo b bo
o VI 4 © DTy © © - 4 =4
7 —tQ e A9 ) PO 8
PO O pey
4. Sample Bass Line For Head
Bt BYY BT B AN
33— - fc .- | .- fl — — ] - f ” (ete)
e ] e 1 o—be | ! }"’— :
9(5)
AE’ 9 Db Db b, @
MI Sus MA
panam I’P hP bf‘ | l’]‘ = b]‘-
l ] T T hae i + i 22 5 b= 7 (ete)
- = ) VF! f T { VE' f etc.

5. Sample Guitar Voicings (for chords with alterations)

B[,'I(fiqi) B'/(ftqi) Ayr(w) B?(#m Db‘mm D[,'J’(#S) B[,‘?(#S) C‘m?) Bb'm?) C“((;g)
- X ~ X ~ X m— XX X X X X X x XX -~

L4 ofr. oL LT Fr L 4fr. |91001Gf- @198 ]8f LANK Tr ® | |®6fr ® ! 6fr 1 4fr. * 8fr,
[ XK ] [ XK ] ele el [ 2K )] 4 (L] p LJ 94

[ d [ ] 4 [BKJ L ALK




s Chochah Black Orchid Cal Tiader

boid
(J=126-144) E/M/.b
Crers) No Chords -3 ry A
Intro e s 2 (opt. 8va)
S R e s e ey A S e
VDb 14 I 14 4 I ! 4 ¥ \ivi H
1’4 [ | i)
mf* (bs) (add perc, 2nd x, add pn. 8va b, or other) (continue bs. pattern) m
| p p p
E (opt. 8va till letter B)
) 1 A |
S5 T AN S——
Sl e
Ebw’ Ebm’ 3
MI
Db/\/\Aqf {4\5 Dl’MAq 2 {Ab D[’MAQ
S B = et
o L i e 77 Y —" d— —
b S’)‘ | (continue bs. pattern till letter B)
| opt. fill____ > opt. fill ____ L
A ¥ 1
RN e T et vt
! 14 T Y | [ >
Ebw’ Eb D
b q g b'f(#‘?)
Dbma “Ab S >D >/Db j)l’
s 7 4 4 I / N aN E . paN N } Vi AN
e —— :‘L ’{V) ‘;’ ~ _:IL 'Iy) T ~ «'mj- ™ \i/
(pn) & ) b -
(1st x)
opt. Fill_ . \ @ ! 2
| ]
 S—! i”; 1 1 ] —
\_/ﬂ Py 1 [} [§ ) PN il al af ; O
> I [
13(:9) 13(:9)
> >
R e e e e s e =
’. (bs./pn. loco)
8] (Sc(a[lo b;egins 3rd x) (add chords 2nd x) T Sl o o
oCco .
| | |
E ﬁ {9 |,.',' lmil“‘hr S ﬁ ‘r” }L"' (}JIJ—JEIP {'3 .E i‘
(to; no|te of chor"ds) Ab"(ié)] ’ l 3 | A[’-((zg)/l | EbN\f
Dby Db Dbw Db ‘Db
L P b albe 2 P2 bl alhbe oo (|"oPhea o |
= | 1) i) | 7 I ™= = 1 1] 17 1r 1] ™ |9 1/ i/ 1 R—-_
- ) I |4 |4 |4 | 4 ] | -t 1] 1 "4 |4 "4 | 4 { | I Y "4 | 4 I 1]
IF 'V' 1 4 14 T 'V' r YV T T T YV v 4 'V
| [
(bs) (w/ pn. 1st x) DS. al Coda
(no repeat)
$ (opt. Bva) L (loco) ~ (filh
v e ] PR — :
P — E,V P Py P S — - [9)  — ——— - : ;
= > >— — (b); b" ©
C ) ¢ Ab1Z6D g
mf 0 Dbma Db Db
> > >
e ——F <o ——F oo S
0 17 I . V. I . ] 1
- Yy | ﬁ Yy 1 > y Fit. &/

(continue bs. pattern)

Bass plays Intro pattern throughout except during solos (letter B).
The melody is generally played by piano; melody in octaves in upper register with block chords (see page 2).

©1963 Bandy Music. Used by Permission



SUPPLEMENTAL MATERIAL - Black Orchid

1. Performance Notes - a) Sample piano lead

BVa Tl
e/’—\ ) gy
g—bp  — S T E S
e o — e (etc.)
J i v
Ebw’ b 4 Ebm’ by
mf Phb Dbma N Dbma
. . P S
e ELf g
v = & o = (etc)
P e —p i ete.
b) Optional Solo (substitute for letter B)
(4 x’s)
(pn., omit Ist x) 2 <Solo)
S« S | \
A i}ulb"l : Y N—1 1N —T—k—N—] . Y £ 4 OF I A .S 4 Y4 7 y.4
'\:3‘1 124 II; = i)-‘]-r\} i i—/ l) =| | } l lbj) V4 Z s 7 7 £ y.L 7
=
T(#9)
No Chords Db Bg
o~
. ehba (o Phe 2 @ 2 il #'qf‘bf 2
e | = /1 1] |} | |} 1/ 1 = 1 I
il DX - 1/ 4 I |74 |74 T |74 | 4 | 1 f 4 . . e 1] i I H I L ! W 7 4
[ b l[)VL r ’V T T 14 'V - - r ’v ! 'V T l Y
v | |

(bs. w/ pn. 8va b.)

2. Scales For Soloing (for chords with alterations)

b7(+9

AT o be

)’ 4 O [ §] i
ANV l 11
o

3. Sample Piano Voicings (for chords with alterations)

X b7(:9)
AbI36D A2
) Db " ob o
J
'L.)mu ﬂg (0] g
hd boe boo
—p.
bo bo

4. Sample Guitar Voicings (for chords with alterations)

D[,'T(#?) Ab 130:9) AW(;;?)

X KX~~~
® 3fr. 91| 4fr.
[3E ) ol [XY)
[] []

4fr.

{ VamE & Solo)
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Blues March

(dr)

Benny Golson

Jazz March ( =130
( Intro ) (drum solo, march cadence)

(horns, octaves)

— 1 N 2 M/ .

75 O E z (Y] [T 1 { V) - N T

\ S G S N

gf] | | N L] A N
o . - - "V‘" ? - < N . - - 1% ' N
(~—> e Fo e —r—1r—Ntre 2 e e e
R R S = = = —H — =
(octaves) 5
13 7(%5) q q 13 13 7(45)
sUs
747 # A A A A A——A—A— # 7 A A
Ld [ | ) i | { | | | 1 | { | [ 1 I
] i | ] | 1 | | [ ] ] [ [ I 1 |
(bs./pn.) (bs. play roots) S
i
S e i i I e T LN o
e e B e i B B v e | ‘[ﬁ\bq Y —— i
I_L_I_l l_3_,\_34|_l_‘ L‘j__’J Vi o f ﬁ F (q)r
3 dimin, 5 3 (loco) crese
Eb? A[,iS Db? G[,IS GM"((as)A[,iS AiS Bb'r(*s)
Vi Vi 4 N\ Vi ya y 2 AN yl Yl 2l ) yl p ) 2
A9 A—29 e — T
— | — | [ [ { [ [ i |
(even 8th's) (2nd %)
— 5 —3— - (Ist x only)

% I I I ‘4*—@ r:ﬁ 7 K

j;‘:ﬂ:bﬁi:t;‘:’%:ﬁi L - Neo——p = e
HL‘_ 7] I I  { (mi
> .z I T‘%\:‘ f [ i M
S (octaves) —3—
7(55) 13
Cwmi F7" preak | B D¥ |G B
. . . . > . . . . . .
Pl il ] i V] ¥ ] - 7 / ) ] Pl ] yl Vi
7] 7 71 7] 7] PN Ll 7 7 L4 71 7 7] 7]
| i 1 1| ] | | 1 | | I I il
| | [ i [ [ ] { | [ | [ |
(Solos)
Bb‘? qu Bb‘? Bb? Bb"l’(#S) qu E‘? E[,‘?
N |
IJ{ IEU | 13 s J J 7 7 7 J 7 7 J J 7 .4 4 7 7 .4 7 7 7 7z 7T FJ 7
'\ﬂD LA 1LY A AR AR 4 4 7z 7 7z 7 7Z 7 y4 Z 7 V.4 V4 Z 7. Z 2 7 7 7
B (rhythm similar)
Bb‘? E b? DN\I7 G7(#5) C7 F7(b9) Bb‘? Db‘? Gb‘? B‘?
[ | T T T 1
(repeat for more choruses)
(After each solo ) ) ( horns )

(drum solo cadence) e — O\ — , ‘ecteves/  Back to letter B for more solos.
i i S After last solo. drums play cadence,
= 1 i 1) . .

{ | T * (for DS) then D.S. al Coda (w/ repeat),
$n | ( Vamp & Fade ) > ——,
Vi [ qo \W/™ @ el 0 [ Sa———
p T . | - - y ] | 1 I —#]
GRS e = e o
J [EA A [ [ | 7 e
{octaves) —5—
BY DY | GHS B’
. . . . . . .
hall TN ) 7 Vi ) / p) 7 7
A A 7 7
| | i f | 1 [ |

On Art Blakey's recording there is no drum cadence played between the sax and piano solos. The horns are trumpet and tenor.
©1958 Ibbob Music Inc. d/bfa/ Time Step Music (ASCAP). International Copyright Secured. All Rights Reserved. Used hy Permission.



SUPPLEMENTAL MATERIAL - Blues March

1. Scales For Soloing (for chords with alterations)

Bb7145 G =
4 T i i‘,.‘) bo—e—0— o bo—©0—
) e s T S S| I — T_— 1t g o O f
\.3} b = O O L d 1 JIK S ) H‘ﬂ - id 1]
O
2. Sample Piano Voicings (for chords with alterations)
¥5 b5) 5) 45) 9
B!ﬂ( ) GMIY‘ CMIﬂ G7( F'T(b )
) o be
. .Y [§] Lah"od
S 10X S ] [§) ) 1Y e )
" be o ] i
b 8 bo | it p=
N (4] 200 8] ©
7 o
3. Sample Bass Line For Solos
. Bb* Eb? Bb? BbY B9 Eb E? Eb?
N 1 t t T f - ! H“P:
il L3N « 0 0 1 I | P | | | 1| | -y
Z b LI (] o = 11 1 | ] | — ] | | | I - [ el | 1] I | 1 1
Lf v | v T | 1 | I ' I I [H e ] | i 1 I 1 — I
o i I i T T ; i
Bk Eb Dw’ G SE B Db G B?

TT7e
i
e
A
BEL )
-
it

4. Sample Guitar Voicings (for chords with alterations)

Bb'f(er) GMI'((bS) CMl‘r(bS) GMS) F‘l(b?)
X X X

XX X X X X
3fr. p| | ® 3fr L]

X

IR TS &) 24, [IK]

(3 (3K 1] 4k J [ 4 [ ]

2fr.
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A /g Freddie Hubbard
h 2 !
e }‘/ L o F—a—N y — e S— ' } A
S S S e e e e
J o T rrr 4 ]
7
F7 || F7 B BT PR
A C D E’
"(\l:l ra) |} I = ‘i ?\ i Ik\ ! I N
SESR S = SIS s ae=——==—=
(bs) >——7 aa §
— 3 o
D e e e e L e e R |
s 4 v y o » '{'EI) J_[lr
F¥w’  B*
M
Cw’ 5 B
¥ ¢ 1
— ) ] f > i P ! T
SEESEE ===
(2nd x)
— I — . T $¢
— I P.N ‘l’ I) | - | A o Py 7 "4 | H Vr | | 1 |
| 4 | | 4 - hoed L4 i Vi L | | i | ] e
. 1 ' > |4 |_3___J I —
7 7 7 9
Aw D Abpy Db Gm’ C(id F7
| Ly
I | N I | \ y 1 | lisir K
SE s=Tire—em sf =< e
r 1 ~ Y 1 — | '
1. 2.
/’,7_—_\ > ‘/’[-_—_-\
' i — = r— U : ' i i 1: -
— o * 3 : . . e
7 T(#9) 9
F D Gw C” F'|| F7 D™ Gw" C7
L ) | 1
= (e » | [ = M »
f’ o—— % - [ e M— ) o —— ——F
I | ! I Inad JJ I | ! |
! = |
(Solos) (F Blues )
7 7 7
1Bl F B F B
” A
’ (bs. walks) ( F7 )
7 7 7 7 7 >~
F F D" Gwm C F7 Gw C7 "2
I = | Y
@ (for DS))
- ~ After solos, D.S. al Coda
) AN | [ I i
: | —— q (w/ repeat).
AN A — o = [ @)
F7 F(:2)
rea s
P 5—1 — i
P - . = Chords are only occasionally played on head.
(opt. rit.) 1 v

Fast Swing (=128 -152)

Byrd Like

©1961 Brother Hubbard Music Co., All Rights Reserved. Used by Permission.



SUPPLEMENTAL MATERIAL - Byrd Like

1. Sample Piano Voicings (for chords with alterations)

™9/ 93
Cd) D7 i
1
. I DO
—>o g bo
g  Po °
ba | bo
e o &5
il ) € P e ~F
y A €

2. Sample Bass Line For Solos

F7 Bb7 F7 Bb"

e

e

v ] ]
t

] ]

i T T >y - — T "

— — 1 1

| — | I i o ]  —
i !

F7 FT' D7  Gw C7 F7 ) Gw C7
j S —1 i — | ] o id -
—  — I i T 1 _j_'_zpzh? o — e — :
e S e e . s = ——

3. Sample Guitar Voicings (for chords with alterations)

7(;2) D7(M) F7(4:g)
X -~ x X Xx___ 0O

®i®f2fr 1 4fr. ® Ifr.

® L EK ] L
p b

[]

18



Medium Swing Cedar' S Blues Cedar Walton
(J-=192)

l" b _ ~ e _
(> ot
) —— l '
;s_l
Bb7 (E|,7 ) Bb7 Bb7¢9) EbTeN
b 7 y.4 y 4 7 v 4 Y 4 Y 4
V4 b L ¢ Z 7 Z. Z y A y A y &
(bs. in 2)
~ T T A
O A 1 | .
T~ -_= [ Y} ! Py Py
b4 17 o ©
. v 4 - Iy [§) )
\/V\_____// v \/8\—__—__,,/8
h> > -
Eb769 Bb7e
) ) o — i = pa— = . —
e e e e e e S e
| | | T L4 T 14 T
(bs)
o A = \ o \
| I}/— 1 1 M| 1 11 ] | A
o o |y 1 [§ ]
b > N K >~ " \—/(>)
E Eb D
F s = L
| | F | F | F |
y 3 o y 3 o y . o y; —o y i o —) o y ; . y 2 o —]
Py } ‘A | PN [ P II PN | | ‘X { PN i
» v v - L — — A
{pn. w/ bs. upper notes)
i PP (2nd x)$
pm— A S
1 | N o | | Y s ol A N
1 ¥ (7] [ | H [ AN | { [ 7] IAY ]
D } v} I Pl L I Py
; =S e .
>~ q > > g:
Db C ) <
“Eb “Eb “Eb B0
| | | | | | .
H
e = e r—a 11 . :
o * o ¢ & o >
(Solos ) ( B® Blues
Bb” Eb7 Bb7 Fw" BV  EN
Ve | 5 77— 0
I' * L\D L) I7 II I’ 7, Il Ij Z II ]I I] / I, II II I, II I, II I] ]I 7{
(bs. walks)
7 7 7
B Dw" G Cw’ F7 B G Cw F7
4 V4 7 7 7 y4 y 4 7 7 7 7 V4 7 7 7 J 7 7 7 V4 V4 7 y4 p4
i 7 4 2z 7 7 7. Z Z. Z V.4 7z V.4 V4 £ 7 7 .4 Z y 4 y4 .4 7z 7

Repeat for solos
$ After solos, D.C. al Coda
’ (w/ repeat).
G

D]
D]

A

|
R PO
1 bo
ﬁﬁ ‘ he
>
B7(#‘?) Bb'ﬂ#‘?)
; Y
ye uu |
hill W4 7 J L | )
75 P S o
1’4 HU 1 4
S -
&/ \o/ ©1982 Vernita Music. Used by Permission.



SUPPLEMENTAL MATERIAL - Cedar's Blues

1. Sample Piano Voicings (for chords with alterations)

Bb7e® Eb7en  Bb7ed R7¢®
#

| © Pa
i 12924 [§) O E_ 324
VA Lo [ ) S i
[ £n 2§ ] O p=4 O
ANLD © >
o
O bﬂ L b_.e
O
Y 7O
—)e

2. Sample Bass Line For Solos

B = 2124 Fw'  B¥
31 ™3— —3
e % ———
A O — 4 f f I O — A i p= — I i |
v w 1 v T 1 1 4 1] | v/ - b 1 1
i | r i —
7 7
£ . _ B Dw G
3y e bE e e be £ 2 e 30 1 —s—
/a*u — T T 1 — { | = 77— f d -y o ! !
f T ——— ——r ’ 1 ] — o]
f ) |
Cw F7 _ B G Cw’ F7.
SN et e VA P S 7 S
- i o 1 I - i p— e e —
Iij"—r—FhT - lyJ i i’l T — ] 1 ! ']r ! o 1 i =i (ete.)

3. Sample Guitar Voicings (for chords with alterations)

B[,'me) E b704) B[,me) B'{(#?)
X X XX ——

— —
4 ofr. b 90 5f r1 9| 6fr. Tfr.
p [JK] (2K ] p
b b
be 3]




. A Child Is Born

Waltz Ballad ( /=64 -72)

Thad Jones
B Evuf
by 6
BI’MA.r E%b Bb IA\MI7 Dﬂm
Gm’ D7(; Gwm’ D7(:d)
Ebma’
Gm’ C’ /?/= F
: -
Ebw’ Ebw®
Bee B Bl O
Bbma" D7(i Ebma’ Ab? (-Gb)
. : b
b 7 b6
B M/?: E %b Gwm’ CT
- :
Ebma’ Ebme
L. o e
Solo on Tune ( A B)
$ After solos, D.C. al Coda,
Ebu® Ebmé b
BbMA7 /Bb BbMA7 /Bb B/./\\'\A

The last 2 bars of letter B are often omitted. The tune is sometimes played faster (/= 96 ).

©1969 D' Accord Inc. ¢fo Publisher's Licensing Corp., PO. Box 5807, Englewood, NJ 07631. Used by Permission.



SUPPLEMENTAL MATERIAL - A Child Is Born

1. Scales For Soloing (for chords with alterations)

D7(b‘?) D7b9 D'f
#5

L)

) 4 o1 1 O H O |
55— YO PSS S T - —— l bo—pa Po—T— ] Yo" v —

P FaY O

ARV bo— O V7w F H] o € V7 I 1Y © Ld ]
g O TO o Vo o 7

2. Sample Piano Voicings (for chords with alterations)

D7(b?)

D(:3)

D7

Q - 1 =
y 204 17N 12924
'm u - |VU VX
7 U | TN (8 )
J N e
© o o
) P . .
il 1 P2 24 F - Dol
) a8
3. Sample Bass Line
B . =
Boma Bb Bom B Bbm B
Y o S -S— . P - P I%?——'“F - N — I ]
Bl TR .4 | [ 1/ 1 [ ] = 1 | [ Y] ™ i) | | [ Y] I | I | |
J N A -l { 1 4 11 I | | = I | I | [ T A i - | - - 1
v ‘-L i 1] I'( | l'/ I [ ! I | v | w. ]
9
Am’ D7
: N—] u — ( )
SEE== ===

4. Sample Guitar Voicings (for chords with alterations)

D(:3
X

T769)
X

o~

X
b1 64 47, [IE

| ® ele

D)

4

fr,

LAK

4fr.



2 Jazz/Bossa Nova Chitlins Con Cal‘ne

(J=130) Kenny Burrell
( |“'L"'°) (bs. w/ dr./congas only) (2nd x only)
lo ra) - - - f
[ £ YA O 3 | 11
O e ¢ % ¢ " &
No Chords ]
(. snare) (gtr./ten. unison 8va b))
o D ? J 2 J v« 3 ¢ | (ete)
e D@ LY b | t [ b
y A W) 4 1 1 i ¢ t 1 "
(optional bs. figure) |
1A (gtr. plays chords in spaces)
g | y; y Z—— y ) - y 2
<1 he 2 \— — e ¢ 5
> Te T ¢ o " 4 o | ¢ o & " & -
(gtr.) T
T(#9) A
C LT ¢ A T
N N } i s ?
7 D i i 7 !
\Hl/
(sample bs., optional) b
(1st xl@
—f 1 N N
| | { 4 ¥ 2 — 4 - p
- 1 | | PN ;Y 1 —1 PN PN 1
i ha o | Y N - |2
> e " o & = @ - - o 6" @ &

A ¢
ool I

b

LT

G o F . C 7-(#9)

¢ LA

&
2 e 2 |
| | ] |
2 |
(Ist x and for DS)
i e \ 4N\
I e - | 1 y ] - y
v |l ba 1 P.N Py |
| i Lt D ] b
| 1 - ~— - & - @ ¢ & - -
S—

)

/—\ b.' » P |
— > > o) | ! —
i » | | " 7 g
T I b ' [ \=/9
= ' ~
Solo on A
After solos, D.S. al Coda
@ (ho repeat).
) | —
¢ b P [ | y 3 - ] — .
- " = < A :
= [ ~— o 7 - P~ ¢ o R &
S’
G7 F7 C7(#‘?)
A A
7I II II I, II II 7I II /I 7 I, II .I{

Tenor and guitar sound one octave lower than written.

The head is played twice before solos and one time after solos.

( Vamp & Fade )

©1963, renewed 1991 Elliot Music. Used by Permission.



SUPPLEMENTAL MATERIAL - Chitlins Con Carne 24

1. Scales For Soloing (for chords with alterations)

C T:9)

[4)
)’ 4 1
A 12W=Y (6]
f £an 0 O O Llod
LY 1] Y O 0O s
o o VO HO b g

2. Sample Piano Voicings (for chords with alterations)

C'((#?)

h
' i
2N  ©
P58
o b O
VY
bl [ [ O]
4

3. Sample Guitar Voicings (for chords with alterations)

C7(#9)
X

X

* 2fr,

L d
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Come On Home |
Medium Slow Swing ‘ Horace Silver
(J=104) Cntro) Ebu® C™* BT B Ebwé CT* BT Bb7?

1‘? 'hlul:bllr) Y ot R —— - L/“} — —r—= = ® = —1
'\M\J v I'V\ A WA - J J P / d ‘l é é PN \"Ir iﬂv -{4;_
¥ (rhythm in Q)q‘ L765) B - =
Ebwé C79 B7 (Bb‘f“"”) MA (BM,;‘"”"'*} )
w Pl Py A c -
T—3-— —3—/ —3— [ 3— M
- — — 1 ”t‘)‘ Py ={ =|I ] 73 1£
= ‘e e cop [e . B
¥ oo b 4 A he bo z
( Ebm Db Cw™ R E be Abuy Ebj"‘/'Gb Eb7 )
A| No Chords |
ST T P e e i e e
T S e . . S P s T o g L L aF
(rhythm in 2) ~ Eb :__3_4
; Abw % M
( Abp Eb/Bb /C':b B’ b B/F G Ebw )
(3 Cpem|  T3— T3 T3 [ty
" N | |
= == ":Jasvj}tt.ﬂ' e L
—— |
e s e (st o@
(add chords) [j 2.
(BT Bb” )E[,Mle C7 | BT Bb™ B” Bb™
3 "33/\ —3— 3 lk—s‘:'al
| e e e e =
he T fo ®

(Solos)
Bl Ebys Fw™® BV Ebwe Bbw®® EST Abye Fu™® Bb7:)

: I] II I, II II 7I II I, 17 ]I 7I II II II Il II II I, I] II I, II I, 17
(bs. walks)
6 7 7 7(v5) 79 6 7(:9) 7 709y (last x)
Ebm F*w’ B Fwn™® BPTGH) Ebw® C™° BT Bb™ 2
{ |

@ (add chords) After solos, D.S. al Coda (no repeat).
a chords .
El’/\'\l6 Cmq, 87 me . El’/w6 Cmq) 87 B[,'mq) o b

r—/s;/l l—.\

‘E 5 - - .; J ] J 3 - - {[[7‘)? f ~ | | [
Gh7es) Bumsy
b.. 6 09 Q7 ( RbTEN Y N b 5
E M C B —3 \B ] S S T 25— 3 ’_,;—-—-“ —3—
= ) T
-w " | -
- & = e o 4 i h‘c
B tomits) No Chords
/E 33—
A '
| Mgy | y ] -
1 4@ Pe T Y
; VT e The
e = (rhythm only)

There are no chords during most of the head (letter A). Harmonies are implied. On the original recording the
melody is played by trumpet and tenor, mainly in octaves (with piano).

©1958, 1961 Ecaroh Music. Renewed 1986. Used by Permission.



SUPPLEMENTAL MATERIAL - Come On Home

1. Performance Notes - Bar 4 of the Intro and Coda
* b

%% is played b
J ‘ - L

2. Scales For Soloing (for chords with alterations)
Fw™? By Bby, 709

I
E i O lbc 7o 1
ro Pe feo O bo © PO

Eb760 Bb769

| I8!

¢

u_
R

o
e
v

1

o)

!
Y

O ©

e

| ]
hro— ¥
A sS4

W

¢

AJB

¢

B

N
b = o

o

o}

9
3|

bUhUﬂeos

3. Sample Piano Voicings (for chords with alterations)

C e BbTeN  GbTes Cw™®®  Fn® Bb7(e Bbu*®  EbT
|

h |
)” 4 7O Dy
(— 8 = ba = it 8
D 58 o i~ 58 o o
J bo b8 P o

© © o)

Lll\ I"; | O LA l)“ l’
X Ldd 7y o> VR
halll} 1 © ~ ~F | &%
7 [§ ) bes
VO

Ebw® Fw™® BPTiS)  Ebw® Bbw™? BB Ab Fw™ Bb7:3)

ITe

5. Sample Guitar Voicings (for chords with alterations)
C'T(w) Bb?(b?) G[,‘i(bS) C MI‘((»S) F Ml‘r(bS) Bb‘7(;g B[, Mi'l(bS) Eb7(b‘?)

X

X X X X XX~ X X~

L J 2fr. elel 35 ® | 1fr. biol | 3fr, ole |8 ® ofr. | 5fr. Pi®f S5fr
[IK) ¢ ¢ ¢[¢ (3K ) 3K YY) ' 3EY) 3K
® ®




27

Come On Home (Rhythm Section)

Medium Slow Swing

(]-104) Ebu® C 749 B” Bb7 Ebu® C7e
Intro vfg °1J§£ vrz vf: 2 ",,Dg -f,[?g
b b1 ¥ ol i ) i E\\ I f\ v 4 ot | a
7542 —& T & & TR g5 2 y 44 W
L b { [ ] 1] 1 - el L - % 1 L { L
bs. w/ pn. 8va b) “—3— '\-3"']\4
7 hT0) h705) 7 “7(omit5)
B (B™) G B Bmd E (dr-. fill)
b ¢ ¢ Y. ﬁA(L J" /D/—\O [od h é . h
i Kt — X — P— i /h\,w‘iﬁ r Hee -
g o o ® b T o B e TV 7= 4
1 el bud Lhodd - - 1 W > ] | 1 B "4 1 | I
' . I - ' 1 —
Ebmi Ebm
N Cw® BT e A T BT )
No Chords
/gw:a:—_—ﬁ_,_,_ﬁni '\: C e — N i i\ﬁ—lﬁfF::
. ! v i [ e J_E,d_—“‘“*"—"‘“a] > dl - i i :
(bs. w/ pn. 8va b.)
b7 Abpm Bb Ebwi
(A Eq & BT Ebw F e Ew BT )
- ! A | A f ) A f
i—M_‘{LJ. !H .': iﬁ‘l’ o - - ) —IP =/E na JL in.al- Aﬁ } .|{
S —— = a—— B e =
(Ist x) (add chords) i 2
( B[,'T ) EbMIG C7(#‘?) ’ B7 B[,'T(b‘?) 'B'f B[,7(b‘?)
(pn.)-fﬁ: -fjj: Vﬁf vrg vl‘x VA4
i n 5 — 1 N i ——1 K i —
e — O i ¢ P P P L T — L | P ¢ bz
| ' ! gwsg ' '
(Solos)
BI Ebye Fw™  B¥6)  Ebwe Bhwl e EbT
L) 7 .4 7 7 .4 7 7 J p4 y4 4 V.4 V4 V4 7 7
s /7 4 7 7 7z y4 7. Z 7 Z. 4 V4 2 7 2 .4
(bs. walks)
Abmw® Fm*® Bb7(:é Ebm®
F#MI7 87 FMI7(I>5) Bb'i'(i‘s? E le6 C7(#‘?) 87 B[,'T(b‘?)
V4 V4 7 7 7 4 V4 V4 7 7 >4 7 7 7 7
7 7z 7z Z Z Z 7z 7 7 yd Z 4 P4 7 7z 4
| After solos, D.S. al Coda (no repeat).
@ (add chords)
Ebwé C e B” b7 Ebw C e B’ (Bb""?’) G
(pn) v D2 v D v Dy v D 2 v D s Dy v D ¢ v e
— i N — K p—— i A — K—t
et s e A e
Gh7® Bmd Bmd E , No Chords
<L — X <>| - P I ° e WFJZH T <L bl - I i
A T e 0 B R S| P A s . S—
- ] 1 buedl | 1 1~ B "4 | | 1 I
& | 1 i t 14 T H - 1

S\J
(bs. w/ pn. octaves)



SUPPLEMENTAL MATERIAL - Come On Home 28

1. Performance Notes - Bar 4 of the Intro and Coda

B~ is played ‘

[ AN

2. Scales For Soloing (for chords with alterations)

T(v5) B 7(59) ' B T65)

N FMI | b #5 I”lv\l

i T WL & - i T N |
. 1 s hXe) vV 11 l 1 ey H ] | Iy )
b /. o PO PO i1 o PO PO 7 I bo_ PO PO
D © 11 7 P 11 T beo O 2© 1
J bo be ffle © bo © VO

E[,'me) ’ By/(m

h ) |

4 7 e DO T T i

7 4 b O 7O i I v

{rs— " Y o PO § i o 0 PO

WO He oo © 1t O © 1

J vofo—+

bUhUﬂeoc

3. Sample Piano Voicings (for chords with alterations)

C e Bb7en  Ghes C™  Fp® Bb7(¢ Bby /s EbTe0
] ]

h
)’ 4 Py e )] i 12X &) (8]
p i b2 4 ] [®) |7 1 1 <) €
N 1 b4 D 24 haos 7 € P
J b o b =
o o
be bor I o) b boy bo
X V¥ Dy Py L
hilll I © ~F |
7z [ &) et
b&s

4. Sample Bass Line For Solos
Ebw® Fw™ Bb76)  Ebw® Bbm™? BB AbyS Fw™ BH)

e 2 o
Peie be , obe 2EEL Be o .
» In I | I I Pﬁ [ T 1 1 I‘F - 0 el R I 1
et = .
"Dl;'\ = 1 ! 1 1 ' I ; 1 ] 1 1
Etw® - Faw BT FW“BME)  Ebw® C™ BT BH
H! f r  he | . . I LA .
; - Ld E; - } i I | 1 N oy g | -
e s S e s s T T A ST

5. Sample Guitar Voicings (chords with alterations)

Cm‘?) Bb‘{(be) Gb‘((bS) CM'((bS) I:Ml'r(bS) B[,'I(;g B[,M7(b5) E h709)
X XX X X

| |
X b b X X X XX — X X —>

$1T] 2fr. $79] 3¢, bl 1. (B8] 36 [$18]] 84 3[1] 6. ¥] s#r. 3
p| O LAK J (2K ] LK) [AK ] [X11] b | 9O L AR J
[ J

| 5fr.




2 Medium Fast Swing | Confirmati()n
(J=174 -198) A Charlie Parker

& Fwd Ew™ A" Dw G Cw  F

n A [~ 3 I \ \
5 — o D 1 ¢ | R 7R N S M 7 B - P
'\ﬂDV A % N I- 1 .i#i r ) 1 =|' 7 .l) P P i had

A o #o

- | h{'_
a7
Y

. G
Rb” AT D7 G7 Cre
L

[ %

! |
i I D
- ] Hg nff U I
1
T

_’.: n
T

N

M

Fmd Ew™ A7 Dw G  Cw F7
i = e e
Bb"( A'I’(#S) D7 GMI7 | C7 F6

gy

M

B
[ 1A
L
i
Lo
BEL ]

E = Jr‘- K fF— 1 — } 1 K
A T e T e F e i g e e o
! b o i L l o —@ o T
f - —— q, >N Y
baal
Erw AV Dbl
A = | e — T \
b 1 ! i i 1 b
1% 'b L r =) ](I | - II) | ‘I’ L!J.H ]l_!_lc.—g P [‘P- |7 £
1’4 v ‘i | em—
7(b5)
T7(b5) bg EMI
Gm C3) Cl Fwd A"
. P 33— | .
! ——1 ¥ v ] ] i i i o | [ N
i o - Ve i I.——‘—a ] pe [ J 1 o
- = | s w s #a
v
Dm’ G Cwm’ F7 Bb7
X A | % o %
e s = ——"
Y Y
T45) 7 7 7 Q 6
A D G C F (for DS)
I i 1 T —
[ 7] ] o | (% | IR ' U T & [
e i ey e e G |
S — fo ¢ — = > > Vo)

Solo on Tune (ABC)

@ After solos, D.S. al Coda.
F'ms)

|

|
T
>

T
i
|
o
>

Charlie Parker versions (and others) have many turns and other ornamentation not included in this chart.

©1946 (Renewed 1974)Atlantic Music Corp. International Copyright Secured. All Rights Reserved. Used by Permission.



SUPPLEMENTAL MATERIAL - Confirmation
1. Performance Notes - Melody as played by Charlie Parker

T(b5)
Fud Ew> AT Dw G° Cw'—,_ F7
33— # .
f— I N h :r T I I I KT K N—— Fﬁ—  ma—]
) ] ‘%—‘—L‘—tﬁﬁzﬁzﬁjﬁﬁb‘_—,%
e L e
B[,‘I A7(4¢5) —z D7 G7 C'{(b?)
I_‘3\| )
i | T " I - 1 — L’P Py |'vv‘¢[ n
| I 1/ =[ Hl ;'lgl if l. ‘i .; EIP i ‘; -
= 7 Y # —d —
2. Scales For Soloing (for chords with alterations)
7(:5) 7us) 769)
. Em A o o o C
o Il O [ &) 1T [ Pa P ~F 1T 1 |
= o g Po— — —o—0—— i 7y oo
g;‘u o jJuo © 1T 13 > [L)u ﬁo o—H< © Tl
F C Gw Ct
i b —© . y—1 o T a—1 |
(~ be o 0O © I s it 7y bog—bPe—C
ANV & ) Lahsd f - el = 1] | Iy O LD
J ' o O H.U a1
3. Sample Piano Voicings (for chords with alterations)
7(b5) (5) (+9) b b5) T{v¢
Em A7 C7 F7(:2) Gm™ Ci
9 {7() vy Ln 1
7 O L) [ (@] T hey
[ FanY iy e} p24 btk & ) | TN <) IV 24
AN\BY4 ks ® ] ~F P v (8] L] -~
o TO ~ o
o
bo ﬂﬂ bo bg IJQ bo
P ) -~ 24 [§]
~ Je (8] -~ [®)
V4 [ 6]
4, Sample Bass Line
FMA7 E MI7(b5) A DMI7 G7< CM|7 F7 Bb'{ A7(#5) D'r
i £ o | el ) ; > ,
é-\' — T ] = { | - ] | I { - - 13
et tF [ [ s P
Ld I I | | i ! I | | i ! I | ! ! i |
f 2
: 9 '
ey cm Gw C'  Fud Cw’ Cw Fi
g t 7 — ?:h? o ; i | T T T T | — i S —
1 | [l | 1 | I I
N T | I - el I 1 i | { 1 1 | | 1 | i
' | ] f et ‘ | ' | | f [ et
B bMA.{ E bMF A b7 D l’MA.{

Gm™? CT() Play letter
1]

- {use 2nd ending)

5. Sample Guitar Voicings (for chords with alterations)

T7(b5) T@5) T(9) 3 b5) b9
EN\I A C F (#5 GMI'T( 7(*5)
X X X X X~ X =~ X X X —
o8l Tfr. bi|®5F Pi90 2F ALINES o | 2fr. 9| Of

@ 9 (ALK J L AR J LAK1J Ak J
[ d L 4

3(

etC



31

Medium Swing Cousin Mary

hn Coltrane
(J=108) [A Jo
[a) [
7} AR N
p . T Y £ ) 4 ] ¥ ] ]
[ .o W) J \ 3 PN 1 ly e 1 PN ral® 1
ANE V4 () v Tl e L ! Pa
o N ~]— . ~——
C 70D EpTen AT C 749 EbTeD AbT
N 17 N 7
" Je i D fe y - y4 4 V4 V4 y ] V4 p.4 7 7
i i P T S S S 4 P - S S s 4
4
(bs. walks)
(rhythm) (dr. play through)
A\ \
4 | ! r ] |
: b o) . be o —
- . \_L/v
A DT DY CTw9 EpTed  APT
el
 ; 77 77 y ) 777
j)\ } 7z V4 y 4 Z PN ) Z. V4 Z 7z
4 Y
(/) (fine)
— } I 1 \) 1 .
b ¢ bes )
— o—o ©
. . S~—t—
D‘?(ﬂi) D[,‘? C7(#9) E!,'f(#‘?) A[,'T
< | | < | | (=)
} IE ‘I } “ 5\ % ‘J § 41 \i \ 717, I] II
T A 1 I | A J)
2o - = - 7
(pn. w/ bs, top note)
( Solos) ( Ab Blues )
B Ab7 Db7
I .
é-\l' LD] b . y.4 7 7 V.4 o J o7 [V 4 y4 .4 4 7 o7
y A v - 7 w4 y4 7 A L y.L Z 4 Z .4 YL
(bs. walks)
Ab7 D7 D[,7 C7(¢¢‘?) Eb7(#‘?) A[,7
V.4 7 7 y4 o J 7 4 7 4 A 7 V4 7 4 y.4 7 7 7 7 y4 VA
.4 Z 7 4 yL V4 V4 4 7 Z 7. Z V4 7 7 7 £ .4 y A 4 .

After solos, D.C. al fine
(w/ repeat)

Head is played twice before and after solos.

©1974 Jowcol Music, renewed 2002. International Copyright Secured. All Rights Reserved. Used by Permission.



SUPPLEMENTAL MATERIAL - Cousin Mary

1. Scales For Soloing (for chords with alterations)

Cme) E[,‘T(#?)
% te—O b (8] I}V‘O bes f
NIV f o oo — TPENE P L § . — —
J 6 PO o O PO—O6—+
2. Sample Piano Voicings (for chords with alterations)
C e Eb7ed D2
Tt) 1
VA I by P=
[ fanY I © h VL LD 24
ALV bes Lol N D024
J b o ro i
hod
) (03 - fo
V4
3. Sample Bass Line For Solos
(Solos)
AV | Db

4. Sample Guitar Voicings (for chords with alterations)
Cme) Equ) : DQ(#ﬂ)

X X X
$TT] 2fr. $TT] 5¢r. $TTe4r,
JK] 9 *9
[




33 .
Medium Swing Cutle
J A Sonny Rollins
(J=134) . .
&Cw F ClBe CwF  C, B
’ i ’_\Sﬁ B B
. a7 3" 3%° +° i

2.
Gw Gu® | Gw' Gm®

e
i@
e

LTI
o
LY

sy

ClCw F* C B¢ CwF € B¢ Cuw F
F\S\I Bb Bb '\3'“-1
I ] I ! - v —r i I S— va ] { —}‘l f
—— ‘7{::‘{7 ::7{‘IL :lT" zvd\—/gdi‘i:"%_
o - & & &
7 7 7 7 7 7 7 7 ‘ Bbé)
DMl G CMI F GMI C CMI F (f) (solo pickups)
i - - -
7 B e ! * - % T 71 ! ]
= ie” L = ;;J";‘;i

D CMI7 F7 Bbé G’T(b?) CMI7

> (fine)
F7 Bb6 G7o

77— y s 77— 7 77— y — 7 y i
7 7 7 7 7 7 7
CMI F DMI G CMl F GMI GMI6
V a— 4 77 y A— 4 77 77 77— 7 77— 7 y S— 4
77 77~ 77 7 7 77— 77—/ 77—/ VA 4

w4 V4 Vi .4 4 J y4 7 7 7 4 7 y4 7 7 V4
y4 Z .4 Z. yd Z. 7 rd 7 7z pd V4 2z y.4 7 Z
C/\f\l.r F7 D/V\l7 G7 CM|7 F7 G/W7 vGMIG
| EE——
(last x) *®
SoloonDDEF

©1961 Orpheum Music Co. Used by Permission.

After solos, D.S. al fine
(w/ repeat).



SUPPLEMENTAL MATERIAL - Cutie

1. Scales For Soloing (for chords with alterations)

G‘T(b‘f)

h O O
)’ 4 iy O [ & ] -~

£ | L O <y b

[ fam Y o> P b1{ § ) F ha

\'.Ju © bl

2. Samplg Piano Voicings (for chords with alterations)

G‘I(b‘?)

Lé;h':)

)
#

oL0)

/

0

[Ny
L]

3. Sample Bass Line For Solos
Cw’ E7 Bb6 G™ Cwm’ F7 B G™ Cum’ F7 Dw’ G7

2
o | . o 1
_q;__,b__ Py |l 1 I 1 P s | | | T ]
L 0 e 1 T 1 } P el || 1 o | IV | >
A L WA 10 | 1 | e ) | |t § 1 1 Il | I R | 1 | 1
v ! I A I ' 1 i I 1 [ 1 ] ] Ii T 1 1

i e I i

Cw F7 Gw GMIGIECMI7 F7 B Ew” AT Cw’ F7 Playletter@

FW"—_‘? " '.. — | Hi ] e S p— - |
—
| g 1 | | I | Qi | I I
[ 1 | LA I | P
] >~ | I ] | =

4. Sample Guitar Voicings (for chords with alterations)

G'I(b‘?)
XX

*l9} 3

[JK]

| 180

e
| 1HR




D at D €re Bobby Timmons

N\edium Swing (see page 2 for optional Intro and Endmg) (as played by Cannonball Adderley)

dd 6)
(J=132) (G7(§§)) g Cwmi B Am™? AbpaTte
Al —373  —3— 37 3 53— ——3—
A '{,DI ) . 5 ] T & t T { N i 1 me— T
'\:‘)D X JI\) 1 ‘- :‘I' J} j él .ll é —UIE
N—_— . & N—
mf’ (horns, unison)
An™ D7 Dw™® G7:4) Cwm “Bb
! ~A— —3—, ——3— —3—1 —3—
o—a F——Fr T ! N : —
| - I ] | =l d' i ™ cl ’ | i; 1 N |
{ ! I | | | i)
S o & S o
AMIWS’ Ab MA7(add6) D'mm G7
o N s s MO Mot s | — e
| | T I d} I II i _I[ } | -I 1 I’__ {_;‘_{
. & — & > > > (b)i— — P
K N’
Feocw R (cw [BID™ GUWCk
/C M /C M R > f 3 ) f 3 1
{ I 1 I { I ]
Pb }x ‘I’ {l\l : = i z F i{[ 1 i [ ] | I H | I |
\-/d" & =i f I l—‘zgi
A DT Gué An D74 D™ G'"/
> -3 37 S > —3 0 >
I 1 | I
- L L] I i n | | y ]
cEe== et S S be CES ==
= | —— e e l | ‘
gzxj — 33— — 3—_’_, z3—
MI
~
D7 G7(:d) Cmé "B An™ D™ Gme
o > ! 3 T 3 ! ——3— > ——3—
s+ e S— P S— — i, i m—
e —e—e—e—{ [ P 5 P ¥ 0
— = . > >
D'm‘” G"' F 3'F (CMI last x) ( Af
. G’ ¢ (C,w) Pe (CMI) Db A ter out head,
— | e — ] n optional play
} ' T —x—H t y S—" E d’ )
1 o — 5 ! nding on page 2
| ] : 0
= chw g _~ ¢ = (opt. fine)
(Solos) -
6 CA} 765 Ab, T 765) (Y769 75) (2 7(+9 6 Cw 5 Ab. 7
Cm b AW Abmd Aw™® D Dw™ G'(3) Cwm B A Abuy
(bs. walks) v 5 @
709 (>709y F- 79 | F
D™ G(:8) c Cm G729 'C Cw  D'G ' Cme AW D™ Gmé An™ D™D W G
7
F [E] Chwm
D" G” Cu® AW D™ Gm® D™ G™)C CwGEIEICKE T Aw™ Abud
- Cw’
Aw™ D™ Dw™ G Cu® B Aw Abwd D™ G4 Fé Cmi G4 (sor DS)
I I H T 1
s
Soloon CCDE e

This is a simplified version of the recorded arrangement.

After solos, D.S. al page 2 ending

©1960 Upam Music Co., a division of Goppam Enterprises, Inc. All Rights Reserved. Used by Permission.

(w/ repeats) (optional end at fine)



SUPPLEMENTAL MATERIAL - Dat Dere

1. Performance Notes - Intro & Ending (optional)
{pn. w/ chords)

O—b [ —— - y—— o . | v ——
(‘@ b Jf) (a ‘/1 £ ‘; ﬁ LL: }7 & .[' d } l } H —— - 1 .I’ - ; [[ } ! 1 I
e = = ==
mf FMI —3— CM! —3— FMI —3— CMI — 33—
. e ) ﬁﬁlnh { ) P"‘lhﬁﬁ _ ) Pﬁlﬂﬁ i ) ) Pf\lhﬁﬁ
D U G AN B = S Ly S| A e
(bs. w/ n.l 8vab)
P Intro th )
o N I - .l) - t |—|‘3':l = orns
——— 1 il > .; PRI N ——— | .; 1 1 ? A"Ldl & L] h Y
i Band T ¥ 1 Il I 1 ~ 17 S ——] ) I | 1 vyvv 1111
re==3 = = — 5= Fw (<)
Fa Cwm Fw Cw [Cw G G2) to
—3— 3 30 3/ J« T’T' l letter
D N P A S e e L i
o } } nJLH T Ll - I - 7 P'
[ Py S — 3 53 Y—F ‘5 = o —
1 | 4 1 - 1 — I
1 L3
Ending- . (bs.)
o be - . ~ (filh
1 B o s ha
T e R e 7 o
—_—tf
i 7
Fw iy Ebe D7 Dbma
J’ P d - e bk L‘T
—— == =
= = =
2. Scales For Soloing (for chords with alterations)
A9 . D74 | D709 G:2)
£ —boeo—O al P T P t=boe 1
- — i T —$Sotag o —1 PP —H L s e —1
\.J\J 11 Obc n"v'ﬂ"’ il o © [ & "4 L k1l 1

3. Sample Piano Voicings (for chords with alterations)

AMI'I(bs) D'r(#?) DMI'T(bs) G'r(;g) D7M)
|

h

i Py 20) e
y = 4 I 8
[ FanY P24 ) Pay 2y o~
ARV ~ [ & ) )24 ha K ¢ )
o o <4 T

be o

o ¥ o e Po 8
- 7O S

7 f ©

3. Sample Bass Line For Solos

7
(Solos) Cmé CM/'B b A Abud AT DT Dw™ G732

e YR  ub I i t T T ]

) . et —e
b P |
1 ! | ' i l |
6 Cw’ 05 Ab., T T09) 79 |"F 79y [2F
Cwm /Bl’ Ami Abma D G (#5) = Cm G (32 [ C,w
| Py by be I C - . C I
I f A= rr 1 g P—.—F—E'P—F_' ——— T Fﬁ'_ﬁ:ﬂ
e e = (etc)
T T ] y ] — & y T T

4. Sample Guitar Voicings (for chords with alterations)
AM7(b5) D7(#‘?) DMI'((bs) G7(ig’ D7(b‘?)
x x x XK~ x X

|
X X
¥ 4fr. $1T4fr.  [3]3]] 5¢-. b T 3fr. 18] 44r.

| o® P ® L 2K ] [1X)] [ AK J .
L J

X o




37

Dat Dere (Rhythm Section)

Medium Swing H (see page 2 for optional Intro and Ending)

5
(J 132) DM|7“’ ) G.’(;g
= dd
-~ (G'/( ))/g Cw B Awms’ Abpy T A 765 (YT p_ | o >,
e 7] LI N E— E—e A Y B AN AN 7 A T 7 —y—]
e S s o ——
J ! vy 1 I vl l i ] P ———
mf (pn./bs) (dr. play through) (pn,)ﬁ ’ h'
P T st s B - e ST - RS |
RN e e e e . =
AL 7 7 N (4 ’ & 1 1
: - SO PCARE TE F
A 7(b5) M '373 dd 6) Dm‘?) 7 bl EC (C/w)
Cw B |Aw™ Abna | G’ —34
6N | . T I—ql I . '— ﬁ ]
e EE S tEE e == e e ae tdas
| 7 I | ( bv ) — fv* ' | Ppp—
S, 5
!2. w/pn.8vab_. )
: i ! } i f i Y } — X
y 2 i Il 1 4 i | 1 | - I [7] [ | [ 7] I
Py )3 i )’ P )" i ¥ 7 i I 3] )’] I )72
rd 7 7 rd rd 7 7 4 7 7 7
EL ~ G " e
S . I/
Eé (Cwm) D G Cié B | AW D™ Cué | Aw™S DT Dy
N - o Lo s e > >
o —» —— r e ] e e e g
= T ! — — a 4
) ——— 33— ) , ——3—
I | i ! ¥ ! } ; —— i !
\-/,V jlrij ‘%- hz ,l/ 7]/ i Py ,U ’l/ ,J/ ;U 2 s
7(:5) 7 © T49) (ST[+9 6 Gy 705) (Y76 6 D7
Dm G D G2 Cwm B A D Gm »—t
T P bo >
P e # Py y 3 ! "H= P 7 3 o
2 ] e e # > e —
z ! — — 4
3. y
—3— T3 e ‘ (Copt. fine)
T
{ ] I 1 I -
|
| |
> R 4 — —
D7 ; b 3 hi:;g F (Cm) -2 E (Cwilast )i ( After out head,
¢ .
L G C —3— T (Cw) Db optional play
] — T f : Ending on page 2 )
— — o — e be
11 1 u'L é HI' R I'_"J——\ A | ] |
— l g ] t
1/3——’J 3
Soloes C&F 705) 7 T8 YT 5 (ST[e 6 CM/'.( 705) 7
> Cm B> Am Abna A D Dmi G Cwm B Ami Abma
" (bs. walks) i 5 @
.F/ . .
D™ G ¢ Cm Gl % Cm  D'G7Cwm® Aw™D™ Guf Aw™ D™ D™ G7(:2)
CMI
D" G7 Cuf Aw™ D™ Gué D™ G789 Cu Gt )Ecw B A Al
é .4 7 .4 I{ 4 .4 .4 7]‘ VA 4 /7 /{ . 7 V.4 H 4 { VAR 4 VAR 4 }
Cm’
An™ D™ D™ G7(Y) Cm® “Bb Aw™ Abwd DT GG F/C Cw G
L | | 1 1 1 ]
SoloonCCDE

This is a simplified version of the recorded arrangement.

After solos, D.S. al page 2 ending
(w/ repeats) (optional end at fine)



SUPPLEMENTAL MATERIAL - Dat Dere

1. Performance Notes - Intro & Ending (optional)
(pn. w/ chords)

9 . [- ;"; - —] _— .,Izn P, N | | —

b e A s petr e —Tre =

D a— L L B — o UG T N i A— o ———1—1—1—

r—3— == g — T
mf FMI — 55— CMI 3 FMI —3— CMI — 3
e e SN I S N 7 S S Y.
—F € —F }"i £ 'J"“;'/ P £ —¥ r.'\ £ ‘1’"7?/ P R— . — *—F-
(bs. w/ pn. 8va b) l
Int .
- Intre] —3— {(horns)
o—» X } = ® ; [ — I
H —— | i Py .l’ d’} % t ‘A ‘[’ + | "— | .l' = : 7 ={ Ibdl iL‘I’({)\i lI I‘R‘l‘
=33 o= s ! Fami \e’)

Fa Cwm Fa Cw ICw G Gt to
— 33— —3— 35— 3 J« TST' l letter
)~ J 2 sa )Py = . A

1y ¥ S A S S— S mA— g R

1 ~ & 7 17 ¥ ¢ PY yi L4 [ PN I 13 1 Fi |

Il ) & ] P A 7 {

] o —

Ending . (bs)

“ ) 7N (‘Fl”)

 E—— —T—1——®be 77 [9)

Py 7 }[ | ——— I Vi { } ? ;

s T
. 7
Fm —3— Ebe D7 Db
I - o L a
I — — s Iy
= =: =
rit ! ' -
2. Scales For Soloing (for chords with alterations)
AM"T(bS) D 749) DMIW b5) G 7(;;

h | o0 © | ] o0

y.a - o’ i N O i be—o©oj T m P it |

N O 7 111 1 hey ey 3 22 I -2 VO 1T o~ O O |

ANAV4 —Ft obc [ & WS- A d 11 o Py [ & N i~ bl 1)

3. Sample Piano Voicings (for chords with alterations)

AMI7(b5) D'f(#‘l) DM|7(b5) G 7(;; D7(b?)
: ]

n
)’ 4 O Oy . PN
V. =4 1 o o4
| £ow Y b2 4 (&) O P R
ARV ~ > b4 n
oJ o R e n
l’e ’ O
o be (o3 Rz
VY e . PN L [ ]
| O P~ D Pas
>, o

4. Sample Bass Line For Solos

.
(Solos) o CM/'B l: An™  Abud Aw™ DT Dw™ G

. f |
| ' ] 1 1 1 T | 1 ] T

- 0 ) 1 | T | —1 il - e } hP - ﬁj:]
e o I B " i' } —1 E'  — i ]
6 Cw’ 7(5) b, 7 T T "F 7(9 2'|:
Cwmi /Bl’ Ami Abma D G (45) /é Cmn G (*5) = CMI
1 Py b [ ; . | R C |
[ | 1} ™ Ll | - | ) ¥
! — I # :
1

|
I

e
T

T

(etc.)

TTe

5. Sample Guitar Voicings (for chords with alterations)

AMl'T(bS) Dme) DM|7(>5) G'r(zg) D‘m«n
X X x X X X XX _ x__om—=X

o 4fr. L. 4fr. *iel! 5fr d 3fr. plel 4fr,

®| 09 [ 2K J [ AK (4 d ] [IKJ
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D B D Sammy Cahn
Medium Swing * dy Dy LJay Axel Stordahl
Paul Weston
A q (D' ) ;e
Ami 7. 7. An’ D
i ; \,
{~—C
P =
.-} \_—/
Day by day..  I'm fal - ling more in love with  you, and
-
GMA C‘? [ 3 ] BM|7 Eq
|
1
)
: » O .
\\_—’/
\_/
day by day my love seems to grow. There
7 7 (MAT) 7
AN\I B EN\I EMI EM|
. o >4 =
- & - L
is n't an -y end to my de - wvo - tion, It's
(FT )
-
Em A’ Am’ Bm’ E’
|
]
deep - per, dear, by far,  than an y o - cean I find that
(D' )
B An’ 7. 7. Aw’ D7
N Y
! )
S——————
day by day_.__ youre mak - ing all my dreams come true, So
J 7(55) 7
Gma C? —s——  Bm E
! | i
| ] S 0 b
— ’ - P
\_’/
come what may__ I want you to know I'm
7 7 7 7 Q) 7
Am Cm F Gw F E
et \5 i =
= A
(" il
yours a - lone and I'm in love to stay, As
7 6
Am’ D G (Bw E7 )
\Y
- I \l — -
we go  through the years day by day.
>k

also played as a Samba.

©1945 Hanover Music. Used by Permission.



SUPPLEMENTAL MATERIAL - Day By Day

1. Scales For Soloing (for chords with alterations)

7(v5) &
Bw F

o
©

| O
O Dy s
O

[ 8]

D

O
©r

(@)

<3

2. Sample Piano Voicings (for chords with alterations)

BM‘7(b5) F‘?(Hﬂ

A

) 4 O

(~ 24

ANEVU ) -~
Jo8

be

) © ©
77—

3. Sample Bass Line

Gmdy  F¥m  ET7 A’ D7 G Bw E7

o I , | . ! ; ,
@ T I — I o1 f - —
! | 1 | DS
[ I I T I I i 1 T
I u T -

s

4. Sémple Guitar Voicings (for chords with alterations)

BM7(b5) F‘?(m)
X

|
X XX

¥ ofr. b 7ir.
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Medium Swing ( J= 160 - 192 )

Dear OIld Stockholm

(Ack, Virmeland Du Skona)

Traditional
Swedish Folk Song
(As played by Miles Davis)

Clntro )

A
A y 2 ) X t K—— y i 7 K f K—a v
{@ v PN L [,).‘ — | . { 1 1 { " PN { | }—-\’ | . [\’ I [ . [
o y . . = . .
(pn) i@g\—/ : % i : ;!_/gzv/%; :
Bl’ T(+11) - T ' ~ T
MA
A
ray # o — —® —o—  — —— (@)
I 5—CI= -t ! ) —— = ! B —
v f T i y f t - J i. ! t f
(bs)) | (1st x only)
7
Al Dwf Cw C7 Fwi F¢
g 9 1 L T | ] i u [ I I }
o fr————— = et e z
\.)\/ IV/ | YV %
adlib___ ___  _____________.
Em NG D Rb7es) NG (sample fill by Miles Davis)
w __ R
= e — = = PErEEsrs
Z'_d_#.‘ | b - — >~ S — irdl
________________________________________________________ *
4 =
(<> i o — t — ~ — G
ANV 1 1 I L/ { | 1/ 1
"] = i 14 | 14 i | 14 Y
BbM}
(on) ¢ A o Jj’\<L/ \l j Y l ¢ o ﬁf\é/ \L P o l
pn- u ’ P " ; Py "
N A e Y T .o —» o » K T i .
—75 - E o ] 7 7 - ] +  —a—
—a ot — o ivl- f '
(bs) |
| 6 7 7 7 6 7(v5) 769
B] F Dm Gw C F Em A
[} pomm—— | L \ | 3—
A b—r—T l ] N— — P ™ B — —
™ i — e ! a1
— o o
C | Dm (optional ad lib on head) Gun' C7 Fuwdy F¢
e | [— ]
o I Y ] { i I TR - 4 ] ] I 3
7 | 17 fo kK] Ji Lk | 1/ 1 lr K] P9
| 1 ¥ H
r ! |
Em™? AT Dm® C%s adlib (or play top notes) . ___________
! i ' i T T T T t | N N
i { AI ; .I{ | \r\ [ I 1 . i & | y 2
e 3
e = " . > >
Cs C pedal) (pn) $
sUs
| N A | | , .
1 { A 1% Y N T T T T T T T
-; i { i' il ‘]1 i}i 5 011 T | i |
) > > ‘ i i = >

A7(b‘?) DMI6

solo break _ _ __

—— - —

o ||
Qﬁ_
;:ﬂf |

Solo on Tune (A ABC D)

After solos, D.S. al Coda (w/ repeat).

>: . * - >
b,, Jn
C‘?SUS A7(b9) D M'G B M}A
ad lib (or play top notes) _ _, ~
— —t ==
- ]
L 4 3 a? |

Figures and breaks are played durings solos.
Miles Davis played the melody somewhat
differently. He played letter C ad lib on the head.



SUPPLEMENTAL MATERIAL - Dear Old Stockholm

1. Scales For Soloing (for chords with alterations)

By
/A EM'7(I>5) A7(b9) Bb'f(bS)

)’ | 1 o 11 1 o— 1] I vy o~ ) T I t i)
ﬁ be [ ¢ BSd bc [ & W= 1 ba Lo I | l-l;n 1
ANV t——=H#oo o 1 T i o2
J o e —

2. Sample Piano Voicings (for chords with alterations)
Bby T4 .
(v5) +9) 15)
A En’ AT Bb™

H |

i ' bo
VA i V&4
[ fam ) $ey h & ©
ANV P %$) v <>
J b$ T R:$

bo be

P Y [&) L
hailll I [§) O

[ -y

[ ]
3. Sample Bass Line
6 7
Dwm Gw C7 Fmd F© En™ A™? Du®
e S I I } " ! j . — | T
e SSSE=s==
I ' l .
BT AT6D Boma
F— ;\ﬁ = ) . O — .-

H } } I } { } 'P_#J E r T } T l. I'VJ ’I’ I ],Vl i r b1l i | AR I. ['V) ?11 i :=

1 [ ~—— S——

A5 05 - .. a
6 7 7 7 6 70:5) 7(»9) DM|6
F* Dw Gw C' F 4 A . :
= = . : e e
1.1 1] I I J I 1 J 1 T I i el H
l | { T I T |} 101 1 I ! i I
Gw C'  FEwd Fe
M MA 7(65) )
. = . ® e EN\I b Am DMI6 IEJ Cqsus
| — —F |

I

I I I
| |

! 1

T
!
|
r

-

L
_:;_
N

4. Sample Guitar Voicings (for chords with alterations)
BBMA’(#") EMl‘r(bS) A‘I(b?) Bb'!(bs)

— X x XX X X

$[ 19454 $TeT[1 74 b8 5¢. b] 5¢-

L ] LAK ] LAK LAK ]
9 p
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D i ane Erno Rapee
. . Lew Pollack
Medlum SWIHg (Chords as performed by Miles Davis)
(J=142) A

J - (CT") LAy B’ Eb Fm” Gm’ Cm’

(o o

N4 = & ®—

o ¥ ® 4

I'm in heav - en when I see you smile. Smile for me,_

Fw’ B’ Ebe AP Gw” C7

o

. © & - o
\_/ \——___’//
my  Di - ane. And though
7 7(55) 79 7 A 7(b5) ¢9)
Fm “Eb D G Cw” B  Awm D’
T
b - e
2 IH
1
ev - 'ty -  thing's dark  all the while, I can see___

GMA‘{ E7(b‘?) AM|7 D7 G7 C‘I(b‘?) FMI7 C’((b‘?)

0 | L i )
o © P
d ' o e
v ®
~you, Di - ane. You have
7 6 7 7 7
BIFy B EX Fw  Gw Cwm
[
O
"
light - ed the road lead - ing home. Pray for me__

F BV E¥  AY Gw  CT

Pay
<

- ©O & |
~N—— Y ~— ‘
when you can. But no
7 745 (RT6D 7 | 7 o7
F mi /Eb D G Cwm F F#
- /—_\
('&9} -~ | L E\
B — i "
q
mat - ter wher - ev - er I roam, smile for me,
7 7(:9) 7 7 6 7 T
Gw C F m B’ Eb (Gw” C )
P S i O
0 i
ll
. ‘ K A d
‘ (fine) ,
my Di - ane. (I'm in)
Lo . ©1927, renewed 1955 Fred Ahlert Music Corp., Rapee Music Co. Rights outside the USA controlled by
Head is in 2, solos are in 4.

EMI Miller Catalog, Inc. (Publishing) and Warner Bros. Publications, Inc. (Print). Used by Permission.



SUPPLEMENTAL MATERIAL -

1. Performance Notes - Melody as played by Miles Davis

Diane

Ccmo Fm’ B E¥ Fm' Gwm’ M’ Fm’
e e e e e e |
\‘\)1 _.lL ‘J  ——— } VJI ] lyl 15 I’  —— 1 1 IV) - &= i

et
Bb Eb A Cu? C7¢? Fw’ B D79 G 76D Cw’ B
l T~
= o — - — y 3 — X i e ul’!'ﬁ!lp F- Fa. !
[ I el 1 1 1 PN [ T T [ T T 1 Vi 1 1
L 1 { 1 1 | | 7 1 1 1 T 17 ] I §
Aw™® D™ Gud ET? AmT D’ G™ C™ Ful Cﬂm Fu
T\la Earu o o= E— Tt T | S ot TI ( )
}7 { } 17 ‘1 } { } L g] T i 1 ] & | 1 j - 1 ] H J__ etc'
] v - — | . *
2. Scales For Soloing (for chords with alterations)
T(%) T7(+5) T69)
C D G o
\J 1 | O [ [Ny Poull O B4 1
y . by € ] 1T W= (8] - 1] 1} Iy o 4O > 5]
— o faeo0’° oo to—re o bofoo i
J © Vo o o o ©
7(b5) (2] 762
A D E
A D E - A —— 1l T " 0 —©9— i bt ta oo
I’S O ~F ] l hoy oy O 7 I oLy VT T I}
\.)V 1 o bc [ & L4 'H"’ 11 P2y [ & M v I3
3. Sample Piano Voicings (for chords with alterations)
C7en D7 G749 A9 D749 E 769
0 iy = . P 7 24
y Ny 5 5 [2 24 | L
[ fam Y heK ® ) Py P P )2 4 [T O
ANV O p24 P-4 ~F 11 €©
o e © 'O i
bo be bg hid —
Ns PO — ©
). — O
) P
4. Sample Bass Line For Solos
Fam’ Bb7 E¥ Fw Gw Cw’ Fm’ B
| ) . ®- | |
S B e, st Emm———
e e e e T | |
6 7 7 769 7 (+5) o | 5 )
Eb AT Gw C™ Fw g DW™G™ I Cw g AW D™
——® I P:m_. T o —— 2 p — t Pa— T i ]
e e e e e e e e e e S SSs= ==
[ 1 | 1 I 1 I T 4 I | [ v i 1 iy
f [ ' I | = o "
2

D7 G7(b‘?) C7(b9) FMI7 C"{(b‘?)
, ; | |
|

Cw F7 F#

— T Y — o - D a— f { T 1 — 2 — T -
I} .i l==} gl| i i i %Huﬁ—#%ﬁﬁ—'ﬁ_m. T —1 ' | —
o—° ! | ] I ! .q‘I_ 1 ] — i ] 1
b9)

G C™ Fu BY B (Gw' C™ |

I pa— |
— - o ok 1 .__'__P_P_-l—j -
= m— - l]t J: r ; - ! | = i—w

e
L]

5. Sample Guitar Voicings (for chords with alterations)

b9) b5) b9 b5 b b
Cﬂ, DMI." G7( ) AMIﬂ ) D7( 9) E7( 9)
X=X X X xX X X X = x__ =

[IEI IS $i¢1] 5¢ o1®! 3f ] 4¢ $79] 4% XINTS

[ BLJ [AK ] [AK ] [AS 1] i LAK J
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» Do You Know What It Means To

Medium Swing Ballad MiSS New Orleans? Music by Louis Alter

(or Medium Swing) Lyric by Eddie De Lange
‘ 45)
W Al Cw G™  Cwd F*  Ew An
&) - . E  — 1 1 o —
A~ C—T | -q—ﬁ—ﬂw——‘“tj:@ —
ANV 1 | | 17 — p—
.} o @ i 14 r T
Do you know what it means__ to  miss New Or - leans___ and miss her each night__ and

moss - cov - ered  vines, the tall sug - ar  pines__ where mock-in'-birds used__ to

D? Fe F#7 C/é ATD

| I |
1 \ L h } 1 N
| 2 e :
== be_ " I I T ] o
day? 1 know I'm not wrong, the feel - in's get - tin' strong - er the
sing, and I'd like to see____ the laz -y Mis - sis - sip - pi a -
i 2 ce
7 T(#9 Q(+11) 7 7 T 6 7 o7
D ATl AR G D G C¢ (Dw" E*" %)
— — 3 . f — ; - i
e e e EEre=—m 2 —
g —He—y ] I | 9 Vo3 o—" { I
AR S o ¢ o f T
long-er I stay_._ a- way____ Miss the hur-ry-in' in - to spring.___ The
b4)
B|Bbm’ Eb A¥®  FT Btw  Eb Abe
| L] l
- Y T T
77 o 5 N— » 7] Y I
| ¢ | e o
| v — | » T
moon - light on the bay - ou, a cre - ole tune______ that fills the  air; I
7 7 7
Aw D Ge Em Am’ D’
[ ! |
s > j o - -
A =d - [y -~ = 1 | nadf
i I I I 1
i 1 ] T —
dream a - bout mag - nol - ias in June, and soon I'm  wish-in'" that 1___  was there._

Dw G [C]Cw G™  Cwml F?
> |

= m— —e—o——
! ER - — ,

Do you know what it means_____ to miss New Or - Ileans,

Ew’ Am’ Df Fe F#7

t

1 — | ]
s — | L .
I = P ; i ]
; & i go T %
that's where you left your heart? And there’s some - thing more:. 1

C/é’; ATED Dw’ G G™ C¢ ( Dw G’ )
5 T E ![ .‘A. J ;

- I ] . > > - p—T {G i E—_-% %I

1 = . Ve o)

miss the one 1 care for more than I miss___ New Or - leans. ( Do you )

In bar 7 of letter C, the upper notes are the original notes, The lower notes are often played or sung.

©1946 Louis Alter Publications, Scarsdale Music Corp. Rights in Canada administered by E.H. Morris & Co., a division of MPL Communications, Inc. New
York, NY. Rights outside the USA and Canada administered by Warner Chappell Music Australia, Pty., Ltd. Used by Permission



SUPPLEMENTAL MATERIAL - DQ You Know What It Means?

1. Scales For Soloing (for chords with alterations)

7045) 769 7(49
L) G | o A o O © A (5) . o 0 <
)7 4 oy L6 ] = i | i Aty O 7 11 Il b o /X 6] ~ [}
V.4 O v = 11 ho—-O U _#F A I ho [ & WL 1)
o oo oot ] Lo-2o B!
N
e 769 769)
h A ! o bo bo F | o G : P o )
A — PSS e — 0o o ! s oo 9
N 2O 777 . e 7 o2 [y > T
\.)\} [§ ) %ﬂ "~ ~ ha
2. Sample Piano Voicings (for chords with alterations)
G NG AT(t2) ATt = G7o9
v~ b 8
V. L bl Y &% <) 17934 N
[ fam [§) h & (6] v 7 I3y oy
ANV, o] PO (o] g 8
o . o o
psd bo Lo
VY [ 0] [§] [§ ) 2y ] O
',l' 6] ~
3. Sample Bass Line
g 7 Tws) 7 =9 7 7 q 6 °7 C/6 T69)
s Cmd G Cw F Ew Aw" D F F# G A v
e ! ; P - i o y ® @
[} : - - ’ -
=€ - Ji——] ”i' — ! — I — }r — i' e ——— e
( 2 '
4 . .
'Dw AT AWM GT PDw GT CE [BlBhW BN AR FT
e : — ! EH.E Pbi:r {IL"? I"P_'_'_'
! [.[éi.|,1{ijnbd;=.."[1{if

Eb

f e e e o Lo | S ol
E=EEE SR = === =
Dw’ GiG™Cé (Dw'G7)

e ]

- a— I T =

4. Sample Guitar Voicings (for chords with alterations)

G'T(#S) A7(b9) A'((ﬁg) Ab?(#m F7(b‘?)
X% XX XX~ x x X x
* 1P 3fr Pie®i Sfr. 49 5fr, @ 3fr. e} 5fr.

a4 LAK ] L4 [ 2K ] L d
[ d

4¢



K Doin' My Thing

Medium Swing Groove

(J“ 56 ) Jimmy McGriff
AlB" G C  F B G CF
[ . |
el s —_—
o I\SQ > N >
1. 2.
0 7 7
B p E¥ E7 (B GT CT F  |B Fi. BV
> b = | F F
~'—.—£ - :g _"y[ ’ I — - ‘i 0 - -
R;\] i > >
Bl ~7 7 ' 7
D G C F
(ad ib) g
ce” G ¢ F B G C F
> . ,
= = = =1
l\zg > N\ >
o b7
B p E E* B/F e ¢ g9
R LLV' | r-l N K X
o o = & _'7]; ) lpj ) 0 M —— . ——
- g —Tgbg
] > > >
Solo on Tune (A ABC)
After solos, D.C. al Coda
$ (w/ repeat).
(w/ optional solo) |
Bb7 G’ C7 F7
| 7 7 7z 7 7 7 7 7 Vamp& Fade
=2 7772 7—22+ (4/ optional solo)

On the original recording the 1st head is played by organ one octave lower than written, without

lower harmony notes.
The Out head is played by two tenor saxes, sounding one octave lower than written.

©1998 Jimmy McGriff. Used by Permission



SUPPLEMENTAL MATERIAL - Doin' My Thing

1. Performance Notes - Sample improvised melody on bridge

B

7 7 7
(loco) D G Cr\s
H— | — 2T N —
— V= - y3 i { ; y A S—ra— K I ; f
D ﬁ' e euﬁh ) ! f R — e e f g’
J g *he 3 35 2 | =
N r_ 1 ot : T i
!_I 5 ‘[t 1Y li/ ’__ | P | i J i =}
< b hg be b o Bvab.___
2. Sample Bass Line
1 2 :
B[,'f G7 C'/ F7 Bb'f G7 C7 F"I Bb"f /D E[,7 E°7
e e e e e e
L I | Lo i Ll o 1 L L=I d i’ iP i E : II } —]
1. .
B’ 7 7 7 B’ q b7 7
F‘ G CL | F F | SuUs B ‘ D
e | e [ 1 | — ! o ——
e B — —  —— S S — i —— 1" ] o e ——— i 4
— | ' — ‘ L S S
G’ C’ F7 Play letter [A]
[ f 1 | I M I I I' 11 { -I'- } i) 1 % l)P - | [}
! i { -1 / t r | ]| 2 1 i
l=l =I { 1 1 1 1 I 1 || I 1 I | j_H—_-—LLm—H

(use 1st ending)

48



¥ Medium Swing (J=186

» Don't Ask

A Sonny Rollins
f — 3 1
o - L4 & ﬁ; -« LI o @ o b'\/—,
C(add?) C(agg‘? % CQ
N S N PN N
P i — —r
o o - ="
(bs.)
1. 2.
7 7 769 7 9 7 q AMA
, F ma Ew” A Dwm Dw" G% | Dw’ Gl P~
A ) yi % 1 y —
) ! P ] : P S— : : \ > : ; ==
(bs.)in 9) o o o o o e e _® o ® ~—
) 7
. M . Amd
Bl Aw >l ) ) p—~Ghe h—
] ) - ) p— &
Py L Y } : : i } AY ]l ! ‘\'_
—— Y~ ;_J f - *° ;:’ o L4 SN——
D’
And >0 p) ) )Gl O
- —_—— — | \ \ -
—L________"—° =1 ! ¢ o o * ~
(w/ ad lib solo)
5| Cou Cl o C
¢ v P-4 ¢y Pl ¢y D= ¢y RN
7 .4 4 .4 .4 V4 /7 7 4 4 y.4 7 7 V4
— V4 7 .4 V4 7z 7 V.4 y.4 7 A 7 7 rd V4
T (like letter A)
Cles? Cl’ Cé% C ()
¢y D= ST ¢y )=l IS
.4 w4 w4 V4 V4 y.4 V4 .4 V4 V4 V4 7 V4 V4 4
.4 V4 4 7 rd V4 V.4 7z V4 7 Z 7z 7z 7 V.4 £
Solo on Tune (AABC)
After solos, D.C. al Coda
(w/ ad lib solo) (w/ repeat).
7~ (add?) 7~ fadd 9\ a6, £~ (add 9\
(7 \ss5) \2 Clss) (32)
¢ v Pl ¢y P4 ¢ g D=l ¢y Db V3
= V.4 7 .4 7 7 V.4 7 .4 .4 V.4 7 y.4 4 .4 .
| | l[ _ ‘l 4 7 4 4 .4 Z 4 4 7 Z y 4 V4 4 4
V)
(st x) (like letter C)
6, %, Melody is freely interpreted.
C 7 D’\ $ C 7 During solos, rl;ythm figures in letter B are
¢ 0 played. Other figures are ignored during solos.
B AR A - > Bass mostly walks during solos (except for

©1979 Son Rol Music. Used by Permission

rhythm figures in letter B).



SUPPLEMENTAL MATERIAL - Don't Ask

1. Performance Notes - Letter A as recorded by Sonny Rollins

{add?) dd 9
ch Cl# C% C?
N [ P’NL ¢ v PA<L IS D’\é ¢ Y Pﬁér~3”l‘l
c—J— : o e ——
G = ¢ - T —
- * _ * " =
(ten. as sounds) . v
7 7 769) 7 "0y 7 g 0,7 L A
Fmd Em A Dwmi Dmi Gis Dmi G —
—t T f N T T — remal)
=== s e=u_=o"
e —] g & 4L & ¢ s e
g . S——— S
2. Scales For Soloing (for chords with alterations)
add? ' 79
ci) A o
7 A T ¢ 14 - = [ &) P s 1]
.. © [§ ) 1 be [¢) ui F - D 11
& o o 5T o i :
J © O T
3. Sample Piano Voicings (for chords with alterations)
dd9 49)
Cl AT
Iy
)’ 4 ]
y A 1 by
[ fanY by, Y &%
yi i
—J 8o o
fo
N [ § )
o
VA O
4. Sample Bass Line For Solos
(add ) dd
ol Cl# C% c' Fud
| o '. I Lo = | o | - » | |
. 7 T I [{n]] ) I { ) I 1 1T | I | - 1] - ]
S e P e
1 2
7 A T6D : :
Em AT Dw’ Dw" G Dw’ Ghs  [BJAW
= 5 = F5—>p = —F 71—+
[ D] I v I | I T I 1 I | T [l I L o)
| T | | I l I | - S—
7 | 7 9 7
Amd Dwm s - Ama
e — — e e = ::M e e e
e F = -
I | y | S— .. bod 1 N— | i ]
{add @) addq
D G C —~ Cly )Ag
[ A A L T | r ) 11 { I'I I : } l'[ — }
iy E i P A !1 I i i} o f‘L i (etc)
DA ~— | — | {

5. Sample Guitar Voicings (for chords with alterations)

C(a;‘%?) A7(b9)
X X ‘ XX

® | | 1fr. 19| 5f
L L 3K J
q 4
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Freely (=96 approx.)

Don't Get Scared

©1951 On Stage Music. Used by Permission.

Music by Stan Getz
Lyric ing Plea
(Tntro) No Chords yric by King sure
J'C\l: 1 ID lE ra) iﬂr Ir‘)
Z B IV X M| - | 1 I~
D b q T = g] bD ‘Q.)
(low saxes) bz @
Turn out the lights.
(Medium Swing ) (J=198 - 208)
A D6 (bs. walks) Ghs G Dbe
. G |1I) L | I
Y (= })V'b. S | | f i 73 3 i ' {"}
3 ] [ & R — .l 1 J . ] [t \./i—i i)‘.
4 h-, bat @ 4 @ ~—
SN—
When you see dan - ger fac - ing you,____ lit - tle boy, don't._. get scared..
Abn Db’ Gb”
. = i i T 73
i b e | <
=) ] —_ = ] & ]
S——
When you see dan - ger fac - ing you,
Db’ Fm’ Em’ Ebm’
e EE— —— J
L s ——— ¥ He o 1 [ S —
o e e »
lit - tle boy dont__  you  get scared. When you see  dan - ger
$ D¢ ( Bow’ = Ab7 )
Ab-{sus J solobreak _ ____ L ________._ ,
N S 1 |
y 2 7 ) 1 I & | |
| $ — = C ;
7  be i e« & O & 2
h' '\_/7 h? -
fac - ing you,_.__ lit - tle fel -la, let me tell ya what T want ya to do.
(Solos )
(D Blues )
Bl D Gte G7 D A’ DV
: w4 V4 V.4 7 V.4 4 Az 4 y .4 7 7 y4 V4 V4 y4 y.4
7 V.4 V4 V.4 7 y.4 y 4 V4 7 V4 7 v 4 y 4 7 .4 7
Gb7 Dbma’ Fw’ Em’
4 Y4 7 4 of y.a 4 4 V4 4 .4 V.4 V4
Z Z 7 V4 L Z 7z _Z Z 7z 7 L 7
Ebm’ Ab%s AR Dbe Bb™  Ebw AbT
Z 7z 7. 4 7z 7 7 7z 7. 4 7 7 4 p 4 4 4 .
y4 7 y 4 V.4 . 4 77 7 y 4 77 y.4 y 4 77 :
After solos, D.S. al Coda.
$ optional
Dbé ( Freely) Db7¢d
solobreak - ________________________________ No Chords
" (dr. fill)
l —3— ‘ Q) )
— et =
—N o : A | p= T i
] > 1 —— -] = L1 Z4 r
’ —_—— g g " = h"—a b =
When -ev - er trou-ble's a-round you don't_ get scared. Turn  out the  lights.



SUPPLEMENTAL MATERIAL - Don't Get Scared 52

1. Scales For Soloing (for chords with alterations)

pT04) pT09)
h A L o bo be B
/- o220 — i T v
IsPbo oo —— il P L O LA
L‘)L} b | I b h n_e o O [§) o 1
o O

2. Sample Piano Voicings (for chords with alterations)

AbTEN Bb7e9 Db

) S
A\ (43 © #8
J o
yax oy l;"c S
S F o
3. Sample Bass Line For Solos
Db G G7 D AW DV GV
; 0 DY o 1irfP?.iiJ{ I{}}E‘th
Lt 7Y i ! I i 3| j— I lll I I [ — ! iq:llbgllpd__dj—l—‘—ﬁ—}——{
Db Fw' Ew"  Ebw’ APl APTD  Db6  BHTN byt AT
> b h;‘ ll,] I — t § t |
e e s e e S s === =
' 1 T | T i | [ — —

4. Sample Guitar Voicings (for chords with alterations)

AbT6P Bb769 Db
XX X X

IO} 4fr. %) ofr. L 3fr.

ole p| o (AL )

XX




53

Don't Shoot The Messenger

Medium Swing
(J=150) John Scofield
Al Pl . D _ D% )
e — e EE e e
L e — | — ﬁ_‘:'ﬁj' ! J E— — —i
] r I —z
" st « gtr. 2nd x gtr./ten. unison)
G bMAﬂbS) 7 T(+9) 6
o ® o . . FMI D Db/q —3
— i ﬁ—“'?rh'“  — l | =
: I £ - ! — } f: I 7 ﬁ 7 7 ﬁg;
—3— ‘\3\_' l —— 14 14 Y
G[,MA‘{(bS) 1. 2.
F(55) T(55)
— >
—— T EMJA N Hg B 4, Ea
1 | | / | A o o I E - Jud iy
e = 1% 3 “lh.{’ # :“.,[. % T.H ‘ & Hgf{) £ O I/I/I/II
' " adlib) e T T (ad lib)
Bl Cw"  Aw™® D7 G(:d Cw Aw™® D™ G2
> b n
- o i "#q
e — e E ' ESESS
(ﬂfﬁ) }, mf’ i ed (unison) 3— =5
ten.
(4 7
Cw’  Aw™® D7 G7:d Cwmi Cm’ Gb'3
: . ; > >
- S e e = =
. : | I - = |'/ A I \
—_—
Cl Fw’ . D7 . Db .
[ —— - - ied bd ®
[ i - 17 1/
£ e = e e =
mf I G
bap o7 $ 7 7(65)
» > * TN
— ﬁ — 1x._ 1' 11._ F fg 7 F l’# ’—4‘;:; g
= S s E E | =
3 gtr. I —
ten) Solo on Tune (A AB C)
After solos, D.C. al Coda (w/ repeat).
FMI.{ G}, MA',!(eS) FMI7 G‘I’MAWS’ §
_B $ g g . g C et rfr e o o8
4 [ 7] 171 } | 1 y ] (] / } i ; }
PN Vi ! 1 ! } ; ‘) yi I
i ;._3—5
Fuw’ GhyyaT® SRGL L
E # ’ l)? 0 > Q
y ] [V I' = ] | 9 VAR AW A 4 .4 VAR AR 4 E) N
PN T l 1 ! i = L 7 7 7 y.4) 2 7 7 ’} ’l N
— i
(ad lib)

Melody is played by guitar and tenor, sounding one octave lower than written. Bass walks throughout.
©1994 Scoway Music. Used by Permission.



SUPPLEMENTAL MATERIAL - Don't Shoot The Messenger

1. Scales For Soloing (for chords with alterations)

q b5, »5)
Dm ) GbM T(b5) . E MA‘T(
A | | o (e}
)7 4 O I 1 haoy DO vy A~ [ 8 )
Y . 1 N o 7 11 i o €y V=7 Ty o> O #7
| fan) 1 by -y O 7 They P V¥ vy . =y 1 ~ 11
AR WA by O 7Y % | R <> U A2 T
J O PO o—RO
T(»5) (e
A Ami PP - G () e o O
2 P ¢ B e — 1 vy S i — g
[ fan Y © ) ~ o> 0.0 ] Uy -~
ANI¥ © b
2. Sample Piano Voicings (for chords with alterations)
49) b5) b5) 7(55) b9 )
D7 Gb/v\ J Ema" Am G Ema
o D(‘ il P Dy iy
V. 1 € U Uf) p24 | i U
[ fan Y [ &) DA ] EygYRIK ¢ ) 24 PO b ETRIK @ )
ARV [ ) T €Y e g O
o o " n
o bo o
, | bﬁ u#‘o“ o (e} uﬁn
Fa T o LK § ] 4_€) ~ [® ) U O
s D 7o T LU ]
3. Sample Bass Line
T(#9) 5)
FM. D™ Db Ghud® Fu D7
|

4. Sample Guitar Voicings (for chords with alterations)
D'r(#?) GbM 705) EMA'r(bS) AM;r(bS) G7(;g EMA‘?(W)

x X om—~ X x — X om—~

® 1] 4fr be ifr. d 6fr. ® | 4fr. * 3fr. P |9 6fr.
¢ [JAE) [3IKY) [XY) [ 38K
) ¢ )




K Early Autumn = Muichy Ralph Bums
) & Woody Herman
Medium Ballad Lyric by Johnny Mercer
| 7 7 7 7
G Al Cd B Béms
h -m i Jr——— ]
e ' 3 e b T |
(~C i * 154 o | o z
P H ! ! | T i 2
o ' o | [ — I 4 bs
When the ea - ly au - tumn walks the land and chills the breeze, And touch-es with her hand__
vil -ion in the rain all shut-tered down, A wind-ing coun-try lane__
AT Abma’ G’
b T ITE | kg |
» e »- D P = )J P P
= — o = - & ® (q) :
be
— the sum-mer trees, Per - haps you'll un - der - stand _ —  what mem - 0 - ries I
— all  rus - set brown, A frost - y  win - dow  pane shows me a town grown
1. 2.
7 7 7 7 6
Cwd  Aw" Dm G C
i N I i
| 72 — s I . ; o
o p Py P~ : T ! ! i
~ S L =
~—— s & ®
own. There's a dance pa - lone - 1y, That spring of
7 7 °7 7 q 9
B DN\I GQ EM! Eb DMI G CN\A
] —
; ! & p—— ' i i E T .
!  — 1 ] ! o I |
e s ] l—
* » o 7 | — ' 4
ours that start - ed so A -pril heart -ed seemed made for just a boy and girl I nev-er
7 7 #9) b9)
Cw  Ff Bbma EF¥  Dwd C# CPB™ B Awd AP G?
. | !
—T 1 Y = ] ]
— = el ¢ 4
& ba' @ h_‘L + jie . 7 | v
dreamed, did you, an-y fall would come in view so ear - ly, ear - ly?
7
ClCmd B’ Bbuma
] [ |
] 7 | ]
. 6 e —— S " z
] ] | i ]
R 4 I \ — | Y b'.
Dar - ling if you care please let me know, I'T meet you an - y - where_
A7 Abma’ G’
| A , 1 .
— =] | ST | K
\—’71? - _.]l = > ;I i';‘ d < 22 > ‘( }v’ i
* | 4
— 1 miss you so, Let's mnev - er have to share an - o - ther ear - ly
7 7 7 7
CMA ( AMI DMI G )
1 1 ! =
| : |
— & .
e
au - tumn.

TRO-©1949 (Renewed) Cromwell Music, Inc. New York, NY. International copyright secured. Made in USA. All rights reserved including public

performance for profit. Used by Permission.




SUPPLEMENTAL MATERIAL - Early Autumn

1. Performance Notes - Letter A as performed by Woody Herman

G Cod B” Béwd
A i I [re— 33—y I
) { T 1 I | I # T 1 1
Grteviele, f’zqfiguj)—i_i‘ﬁ:t%jfﬁ;?;?:gﬁ
J ' ' - =] #e pe ==
7 b7 7
A Al . G
1 1 | ] } | | ] I
E=Emrressa=as _— E‘—Jj:!m' ===
[ N - - N ) hal | w el I
fo T e TR g L
1 2.
' 7
Cud W Dw’ G Cs
e — " o T — E— T_he brjidge is
=& P = f § lete) quite different.
2. Scales For Soloing (for chords with alterations)
769 p749)
A B A | P I)o be
\f 131 o 2O 7
-~ 7 OO T oo 92—
ANV hey € UCY 'HV 11 1
Vo © oo
3. Sample Piano Voicings (for chords with alterations)
R7en AbT6D
A de
i/ 78
"ﬂ\ [§) [ 6]
ARV [ 8]
o =3
bo
o~ bos
,.O
4. Sample Bass Line
Cmd B’ Bbma A7 Abmd G’
o | o - . . . ‘)]. - o b -
e e Yt e e
: e
1 2
" T 7 7T 6
‘CMA Aw Dw' G C DM," G* EnW B Dm’ G*
If @F — ' --f QIi o — P 1 — —— & ]
— ! = I — — ! T— i = f i ] - } .
i | T 1 T T I
Cwmd Cum” F?  Bbwd EY¥ Dumd C¥ C? B™ B And AP G°
[ 1' r i — T f 7 T [F- ﬂf b'l' e ] EF—P—“‘L‘P—.__H
sE=SESSSsSSSmea=t= =S === ==
[~) T |

5. Sample Guitar Voicings (for chords with alterations)

B'((#‘?)
—

XX

Tfr. 3K
p [JK ]

Ab'{(w)

4fr.
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D#u/

Medium Afro ( J=132) Enchantment
DMA‘?(W)

CHw?
<

Horace Silver

F#769
<

Intro
o ou . rhythm) o D
S % E s — —
== e F 4 7z Z
 e——
o (trp.) 4
(5) 7 @)
B? Ema Amd D _
— — — — S 4
7 7 e i [=§-'-!—.*I—L — ”vi" }’ !
< 1
A u (dr., tom toms w/ hi-hat on 2 & 4) 2
7 S P\LE - T T
(~—t—"—— E — | A
~ o z < —
(pn., top note) (trp) @
C#Mu
L ®- >
é\. g JI:'IJI [ ] 7 L4 [ 4
7 "ﬁ o i i 7 y.£3 7 75
(bs. w/ pn. 8va b.) F (bs. continues similar throughout)
Al Cty F#9 A’ Céw?
+ Q IJ.TH'l F\ | ' 1 | N S N
O A" > % ! . S—— — R — — FA
ANV et - - -t | ] s @ - 1 ]
N e _"* 4 e __° & ¢ e g &
#1 1. 2.
Al Ctwi D™ _ [ C# C#s
(7] X [ VA 5 y 2 i — [7] ﬁ i y ; i y J tj
{ | | | PN é | el [ d é 1'14 ‘A
1 | T @ i
o * o o & : | — o
Bl G#w/ G a6 =N
M MA
I — j — p—
1 | I 1
0| i L 1! i | & -
Az qz ° Z S e
R & @
F# q F‘? E Q9 D# 7(b5) D‘?(#ﬂ)
MI MA MI
\ pr . pum——rt | —
| { | 1 N 1 | A
| - ] - ¥ 3 i | 1
6" - Ed. w Py | -
K ' & o -
C| C#w/ F# A? CHw/
) ! | | Y S ——
—] I — —% — S I R S | {
P Pa— P —— —C—— s
A9 Chn’ QD%W C 5, Solo on Tune
m—3
\ — —— (AABC)
i — i i S T T —" A— B . T B—
ke F=ee e oo &= After solos,
(nDSI\ ® ) DS. af Coda (w/repeat).
¢ Q@) 6 Q1) 6
— s, C#4 D —s . C¥%
- 1 ¥ i = Y I‘
f I  — f e Emam ——
O
1) *11) @) C 9
Dt . F#9e D« —c (pn. fill)
— i - i F—
- e S——— ¢ - e S—— <
| =t = e
rit. ©1956 Ecaroh Music. Renewed. Used by Permission

Rhythm pattern continues throughout.



SUPPLEMENTAL MATERIAL - Enchantment

1. Performance Notes - Piano and bass at letter A

Hb 4, K i K i K f i i
Y . M O - Y £ [ "1 T 2 1 [ Y] J ) ¥ 2 | (] [ & 1 [ ] 1] 1] Il
[ fam Y 3t \ A . Vi 710 N AN I "l & VAN 7 71PN AN 1 )"l 7] AN
ANEV 7 h N 7 N/ rd N I 7 N
v (sample pn. R H. chords)
q 9
CHmi F# A? C#yf
n | > » ] ! »
it i Y] H T (Y] R I [ t o !
7 b I - 2. W2 0 i yi 1/ P I yi & | yi 17 |
h | 4 i 1T & 1/ I
| Y & 14 r i
(bs. w/ pn. 8va b))
’1 lz.
— — P O — — i e
1 AN [ & VAN Y A7 LA ) AN ¥ AR X VAN Iy S (etc,)
7 A4 7 N 4 7 A4 7 N rd 7 ~
q (#11)
A? CHm D¢ C#4 C#5%
| il -h.‘ . | el ol | il
—— o Y — a0 0 (etc.)
j 7 1.4 F | L4 | Y Py 14 1 )
|4 i | | ] l’ I
2. Scales For Soloing (for chords with alterations)
D G D#,,7%% F#a6m
[12 o1 vy a1 © T T P T P ﬁc |
—_;, o O 1] P/ T ¢ M. B 4 T [Ty o PO Y T
N\ 3y AN O 7 € ' T [ LL N O T [ I Moy LY #5771 M |
ALY P O TN D [%F 1Y W T $S” T YO <717 M 1
J O o fogors o

3. Sample Piano Voicings (for chords with alterations)

1) +5) (+5) n #1) (+5)
D F#7 B¢ D G oo D F#6m
H | . bﬁ |
{ o 8 . S 78 | " 4
2N #a )2 ® ) [ D24 "y 7€y <>
7 [. > 24 P24 I~ &)
] O b 2§ ]
fo bo I)T\ © o) o bos
Vo Y P RPN hed . P O ~
il I - I =4 [@ ] [ - A ~ L. Py
) 8 : Ho
4. Sample Guitar Voicings (for chords with alterations)
1) 705) b5) ' G b
DMAQ F# B‘?( D?( L) Qe D#Mlﬂ 5) F#ﬂ#ﬂ)
X -~ XX %X m— X X X 3
b T8 4fr. 3] ifr 3113 4. [ T4 [3183]2fr  [$]]] 6tr. b ifr

[] 3 ole [X) [X] ole [JE) ')

58
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Enchantment (Harmony Part)
Medium Afro ()=132)

Cintro) D#puf Dma?*"  CHw/ F#769
AWl > L . s < O <
o M {
VA % o (e 011 J— [ 7] ‘]l }I }I .4
’\? L\ J ./] & f * . yL
(ten, sounds 8va b)) e
5
B Emd Amd D" . CHif
o <o & o — o
| M T A 1 \
7 7~ 7 g = .7 o ”-f p— O m— -
Fi °
s C#w/ F#3 A’ CHw
. = e — o t
' Y
9 q Q1) ! 6 2 6
A C#u D C#% C#4
‘ ~— the- . He
-] N atl 4'l " - N \ 5 s N T
& G i ¢ 11— 8e 4 T —
! : ] | L =l ‘A I=l | - ! Ml hadl
' | [S—_ I [
B| G#unf G F#uwa
o ie - o —
| i V‘U’ L
| e | 2
—
Féu Fe . Ewd D#s DI
0 !7 D i i L
V-2 2 () [0}
~ i P | u —
e ‘
C| C#W/ F#3 A’ CHw
|
M i T N -
— o —fa- P4 S e ¥ t
[ | 1t < i 1 —Is
| | ' %
9 $ 9 $ 911 6
A CHm +_+D C#% Solo on Tune
1 1 o — ° () bl I
e o ety - (AABC)
“e I = —— ey After solos,
(n DS) DS, al Coda (w/repeat).
D‘?(Mi) C#G/q D?(Mi) C#G/q
(H) . 1 u* . 1 1 *
il s 1 ¥ R Tl
[ 7] W y 2 el [ Y] | 12 Dl y ]
1 " Py i — Py
(E—— | S —
D‘?(w) F#‘?(Mn D%m C#Mlé/q )
~ lpn. il
]a' : L - I ] Ih‘ H‘n
| [ 7] i) 4 (Y] | 1 o~
] L | i PN i | | °
— i —_—
53— rit. 35—



SUPPLEMENTAL MATERIAL - Enchantment

1. Performance Notes - Piano and bass at letter A

H—4 8 N , N . . . — .
i i 2§ ER T M f ¥ ] 1% ; L o i
[ fam ) ke A 7 e 1 "2 N AN 1 LIP3 AN { |72 N PAN yi )72 "2 AN
NP 7 N 7 A4 7 N 7 7 N/
¢ (sample pn. R H. chords)
CHnl F# A’ CHnl
e # % ! — Ik\‘! AI I } e
— ”ﬁ".ﬂ Ci i 7 'F J T — '____i] .fﬁ; e— v { ]
(bs. w/ pn. 8va b.)
‘1. |2.
K s s —— ] ] S —
=i ,L) r3 Ay i ,L' —4 i Ljv V/'x % ,L- N vi ,1'4' ,L Ay (ete)
A4 N N A4
Aq C#M"? D‘?(*Ii) C#% C#%
] il ol - h-“ e | el ! ol
f (7 | o 129y L p — - v i "
— ] o L C1d I g " m— Vi — o — F_‘_j‘: (etc)
|4 r | | i I' I
2. Scales For Soloing (for chords with alterations)
D¢ G e D#,,75) =
4 pumil e 0O © T [ = o Pow's XAt
. o0 ™ 1 OB 1] O RO W Iy PP O W_ Al i 1
I £, Y Iy s O 7 H o € T 1T u 2N OO 0 Ry GOV ST 1
AN o #%7 . 1 ISy Aoy L @ L QO ™7 M 1l
J O T po#oT L
3. Sample Piano Voicings (for chords with alterations)
(#11) 7 (+5) (v5) 1 1) T(b5) (#11)
Dmd’ F# B? D? G* D#mi F#
h | I I’ﬁ' ]
i 7X9 ] 1T 24 4 24¢)
V. L O 1 <) L L O 'Y 8) ! 1 [8]
| £an.) E2 024 D€ P24 Ty ey K 8 ]
ARV " P24 I €)
A O o Do
© ©
fo bo bz O O o bos
V) . BhP=Y =~ . P P Mo
——Je PS4 [§) P - e b . P
)—+8 fo
4. Sample Guitar Voicings (for chords with alterations)
) 765) (+5) Ean) @1 7(65) T
Dma” F# B? D G? D#wi F#
X~ xX XX — x X X
LJ 'f". p [ J "F", [ d 04fr. [AK1)] 2<Fr. LAKJ 6ﬂn [ ”:r

| | ®4fr,
p

(4] (1]

Ak d

60



o Euro
pa ) Tom Coster
. (Earth's Cry, Heaven's Smile) Carlos Santana
Latin POP; Ballad or Medium (as performed by Carlos Santana)
7
(J-72-90) (Cw') ,
ol Algt. B Evwd s (A7)
fH—1 J—
" A—»J '_]l_'ﬁ i
o Cr o P fefio et e )lo
o | o —) —
baa? d /
Abma Dwm’ G ~3 Cwm’
[ 7] I J - [ 7] i% [ 7] | I h [ 7] ﬁ
i i_‘**r = | ! O I 1“ihl_d_-l —
e e ©
C/V\I.7 2 v
(9) 7
] break - ____________ , G I Cm ) ¢ -
S gt ¥ } -
y— i | o e~ 0 B S e e e —
— = ]
= 7
B F/",’"_\ B/bq_\ Ebma’ (Aqmn) Abma’
(] . Py -~ . TN -”»
S f——rpwrr - ¢ — i
i = — ! ! i ! ;
] {
Dw’ G %CMF Fil__ break _______ ,
. — >
EESEEeee et e
o | | o - I o [ 4 =
Cl nb bT Ebpya7 K (A7)
Bl B .. En A
ri} [ YK} m ‘I,. rf% [ 'R} |I J .I ‘7 q( .!I ./1 L?
- - p) = T — I
= - 2
.
APwa (ad i) Dmr’ G
P R — ud e ® 7~ 7~ y y 7" 7 y 7" y
I— !
s Z ~ -
Cwmi - break ________ ] Cma - solo break __ _ _ __ .
77— o | i i : Y A S— di— # p 3 -
s |
mf
D (Solos) v
F N\l7 Bb‘? E bMA.{ ( AQ(#“)) AI’MA.r D/\/ﬂ.7 G7(;g,
VAR AR AR 4 V. AR AW S 4 VAR AR 4 7 VAN SR AR 4 VAR SN S 4 VAR ANV AR 4
LI AN A A 4 VA ARy A 4 7 .4 7 7 7 7 77 VAR AR AR 4
" CmT 2Cud solo break ________ ,
e —— Solo on D! D2
V4 4 V4 4 . . . V.4 y4 p 1 | [ . 1 7~ 1
i L —s s se = After solos, D.S. al Coda,
I (for DS)

O o)

o P (GTy) ©ncwd Ca

. ‘l| I I 4 .4 7 P4 4 7 AN
“\ge { 77 777 y.4 : <O =
(Ist x only)‘ (Vamp & Solo till cue)

This piece is performed with various forms (particularly following solos).
The melody is played somewhat ad lib in letters B and C.

The Coda may go to a Double X Feel for the Solo Vamp.
Chords in parentheses are optional. ©1976 Starfaith, L.P. dba Light Music (BMI). Used by Permission.



SUPPLEMENTAL MATERIAL - Europa

1. Scales For Soloing (for chords with alterations)

Q@I 7b?
A o G
y .4 Py Ho 7O T i 1 Y © e i
o °F to—boo i
J
2. Sample Piano Voicings (for chords with alterations)
A q6 G7ed ey
A He |
g p-E. a4 €y
) —o s .
A\ 78
o o
O
bo >
{\.: 9 © [ § )
VA
3. Sample Bass Line
Bbs Bb Ebnd A% AbylT D"
N i K T+ K———=7 - T Y T T ————]
T e 1 r) Ll l: l- |) { | T | [ - q ® F ﬂF
al } l" I} I 1 | H
f 14 1 Yy 1
769) b~ g 2~ 4 7
G Cm , Cmd [B]Fwm
B e e e |
. . P — =
! } 1:' gj l ri__h } { ‘lj—i { dl l[ i Py 'l}; I. IR | J
@ 7 7(vq
Bb? Ebma’ AT Abya Dw’ —~ Gt
—t —t i —— lc‘\‘ e —— ; ‘ - - — — Con e
| o 5 === iS=SS St
Cw’ > B B Ebwe
—t i 1]1' 1T I KN———T oY | T
o s e T g g (o)
1 mf 1 '

4. Sample Guitar Voicings (for chords with alterations)

A‘?(ﬂi) G7(b9) G'((;g
X X XX XK~
® | 4fr, ?l®] 3fr. L 3fr.

Ak J ® ldd
4
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A Face Like Yours Lyric by Tommy Wolf

Ballad or Medium Swing Music by Victor Feldman
. 7
(J=178, Medium Tempo ) ( F/A Abmd G709 )
7 Ew
Al Eb.7 ©Gm 7 B b, 7 7(5)
n E MA D CMI Bl-,- A MA . ' G 3
YD ; I T T K I I I I ;
g b | rel | | | I { I [ | 11 1 I ¥ ] 1 I J
| fon MO S 1 I ] 1 [ I ] I R — R—
AN i i 1 - o o - : _‘*"—‘_ﬁ:
o P & &
(bs.in2) Ev - 'ty - where I look, I see a face  like yours, 1 can em -
7 #1) 6 70:9)
Cwl For . B B Bl B
— —_—— —— —
j. é 1 @ .‘]- ’l .]' il»\, -é]- A le
brace like yours.___ Why do my eyes  play tricks on me? And
7
7 b7 ( F/A APma’ G™ )
Gm’. E
7 7 7 T(45)
Ebma T Cwmi B Abma k G ——5—
. , [ | i i { I 0 E ¥ i —
o w2 et
> - o L4
ev - 'ty - where I look, 1 see a smile  like yours, that can be -
7 ) b? bo b9 p7ee)
C P B B BL B
pEm——— e e e e e ——
I. ] ! - 1 i P o [ 7] Py o i
guile like yours. _ Please dis - ap - pear and  set me free. Must I
(alt.) Seems Il
( Abma? D7) pboen G769 )
B Eb? Abwd Dw’ G7¢9
SUs MA M
; S ; { N ;
> » - i = ; ! i A | i i I
ir i ? - if' i_di P > o= 1 = ] i I
al - ways find you there, each time I chance to stop and stare? Or does this
al - ways find you there, each time I chance to stop and stare. Give me  the
7
(G c G B B
7 (69 7 q 7(v9)
Cun Cty o Fuw Bi. B
! i | I K i i
” T T . e SS— i R S——— il ] & Y
| I | |} I . & 7 PN {. ) 1
e — = j
fan - ta - sy S0 rare show me how much I real - ly care? I?
an - swer to my  prayer, one lit - tle glance to show  you care. or no
ClEbwd G7® Cm’ E*” F7 Aby6 G 7
MA M “Bb /A M (*5) C (»5
\ ! ! |
. ; T T 1 I i | ] ! ' ] P o »
{ | % % I >~ o o i’—J_*_‘—‘i— i ! ]
v ©® o ¢ ! | '
mat - ter where 1 choose to  wan - der, vil - lage square or out in  yon - der

e =) Bt BRb™  Ebs (FMF Bb'{m))

t
1
[~

Qlil
VNS

0\\—/
space, I'll see a face like yours.

Chords in parentheses are closer to the composer's original chart, more suited to a Ballad tempo.
©1970 Good Vibes Music. Used by Permission.



SUPPLEMENTAL MATERIAL - A Face Like Yours

1. Performance Notes - Melody as performed by Ed Bickert (originally in F)
Medium Swing (J=178)

Ebps G@Z C” @1 AbpaT G Cwm’ SL
| D B X . L T ,
g 1D I i n — T N [ I | 1 { | T [N | I Y ]
&£ " | re L H 11 I 1 I 1 1 & I & | | Y3 | { 1 | . | I I | } 8 IR ] Iy 1 I 1
(GRS SR N R B ‘ '
J o o & ° fo &
9 6 9 709) 7 GM/'., 7 E/b" 7 745)
B*%s Bb Bt BV Ebpa D Cwm B Abma G
f T T T A ) t I i - |
[ 1\ 1 I s N 1 I 1 1 1 ] 1 | 1 11 I Y] | I | I 1N
i ;‘\1 ———1—N—1 — — ] ———1—] j ] 1j—‘—9——‘+—’-‘—tjil
& ¥ b o e o @
S
1 6 b9)
Cw o B¥hs B¥ B B [BIEM, Ebren
[ i | I | 1 | F\ i } I [ 1} l‘\ 1 { 11 Py 1Y ) T |
e | ] [ ] I 1 I | [} I 1 | Y3 17 1 .
- - ] 171 9
o | r—
b4) v b ? 7(:9)
Abud Dw’ G Cwm Chd)  —s_ Fw' B  BP
| p— \ ~ | e Aol | N
1 N——TT1— N TS — — -1 1 P iﬂ( )
4 . v N — - n 7 l‘\ A P\I } ] f - - U - etc.
. B e i L i
2. Scales For Soloing (for chords with alterations)
705) g b709) 769
h G I | P ® ] F | © B G LS
g ha Y X7 11 o PO T 1 H L Pl & Whod 1
y PrLA = 1T O ¥ 1 1 Iy ey 1 | vy Pl 0 TS ]
Do — o9 — i OO —j YO RO — T 1l
J bUhUﬁB o™
C:d) G4 Cé Fres
9 7 T e Jun o N i A%I() o
y . 1 ey €3 || | 1 Frdhd 1 hyey €F [} N Pl & Bh."d T}
LG5 RS W= 1§ S — | S | E— —T g oo ofofeo- O — f
J e PO RO T oo jo o Tt

3. Sample Piano Voicings (for chords with alterations)

G7(#5) F‘?(#") Bb'ﬂb‘?) D7(ﬂ?i’ Db‘?(#ﬂ) G7(b‘?) C7(;g) G7(;g) C7(:g) F?(b‘?)
] |

Q by © Py | 1 ] 08 1
& Ll &5 p24 | Py hea N L. b o [ ey
N [§ ] P24 p24 1) [§ ) [ 4 "W 1 7€) L. by, ¥ 3 [y
L g © © e 8 #8 o A i
b b o e
- -©-
= by es O o bo o bo
P Y [ ) ~F T " <> Py 1
hdll I P ad ~F ~F O (S ] X ]
Z T [ 8 )
4. Sample Bass Line
[A] Ebwy Cu C 4 Abpa’ G™ C
MA D - MW .Bb ma ‘ 5 | M — s
e Y H | T 1 | ¢ I T ] I ¥ i i i I 1] i ]
il F3NN) re) (o) ~ 1 — I ] | | I 1| 1 ] N i ] T
AT L. | | e &2 - I [ 1 2 | =] ] 1Y - | i |
Ll 1 ] } i 1T v =l | 2 { H"" =l =1’ w I I l
oo B BX B BN
— e £ — he be
— e — I - ! f | (e‘tc,)
, e 2 s

5. Sample Guitar Voicings (for chords with alterations)

G'((#S) qun Bb'm‘n wa Db?(#ﬂ) G'{(w) C7(§g) G-(;g C'r(:g) F7(>q)
XX XX XX X~ XX XX — KX o-— X~ XX

81137 [[#1187f [18T816rr [J1T84f- [[8T133f- [[3]8] 3¢~ [[B[18¢~ [[BI135- [[$[882f- [TO18] 45
(1] (4] L JK J K] [ 1] [ 2K J [ 11] e L 3K J LAK
9




05

Fast Swing Fantasy In D
(J=196-272) (pn. chordal solo) Cedar Walton
7 E 7
Cintro) DMA/ M
| A A 2 2 2 rd
L D e { ] N LY .7 4 L .7 4 .7 A A— ‘=:
A—f— o - o i - i . ' (1> i
~— o
g (bs.) (horn)
12 ﬁﬁ fo] ] [} y 2 lﬂ].r
' 2 .
i g SSE=SE = ——
Dwmd Cwmd Dmd Cma
©): ﬁu ¥ N ¥ L e y 3 D R e y o
2O A9 LAY =A%
] | | [
(rhythm) 4 4 4 4
] | | y
I | T ! 1 H [ | | —
I é ] i 1 | & =| | ] i |
' 2 = ' e
N c~— N’ S~ ‘ b g_‘\-
D AbT65) Gumd CHy 709 F#709)
y ] & /A/\ ¥ ] [7] I/\/\ 4 [Y] /A/\ .4 y4 7 Vi
¢ G 1 & L ¢ — Z Z —
vl v v (bs. walks)
I |
1 i ] I —— — i i _@J__il‘—i’f—:h?
SN BT = —
(MAT) q 5
Bu o Bw  E7 Gmd|F#" Fui E™ Fy
— o i 1
== B I by
r1 r (bs. walks) I ]
( ad lib solo)
(2nd x)
B O B O
1A A 2 2
& )=~ [ 1 'Y
yHy i I Al 7 . 4 v .7 4 7 7 4
. '% G] . ] o y 4 L y 4 i y 7 A
S
(bs.)
(Solos )
Dwl Cd Dwd Cwd Dwd ABT9
V.4 V4 v 7 7 7 7 .4 V4 7 7 7 7 7 7 7 7 7 7 7 7 7 7
y4 2z V4 7 7 £ 7 V4 7 7 7 7 V4 7 7. Z Z 7 Z Z .4 .4 2 7
{bs, walks)
Gmd CHW F#eD By Cmm Bw E” Bbw EV
I, ], I, II /I /I /I /I II II /I ]I II 7, II /, I, II I, /I ,, II I, II :
IDI DMA/:( EM/I.{
= A 2 2 2  (forDS)
e ] N 27 7 4 dr———4—1
s s Tt i e i | )
; =
SoloonCC DD
After solos, D.S. al Coda (w/ repeats).
Q (solo continues)
Dmad Cwmd 2 2 Dmd Cma (il
N # T
=7 "ﬁ % nl’; $ r;’ e rlr) O y 4 43 v v rr) 4 4" * n!/‘ o |
r— 1Ty 4 | v :
(rhythm)

©1972 Vernita Music. Used by Permission.



SUPPLEMENTAL MATERIAL - Fantasy In D

1. Scales For Soloing (for chords with alterations)

A b765) T(e5) T (9) T(#41)

b b [, C#Ml F# CMA

Iy | o PO PO do

)’ 4 f o 20 T 1T o IT i s I T] 13
p A 1 by 3. T 1T oL 11 Y LAY M 1 o O 1]
(AN DO VY i Ty o O 91 b o-NI0 1l 11 Iy o9 7 18|
ARV [} 13 O g & B H RO hil 1T o Lo *F i
o QG ®O w w o O o

2. Sample Piano Voicings (for chords with alterations)

A|,7(b5) C#M;((bS) F#7(h5) F:ﬁ:'f(b‘?) E7(b5) CMA7(#11)

[4) |
\J [P= Dy 1 LA
2 hes ] ) IS 2 4
| fan Y L >4 5 7 O (= Ll T = 4 Hey
D O g 58 P B4
S| g b o :
o
d e LS oy
yax DO (0]  Asd e
bl [ L : [§] O
y 4 %() >

3. Sample Bass Line For Solos

Dwd

e ¥
.

CH,7% E4 By Cud™  Bw’ E7 Bbw EV Dma Ew’
,A/}l ‘MI MA M M @ A

| - 4 |

4. Sample Guitar Voicings (for chords with alterations)

A[,?’(bS) C#Ml'r(bS) F#?(bS) F#‘T(b?) E7(b5) CMA‘I(#I»
X XX XX

X X X —
¢ 3fr. 9] 4fr. b | 1r. $18] 2¢, $TT86fr. eT188 74
(3K ] ® [ 1K ) L AK 4 (4] 4
3 [ (1]




N Feeling Good

Slow & Bluesy or Medium Swing * Anih?pyé\]_e“’ley
eslie cu
(J=58)0r ()-126) sie bricusse
- 7
D/ G” Dw G” Dw G7 Fm A7

h - ! ree— | N | | i
)’ A | vl { I 1 { { | e | I ]
e —T——2—F—H s 2 —— 2
\.)u - o b

Bird fly-ing high, You know how 1 feel. Sun in the sky, You know how I feel.
Fish in the sea You know how [ feel. Ri-ver run-ning free, You know how 1 feel.
7 b, .7 7 7 7 b,, 7
I?Ml Bbma DMI CIB — Dwmi —— Bbma 3
I - - | | 1 | | | | — ] I |
~ 1 I I I 1 I I | { [
o ! i_aj:ii‘ —

Breeze drift - ing by You know how I feel__ " .
Blos-som on the tree, You know how 1 feel. _ 1Its a  new dawn, its a new day,__ ils a
Ful Bwl G Gw [ %

MA MA MI 7 7 7 7 7 7 7 7

N ——3— T DMI G DMI G DMI G DMI G

R — N—H e — - : -

| P 1 =D @ / } } .
? l v v g Lo O
new life_ _  for me,____ feel-ing good. good.

.
Dm’ Fmd BI i Dm’

! | H t ] ﬁ ﬁ
I u 1

Dra - gon - fly out in the sun, You know what I mean. But - ter - flies all hav-ing fun,
Am’ Bbma  F© Dwm’ Bbma G’
i i ¥

| ' I -

3

7
I

~— —
>
You know what I mean. Sleep in peace when day is done, That's what I mean. And this
6 7 b k7 7 7 7 7 7
F — 5 DMI — B N\A‘ GMI DMI G DMI G
p——— A | ]
! — ' ; ' — —r 5 I m ] -
- boul J | |
p— - O [
~—— \__/
old world __ is a new world_ and a bold world___ for—__  me.
D’ G’ D G’ D G’
| R ————— | — |
— . i e
» o . - 2o
Stars, when you shine, You know how I feel. Scent  of the pine,
7
FMA 7 7 7 7 7
[ I A PMI Bbma Dwm CIB ——
I I i > ' = i ! i i
» = e P - e ——
— [ NS
You know how I feel. Free - dom is mine, I know how 1 feel.___ It's a
7 b7 7 b, .7 7 7
DMI 5 B MA’ i — EMA B MA —3— G GMI —
1 [ r— i i i I Ay i K ! i
] ]  — — i — — {i—imi —— .I\; o = ‘ ji—ii
N— .
new dawn,__it's a new day, _ it's a new life for me,___~ feel - ing
DM|7 G7 DN\I7 G7
S = * Vamp out on last 2 bars after final chorus.
: : = Also performed Medium Latin, doubling the bars,
[ (1 bar here = 2 bars Latin) and other ways.
good.

©1964 (Renewed) Concord Music, Ltd., London, England. TRO - Musical Comedy Productions, Inc. New York, controls all publication righst for the
USA and Canada. International copyright secured. Made in USA. All rights reserved including public performance for profit. Used by Permission.



1. Sample Bass Line

SUPPLEMENTAL MATERIAL - Feeling Good

| 2
Dw G Dw G  Dw G Fw A
e e e e —
== ————= === te |
DMI7 BEMA.’ DMI7 G 7 DMI7 B l’MA.{ F MP:r Bbl\/\A7 G 7 G MI7
i . f? }; Jll. IP » — |I= i od il j E i ] i il ek i T I 1 i
] 1] L | T o 1 || = & L » = 1! N Il
I' — ' I . v | !
DMI7 G7 DMI7 G7 DN\|7 FMA BbMA7 A7 DM|7
Py & » Py | . "
{ > [ = P y ] Py | vue 1 » = l I }
L II 1 1 | — i =I 1 e . i I r i i { i’ i ﬁi—*l_i'_‘tiﬁ:w:‘
Aw’  Bbmd  F° Dm Bbmd G Fe Dw’  Btmd Gw’
i E ;l - o = > 1I= —— i i > . l___'_i } ] f { ]
SEus ===t
D/v\l7 G7 DN\I7 G-{ Play letter
st s s B e | 5 i
L i 1  — II | { i_—j_EI"—H_—‘_u—m;_H

68
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Feels Sd Good

Medium Latin-Jazz Pop (J=104) C Chuck Mangione
( ) (On Cue) sUs
N Intro)  Cf%s (rhythm) ( Vamp ) " o o
J mf C ] mf
AlF E_Dw G
S - Lomeee o - —F
i r Y
C (head only)
C “Bb (2—) Am’ Dw’
7] | N ] o 59 © N
T} i” z {F S S S Zm— — ‘____i L}.r'i [VR} ]
( Bu.sier’ Eb(add‘?)
GM|7 /F E Mlmsa A'MS) B Dw /E /F /D | —
£ —r e e Ee— e o
———a — | —
= e
— f
(add9) : ’ (add?) '
Eb FE G B JADMI “E “E D JAEI’ E G B C
Ac//_\o/’—\e/——\oﬁe o
- % ]
C| Fles Ebles® Dmi
n/—_\ﬂ - n/’_\. —
o @ o » | it freo > 7o >
] i I — V¥ ¢ }' = T F
=
7
. Guw"  Aw’ Bbe G,
Bbws _ Cm P A )
o e o
— ' ——
!
e D F F E" EY D7
J>' /—\01.‘ » . o » ® & - | >
\ | | I | ] e | | I
- 5 }. | L ¥ I 1 I I[ —{ i I. E‘l. _F
T : | i
D’ 7 (tutti)
/T:# > >AGM| Cqsus F
s e £ = S b | z
=% r —— - i_lﬁ"-—a‘ . S— R i ——
K [ > ] > [ >
; g
FE"E D Cn LG s
2 > > ; & o (play for DS. . _______. )
| b . — y
l | LB ] i r £ I}- i i 3 ]‘ =i I | I O ©
] ' ! —
Solo on A B C D (w/ figures)
6} R After solos, D.S. al Coda.
olo
C qsus F D‘T(M) G MI.{ C qsus
. 7 J /7 LY. z 7 J ) L4 gz I J 7 7 7 7 7 7 o7
[$] [ @) s I 7 7 7 p.L £ 7 7 L L 7 7 7 y.L 7 7 7 7 Zs

The original recording has one chorus of the tune played
rubato before the tempo begins.

©1977 Gates Music. Used by Permission

(Vamp, Solo & Fade)

Optional:

Go to letter D pattern, Vamp & Fade.



SUPPLEMENTAL MATERIAL - Feels So Good

1. Scales For Soloing (for chords with alterations)

T(b5) T(45) 79
EMI A D

P>

1 O K¢ ] 13l vy [- P2 5| O
h o [ 8] Rl H O ny - D 1 1 o 7 1
vy O [§ ] v [T S ) ~ bal . I 1 ro—"1To ~ |
TV o b9y @) 7 11 1t beo € V7 #4%F t]
Jd ° T O VO

2. Sample Piano Voicings (for chords with alterations)

EMIT(bS) AT(*S) D7(#‘?)
|

Fa)
Y DY
y o S
[ fan Y <y b 4 [ )
ANV L8] hEd o)
.) e ) ©
ke )
ba ig
oNe O ¥
=) [8) "

3. Sample Guitar Voicings (for chords with alterations)

EMWS) A7(#5) D'T(#fi)
X XX X

|
X X
il | T bi[® 56 L] 4fy.

Ak ] 9 LARJ

70



Feels So Good (Rhythm Section)

Medium Latin-Jazz Pop ()

71

>
=

sUs
T

<

On Cue Cq

2 \Vamp

[
L & 4
V 4 A

Iy

104 )
>lo2 )
.

———
T

)
.

]

C qSUS

ger L L1 D)

Intro

AN \LL
A
N
7W /
N T
O N~ =
130
=
TR
Q-
o ~_
llll M
()
.l
-
=
Q |jo
-
C/E Nl =
L5
<
Q
< el 2
5 UL 2
|/kHH!
L/
S L el )
([
= O3
o
I E
Ll ol =2 C

7
Z

L 7 J 7
77 7 ¥

L4

VAR AR AR 4
| _Z 7 7

yL

VAR AW A 4
V\|_Z /7 7 7

7 1 7 Al
7 17
e PAL

z ( ﬁ
QAN Y- i
'\
@
] A
mll s
ol
rni Y
N
.o |-l
ol ik
-4 .
hr ~
LLI— A L.% LL e
L P
o QL]
e
« ~ Ik
|
| JEN (YN
Y hEEE
<4
N
S .
@ - T o
o = s8_ -
Q |y m A
@t 4 i
N TH R
vt
— N Y
2 |\
= // o
<IN\ 4
N Y
g M
_ | N .
z // z o
LLE | N Q

Pl v o D
| Il
e
i —5TTR
T
e @ il
eI lx
Ot O N
T - 0
.FIG/ - knuu-
len T
o Sa
N i
LHH. B > \hl._—
- S - >..r||
S z
D Ol A - LHH’
.[ll .
AN
. 4
( O = |
. N
o] AL
N
T T
“e T
_ T R
W Ot

2 "z (mm ) 2
o e
Q LL AOTT @ v
e -
-y vt w :m e
bt (o9} (T
Mt b &0 b
TTTe ~ s
IH 2 a Bt | <
3 4
. v 3
T T A (aWa) e
e - |1 @) %. 7w TR 3
L R E e @ 5 e
N =y A [ G TTTO m
C1TTTe (5 T >
7W A v 4 Ahv .w <
L - [ Y TR &
O —~\+th Qe lm '3 v 2
-
B W) TR S
= L o
A (a a
i = |[ITTT® ]
A e
T ow |el Mv <5 m
A B
i e - &8
ot e
= I
4 Q] aRs
& nu o~
»- N Y T . 2l
Al |l @ YHEN
(&) - o el 7 |}1[|1 SN  Ynsg
Ly A L
LU T LL—Alel L e TR = o
) ml Panl
ml— i N AL A\Ou LL S m N
PR VAT -y o wl
LL .F!m A T 1 L
& HH L N
s TN A a
ol i n h R L
~ O-w , MR o o
Q AL 7w o T
w0 Wi i} %C g O
@ 1 L1l L L [

( Vamp, Solo & Fade)
The original recording has one chorus of the tune played rubato before the tempo begins.




1. Scales For Soloing (for chords with alterations)

EM!'((bs)

A'{(#S)

SUPPLEMENTAL MATERIAL - Feels So Good

Dm‘n

[§ )

;5<>

BT

9

@

LS
o]
0

E2 2
o

0

i

o

o ©

0

A
[
N

0

==

[ 8]

et 4 1

w$[
o}

B
?
L

¢

2. Sample Piano Voicings (for chords with alterations)

T(b5) T(5) T
Em A D
h |
iy A0 )
P . Py
[ £amY L6 )24
ANEV bs 8 ) b [ @]
) bk 03 o
ey
bo ﬁﬂ
) ~r "
had Il' [ 6] .H‘-’

3. Sample Guitar Voicings (for chords with alterations)

EM7(b5) A7(#5)
x XX

)
X

$T37] 7.

¥ S5fr.

D‘((*?)

X

4r.

[ AK ]

9




viusic by IVliles LJavis

73 . .
edium Swin =1 F ; ;
Medi wing (J=178) our Lyric by Jon Hendricks
. . v
A(stlop time on head) /g Ebma Ebu’
" AN/ . ‘?s-
W ——l ’ : ./ | | ﬁ ‘; } l .[f { | i
s o & @ s @ o & be—o
Of the won - der - ful things that you get out of life there are  four.
ond is hon - or and hap - pi- ness makes num-ber three.
Av7 Fw’ Abw’
| I T ! ! I I ’ ¥
— " e e
o > o be o
And they may not be man - y, but no - bod -y needs an -y more.
When you put them to-geth - er you'll know what the last one must be.
E[, 7 1.
MA
D¥7 G Ffw’ B7 Fw’
i i —— . —
- I = P - TR I ] D
e " F A e o
, 1 1T Re ‘ !
Of the man -y facts mak -ing the list of life, truth  takes the lead. .
Ba - by, so the truth, hon - or and hap - pi - ness
Ebus B B
b7 MA ¥ 7 7 7 b ( )
B /G F#m B Fmi 5 break . )
! I — p—— | !
E===EE St es s =
| e tfe o —] 5 & @
— And to re - lax know-ing the gist of life,._ it's truth you need.
Then the sec -
? ©
b5) 7(5) 7
F N\I7 DMIﬂ G G MI7 F #MI
o 1 ] == 1
e =T e e
! ! | b #
and one thing more, mean -ing on - ly won - der - ful, won - der - ful
6 6 7 7
E* (EP Fw B )
Fou B Solo on Tune
M A solobreak - ________________________ ,
| - . After solos,
—f r I o - —f X
} 1 S — DS. al Coda
love that - ' make it four. (for DS) (Of the won -) ‘W/ PZPZO'L').
T(:5) 70:5) 7 7 7 7
DMI G GMI F#Ml FMI Bl’
| " | SN
| i | : >
= e T —r——
T ! 4 ! ' ' [
mean - ing love and that's the real score_____ and more__
7 (b5) 7 7 7
Awi D Gwm F#m
A | — —
‘ H I [ ] J.i.il ‘11 1/ i H » -\; o I==‘ I ;
T [ T
S —— | B .4 I ! I ll q ﬁi
than e - nough when time's are tough and poor. They may____  not com-prise a lot
(MAT)
F 7 B[,'I E[, EbN\I
M bass ~ ~
bt ———— 2~
| > I I i
—r ’ — = ¥ T bet
l '  A— »
Still (you) on - ly got those four. And there ain't no more.

The rhythm section plays stop time in bars 1, 2, 5 & 6 of letter A. Omit these stops and all breaks during solos
except at the "solo break" before each new solo and before the Out head. Chords in parentheses are used for solos.

©1963 Prestige

Music Co. Used by Permission.



SUPPLEMENTAL MATERIAL - Four

1. Performance Notes - Rhythm section hits for head

N E l’MA'7 E l"MA.I E bM;r A b7 F MI'7
y e — -] | O ] 7 —F i — - 7 77—~ 7 7 y d—— Z 7 y —
[ Fam WL § P — 73 | S A& 1 7 7 _ 17 7 7 yd 7 .4 7 7~
\.)U i/ IV T ly ] 1 I i ly 1
(bs. walks) b T
7 7 r B
Fa Abm Db G
[ T T T T ]
i 5 ./' IIII’ 3 ‘/’ n['; i - /[ /I i /I II /I /[ i /I II /I II ! IL 11 /I II 1} (etc.)
4 {bs. walks)

Omit stops and breaks during solos except the “solo break” before each new solo.

2. Scales For Soloing (for chords with alterations)

DMl'f(bs) G7(b5) AMI'((bs)

O O VXS]

O
[ vl

©

|
]
{ O [ ) —

3. Sample Piano Voicings (for chords with alterations)

DM|7(1=5) G7(b5) AMI"I(bs)

A
g Uy Py
y ney p24
N\ O Ty )24
g8 B
be
—~ beo Q o
—- © —

7(b5) T5)
Dw™® G

R} I { | S

%
?
ﬁ

5. Sample Guitar Voicings (for chords with alterations)

(b5) T6:5) T7(b5)
Dm’ G Ami
X X X X X X
sle!l|5fr ® | 2fr, 9! 4fr..

el [ BK ] [ 2K 1)




© Medium Fast Swing

Four On Six

(J=230) John L. "Wes" Montgomery
Cintro) No Chords )
| !
| | - | -
Vb ¢ _— e i
{bs. w/ pn) ! ‘ I
b E |
. { il . 1 B
= e ——a—1 7 7 S —
= I % é i I \'.\))
Bbma Gm™ A Am D7) No Chords
Al
y 7 % T y 3 = & — 7 )
(D —hN— \ ‘i &z Z = Z—
o ) o 6 I J
(tutti) bt ’ (bs. w/ pn)
A Gw C7 Gwm’ C’ Gwm’ C"™ Gw C7
A | —3—
% LD [ 7] [ 72 [ Y] [ 7] y ]
L\"l‘) - I L AY = L AY L L A} \ <
J L4 o &6 o ® = 4" & &
(bs. walks like Intro) g ~——
Cw’  F7i Bbm®  ER(Y) Awi DT Ebm? AP
A > A , A . A
. v he - P (7] \J } b & . |7 } (]
e = s 2 =
f 1
(tutti) | > ! > —
B GM|7 C7 GN\|7 C7 GM|7 C7 Gl\/\l7 C7
—3—
i * ! — ! e 8 f—— .)\
| R o —_—— _Li o o _\; ——] —
(bs. walks) ® ’ ¢ o S
b 7 v L7 v 789 @ G bass (Gm)
B MA GM' A AM| (*5) solobreak . 1
T [ [ y 3 7 J - -
| 7 i P-S— p3
0 3z
(tutti)  ®
c Solos
Gm’ Cw F7  Bbw EFY A" D7  Ebw Ab
= [ g J J 7 Ly 4 LY 4 o7 VAR 4 g 7 g J WV AR 4 g 7 g 7 g 7 g 7
= L] y AR A AR 4 Ze L VL A 4 VAR 4 AR 4 . 7 VAR 4 Z_7 Zz_ 7 Y. AR .4
(bs. walks)
e Cw F7  Bbwd EF" D7 Gw AT D7
e After solos,
$ SOIO GMl) G M'(MA'/) DC al Coda.
‘ No Chords (Vamp & Solo till Cue) '~
Nye T { I ) :
bl TN ] - i | '{ AN
4 b I r ]1 7 N7
|
(bs. w/ pn)
(last x:rit._ .. )

©1960 Taggie Music Co., a division of Gopam Enterprises, Inc. Renewed. Al Rights Reserved. Used by Permission.



SUPPLEMENTAL MATERIAL - Four On Six

1. Scales For Soloing (for chords with alterations)

A‘ﬂ#s)

L)

" i 7y . D= I}
V. Py LG F 2 Dol 1t
8O ~ T 11
ANV |
o

2. Sample Piano Voicings (for chords with alterations)

D-,(ﬁg, F-;(w Eb-{(f’q') D7m1) Ab‘?(#]ﬂ A'mS)

4 o S i < 4 DOy
p hes )24 [ ] DY hes O
[ fanY V¥ [T [ &) [T ¢ ) e 24
ARV [§] ’%0 o PVI Pey =~
e}
. bo b o RS ig
Fan Y ”» b= 4 (IS ] oy DO il
)—+we © 240 #8
3. Sample Bass Line For Solos
G’ Cw’ F7 B EV
| t ;
e — ——— P ———— J' P’W
T 1 1 I R | I 1 | I | o Ma | 1 ]
v & i I 1! i 11 I } { I i [ haet i~ 1 H ! 1 I
7 7 7
Aw D7 Etw’  Ab Gmi Cw F7
e —— £ = ——
e = e e e =
Bbws EY D7 G’ INGEDY
— e — —
- 1 1} | 1] r ] P 1 Qi |
e
L i 1 1 i ! i I
4. Sample Guitar Voicings (for chords with alterations)
#9 + T(+11 # #1) 5
D3 FT EXCY D) AR ATES
X X — X — X — X X XX
$1T] 4fr. 194 757 3738 54 bT98 4f 3] 3fr- TT% 56,

[AK ] i el|® LAK. L 2L J *9
[ 4 d [ ]

76
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Jazz Waltz (mostly) (Fu’)

Full House

John L. "Wes" Montgomery

()= ‘?0>(—)<Lafm3’ No Chords .
174 |D » T “.'_ﬁﬂ
5> e e e e =
( F’ 7) (gtr./sax)
M 1 2.
No Chords
r"?*?—,ﬂ T et I
= T T e e s as e ad -
[ | | | r | 4 [ 1 1 | 1/ | 4 L/
—— ——— 14 |4
(Jazz Waltz) Cul B
. L -
Al Fm’ Bbmd ¢ Fm’ Brbass @ = Fm’
C
|Ml N ﬂ| |\ Ik\ | 1 H | I |‘|
- ‘ ® 1 | y ] y 2 | y 2 [ 7] AN [ 7] | JAY o | 1 | 4 f 3
g . & & e e o S bt !’_]P“—O__ - — 3 P
|
LT 7 C(d) 7 b7 v
B MA /C F MI J J> F Ml B MA /C FMI
—_11 X N Y ] pe= — X
e EF N T e e e =S
=
Cw® B > ]
B bass /[3|> /C Fm’ Bbma /C Fam’ Ci Fam’
I 1 | f i i f i [o— — T
=S
! o 3 2
3 (Stop Time, 2 Feel)
‘ Bbmi Eb” Abna’ Db
Fw'  C)  Fw
M M SIS LN S N ¢ v P
p— N ﬂ i ’ﬁ. 7 : > |
] e o e B = e R R = e
g —"—d = — i P t — i' Py ] 1 i?)}
~—— o
Ghwd Bl 3 O
MA MA
; [ Gm’ C(it Fm’ Ci) Fm’
- ! - i Y 1 - S — — T
g S eSS e =
] I g ‘ ~ R 4
Solos
Fr (500%) g, 2 ’ Dhe Ci
7 b7 b e 'E7 2 7
F i B 2 2 D C7(i Fmi Fm
H 7 4 V4 7 .4 .4 } Ol‘l l ‘III { / X % 7 7 VAR | V4 7 4 H
1 |
3.
Dlgry E¥ Al DY Gl Bwd G CY)  PFar
nl I | 1 1 | |
AR ———
{Latin 3) Soloon CCDC
@ (Fw") After solos, D.S. al Coda (w/ repeats).
.
Fmi No Chords —,
I ‘ * i a— e Eee— T T H‘P—ﬁ—
— e v~ e v e o T <)
j' |r | 4 | ™ el | — u ] Ir | 4 lr | | e
7
(Fm") i ) 173, ip
|
NO Chords — FMI7 Cqsus 2 ,:A\A
| L | | o 1 T | i
iy a1 = -/ ——
[ L4 | 4 INL IQ i l' | 4 IY/ I 1 i Il |

(rhythm section only)

©1965 Taggie Music Co., a division of Gopam Enterprises, Inc. Renewed. All Rights Reserved. Used by Permission.



SUPPLEMENTAL MATERIAL - Full House

1. Performance Notes - Sample piano comping

(Tazz Waltz)

Cn® B
Fm’ Btwd ¢ Fw’ Bbbass Bb C
5 b = - o Y T - F— T ]
fmu Py Z,: —r—h—2 ;  —] . B 5 S A—— J} $ f l (etc)
Y s qgi 5 ; j’
> > > :

[\

. Scales For Soloing (for chords with alterations)

C7()

Y

)

o
e a
c

3. Sample Piano Voicings (for chords with alterations)

C7

5
i

V.4 1 €Y
AN LS )
J—Po
l?(')

r
. [ )

V4

4. Sample Bass Line

.
Fmi
(Intro and Coda)
No Chords . o
- . . e .
Nih—) S 1=  — . H f 1 (otc)
e e = E— P (etc.
Cwm’ Bb?
Fw _ o Bbmd Fm’ _ o Bbass B C Fm' _ . Bbma  Fm CT(i
«o - o @ e 2 . - . o __® . |
e - —t - — -/ Hi —te —— i
=== == Fe— (etc)
' ! ' ' >

;
8 Fuw’

T
z
'~
o v)
-
M
z
gy
o)
<,
T
2
-
e O
T
%
o
Q)

| | -
%?'{!{{Illiii-;}{!ﬁﬁl — | L —— T
| 1 | ™ I 1 1 ] { I 1 | | L ~ | 1 | j
1 1 | | } 1 | i i I ] 1
' [ ! | | S—
32
[D]Bbwf  E¥ Amd DY Ghwd  Bwd G 68 [C¥ Play lotter [
. - | | s " 1
| | 1 L |
| o "

e

5. Sample Guitar Voicings (for chords with alterations)

Ci

X

1] 2fr.

13

78



(Y

Fast Swing
(J=290-300)

Fuscia Swing Song

Chords in parentheses are not used on the head, but are optional for solos.
The rhythm section figure in bar 9 is played only on the head.

The head is played 2 x’s before and after solos.

Sam Rivers
A |
1 | et~
h | ral [ ]
Fon Wil ) 200 W s Ty
ANV ] v & . \‘
o bz he. ¥ - = e ¥
q 79 b T T 769
Bma Bb7:9) Ebma C™)
N—b——7 77 77 77— 7 y 4 777 7 77 7 7
7 b lU L U Z yd .4 yd 4 i 7. Z 4 yd yd w4 7 7 7
(bs. walks)
e o e
.j T ——— ' - 'l
709 7
Bmd Bb7(:é Ebma (Eb*)

J V4 7 .4 J y.4 7 4 V4 7 7 4 4 y4 7
V.4 V4 Zz 7 .4 yd 4 £ V4 7 7 7. 7z 7
% ¥ v ¥ 5 e D
L ¢ J T — ¢ " ——) s .

~— 7 e . 9o e V€ [ &
7(55) 7 7 7
AMI AEN\I GMI GbMI
[ V] F ] y 4 V4 7 J 7 4 .4 .4 J y4 4 y 4
i \ -~ ) V4 7 V4 4 yd 7z 7 4 V4 4 .4 4
4 4
headonly . __ __ .
4 (2nd x) %
— 3 — (ad lib)
z o ¥ ® 77— S —F Y A G —
,‘_
7 709) b, 7
Fm Bb Ebma
V4 rd 4 y.4 4 4 4 . yd .4 rd V4 7 4 V4 J
Z 7 4 yd Z. .4 7z 7 y4 .4 i 7 .4 .4
Solo on Tune
$ After solos, D.C. al Coda
-~ (Fill (w/ repeat).
4 V4 .4 p.4 N
4 L. N7
Ebma Dbma’
)
J .4 y4 4 N
i yd 4 N/

This tune is based on the chord progression of the A section of Cole Porter's "Night And Day".
©1965 Rivbea Music Co. Used by Permission.




SUPPLEMENTAL MATERIAL - Fuscia Swing Song

1. Scales For Soloing (for chords with alterations)

7(:9 T9) T(b5) T(69)
B*7(:3) C Am Bb

h | o 0 ©

) T T T T] o O © I —
Y4 I E— P bo Sl P & W= il  — |
{ fom hao O PO [ e 0Ove T © T Pl o LAl
ANV T o2° i ol © 11 11 [ M.cd i)
PY) b‘(" bo F'e O o P00 HO b

buhvﬁﬁ o©

2. Sample Piano Voicings (for chords with alterations)

B[ﬂ(ig) C7(b‘?) AMI7( b5) B[ﬂ(b‘?)

[}
)’ 4 1y Py o
Z T 4o Q Q
{2 TP X 0 ) )24 2 4
“U 1 VO ey A4 A 4
o
o b ©
1 be
be o P be
o~ e © PO
Wil D I >
7 H
s

Bmd Bb7(:3) Ebna (C7e") B

WW i ﬁp:&r_—]
75— T i 1 ] | ] I o — - I = i i T —
V.12 1 H 1 v - T T | E T ! || E ; ! ! I T ]
7(v9

Bb (*5) EbMAT (qu) AMtﬂ"S) AbMI.T GMI7
e T e e 1
L T T | { 1 ! v i { I I T { T 1 ! { T ! | ] i bt |

7

) b

Gom’ Fu’ Bb™ . Ebma

{

1
1 I T 11 I .
1 I 1 I I I I .
1 ! ' I I 1
T

4. Sample Guitar Voicings (for chords with alterations)

b7(4 769 705) bT69)
B C Ami B

XX~ w_ — X x x x

L] 6fr, 2199 2fr 2| 4fr. ® L Tr.

[ a4 4 ¢|® [ 1K 1] L d

8C
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* Medium-Slow Swing (Bluesy)
A

Ab7

C" —s

Gee Baby Ain't I Good To You?

Music by Don Redman
Lyric by Don Redman & Andy Razaf

G’ C’

n_| —
e o \.
AL ) =
o 4 1t
Love._ . makes me treat you the way that I do,

F'?' B[,'?’

E* G7

CT —s ., AY

7 ] (7 \
o —o L : ! -
~— Y
Gee ba-by aint I good_ to you. There's noth - in" too good for a
G’ C’ F’ B B¢ EY
33— —3— ——3—
| 1 y 3
b ' &
l ~——
girl___ that's so true, Gee ba - by, ain't 1 good__ to you.
o °7 Ebé 7
—3—— 3 1
7] N 7 Y N =
1 7 u
Bought you a fur coat for Christ - mas, a dia-mond ring,
6 o7 T(55) 7 7 7
Ab A7 Dm G ICICT —s Ab
—3— 33—
LY ] Y N
— b p- = i ) S -
SN— /
A Cad-il - lac car, An' ev -ty - thing.___ Love__. makes me treat you the
G’ C7 F7 Bb7 Eb6 ( A G )
R —3— r—3—
[ ] -
- & b '
b — P
way_ that I do, Gee ba-by aint I good_ to you.

©1929, 1944 Michael H. Goldsen, Inc. (Renewed 1957, 1972) Michael H. Goldsen, Inc. /E.H. Marris. International Copyright Secured. All Rights

Reserved. Used by Permission.



'SUPPLEMENTAL MATERIAL - Gee Baby Ain't I Good To You?

1. Scales For Soloing (for chords with alterations)

T(b5)
DMI

[

I 4 1 O
VA ] ho [ ) et
[ fawY = 18} PO
ALV O [§) F

o O ©

2. Sample Piano Voicings (for chords with alterations)

DMI'(( b5)

BN
60

A’

il

)

N

3. Sample Bass Line

1, 2.
C7r|\sﬁ A Q7 C7 F.{]. B I Ebé 7 Eb6 Eb7
i H - - ) N ] L
: ' T e e 1]
S s S =Ss s S==-====
. Eb6 ) .
ABG AT B EVY Ave AT Dw™® G7 C"TsS Ab7
m T T T I r—1 Py f T T 1 T | T P F_h‘ i " T
! ! - I | ;3\}] 11 !
G’ C’ F7 BV Ebe G7
| b o Py , ,
e e

4. Sample Guitar Voicings (for chords with alterations)

DM7(b5)

|
X

o1l e
pl e

5fr.
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Medium Swing
(J=112)

A

F‘ms)

Bbe

Be

Getting Some Fun Out Of Life

Music by Joe Burke
Lyric by Edgar Leslie
(as sung by Billie Holiday)

F T#5)
[

Cw’

9 1 T Y - I s Y T — | |
VA b &) 1 | | | ] I I I | 1 { I ) | 1
z ——— ] T " — ) '
) [ z —_—
When we want to love, we love. When we want to  Kkiss, we kiss___
work, we work. When we want to  play, we play.
7 5) 7 7
F G™ Cm F D’ Gm’
7 I T ! ' f " T
] - o o o o ! 1 | I l
= * ® o 4 o = | — I I
With a lit - tle pet - ting we're get - ting some
In a hap - py set - ting we're get - ting some
1. 2.
7 6 T(#5) 6
Cmi F Bb F B
i — X 1 1 2
= | A 1 I
¥ z z-
v R
fun out of life. When we want to
fun out  of life.
7 7
B| B Ebma
——3 1 .
f ! 1 } } Y T T ] I I ] p—
I | I { [ Ty I | 1 | [ I { I
& o o & o  — 7 P — > > - |
' S— ~
May - be we do the right_____  thing, May - be we do the  wrong,
([ A )
-
6 T(#5) G
Eb G f 3 a
) N ; ! { ! f i 1 I
| ¥ 2 1 I | I | i ] | | |
| PN H | | I & P & & - &
<" & o ° o =~ = = ~- - =
"
spend - ing each day - just wend - ing our way a -
C’ F7 76 C Bb¢ F7es)
— | — 5 | % |
] ‘I‘_ a— I & & [} J
i —
fong. When  we want to sing, we sing.
6 o7 7 T(:5)
B> B Cm F7 G
, s e '] T | : ) I | | I
| — | —— ; —
]  —— z 7 & P = e ——
— When we want to dance, we dance You can do your
7 7 BL"6 7 7 7 b6 T(45)
Cw F °0 Gm Cw F B (F™)
i f ]I E f\\ 0 N i
—— — === P A &{
bet - ting we're get - ting some fun out of life. M

This melody differs considerably from the published sheet music.
Joe Williams sang this song much slower ( J= 80 ).

©1937, renewed 1964 Fred Ahlert Music Corp., Herald Square Music, Inc. Rights outside the USA controlled by WB Music Corp. Used by Permission.



SUPPLEMENTAL MATERIAL - Getting Some Fun Out Of Life 84

1. Scales For Soloing (for chords with alterations)

F T(5) G7(#5)

| O |
o770 ~ 11 b
© 5. P

O
P [ @) ~ 1
F i

| o
¢y =7

P

©
b

o —©

LE;5S>

Py
O

[ 6 ]

2. Sample Piano Voicings (for chords with alterations)

F T#5) G T+5)

hH | L
i DOy 179 54
‘ Pas VKr
{7s Q O
&) b2+
o
b bo
Q e
Yo Y3 Q (43
- l. o
7

3. Sample Bass Line For Head

‘ B FT B BT Cu F7 G Cu’ F7
. A " [ A 4 ]
: :@:}':th,::—r—@:hﬁ_ﬁﬁ ‘. e 1} b

| 188

' T e
v I 1= I I —1 1'1 =|' .g IVZE' é} }Q_ﬂ——i T
I———-—_,’v——"J
T 7 7 7 " 6 T65) 2 6 7
DMI GMI CMI F Bb F Bb -3 Bb
» i . A | ,
| E— PR M| I . ) T ] 1 Py P I T T i
s e e s e e e e
f I - r— [ ! ' i
L-——::,—“J
7 6 T45) 7 7 7 T5)
EbMA —3— Eb ) G C FZ_‘ F Play letter [A]
11'7 T 1 — P Pl |
I I — A I | 1 1 T 1 'ﬁ:l_F:j—rl'_ﬁ_ij’?—l'—-ﬁ—&—bnrs—H
o — — Y 1 i T o &1 1 7  — i 1l

1 1 1
" g T ® T

4. Sample Guitar Voicings (for chords with alterations)

F7(#5) G7(#5)
XX

XX

[INKRTN b 1o 3¢,
[X) (1]




85

Glnza Samba Vince Guaraldi

Br’ighf Samba (all Swing Feel for solos) (as played by Cal Tjader & Stan Getz)
(J=136) K OAE D

[a) [ S ' .- - _ y " f -
AT (R | e rts ‘ B
ANEP 1 f T T — 0 —& i f
Ab6 (ten) (bs. in 2 for head) D
o £ o . ,
| T ~N |
: Smaere— P =
e R
Cmy Cwm’ F Bbma" Bom’ Eb®
—EM (7 f\) f r  — —! i S — T }‘ C — — r I S S
- 1 i - T - | I - I - [ - | - Fi - | - i - | [ [
L LA~ B S E— L i o — ® 1 ot L ——
iy , 5
f 5.
b6 (Fm) Bbm Eb%s Abe Eb7 Ab6
» ~ P - 1 * - ' \
| e { 1 r J = I N
EeEssr=m——= == o= % o0
|

L I o ®. \ L
T » 47— ] o i g T e | A I e
H ;..q_- | 1 l' | 1I q‘n d Vi I'/ L I'/ d— TI O
(bs. walks) 4

= Bbma” Bbe Bm’ E7

' el : " HQ‘EP—FTE"—‘
- | e - 1 \ iy s8] T
=i ece=a= e e
T —— toPepen® ~
7 7 7 7 7
AMA 6 AMI D GMA Ble Eb
:h?—a—/—\ i b ﬂl’ 1 } b v et
¥ — B — Bt LI R R | — i T M
{ | 1 7 1 | A 1 T 1 L I 1] I { M| i I 7 ] ¥4
| I | 4 1 ! 1 T y ‘I E ! ; | 4 | 14
Samba on head
[C] pse Somee mbeed D
. l ' - " N | .
JF i I = Ir\l } & | |
— —F — e ——
(bs.iﬂ2> ‘_—u
Abe Db
o £ — N ,
: e = f ] — -
{ — ! T i s ¢ ¢
! ;#
7 7 q 7 7
CN\A ' CMI F BbN\A Bb | qu
r— K ; [r— Kk ; T oY fr— i
1 (Y] Iy | 1 & [ 1 [T |1 | 1 { | | |
e e e o o e R ey~ e e ]
q & g L q. P& i‘

|
- I3

B , bu? Eb7
Abe ( FM|7) Bbm’ Eb%us $Al’6 solo break ( Bow' E
e SEs== “
>

1)
LY

Ly
N
i

[t

Solo on Tune ( A AB C ) #r 0%
@ After solos, D.S. al Coda (w/ repeat).

B 7 E ? IAMA.r AbMA7

l PN 7 7 7 { 7. 7 v 4 4 PN .4 7 7 } .4 7 Z 7 |[ PN 7 Z .4 7 7 Z { N
{ad lib)

Tenor sounds one octave lower than written. Bass walks for solos. ©1955 Cireco Music Co. Used by Permission.
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SUPPLEMENTAL MATERIAL - Ginza Samba

1. Performance Notes - Sample guitar comping on head

D

AbS

{(es2 D

(top note of chords)

Db

Ap®

A¥®

Eb*

Bbwm’

Bbma’

q

Cw’
be o o

be

(Fm)

Cwmd
=1 1
i 1

’ 2.
A

1.
&

Abe

Eb%us

Bbwm’

2. Sample Bass Line For Head

( Bright Samba )

Av®

A% (Fu?) Bbwl Eb%s

Boma’ Bbw’ EP?

CMI7 F?

Cmwd

1

CG

I

( Swing )
G7 MA
e

Dm’

Abe

=

(ete.)

I




87 .
_ Gnld Tadd Dameron
Medium Swing (as played by John Coltrane)
(J-8) AR B R B Ful(p e
(ten. 8va) 29 <L Y l <L Y l o l
H— — — — K o ] N — I
(:“JD?C j" 18 7 —— ;’w:z—i—“—-j | d} b—
(as sounds)
solos: ( Gm’ Eb Fma’ D™ )
Amn*® D7 Gwm’ Bbw"  Gb™ Am’ D
| [| | ] T } 1 = : ]
= ; = s ebp e e
L i } Il I = ]'/ | | I 1 | I 1 ] 1
|
(bs. walks) s s
2.
q T0:9) 7 Cqsus 6
33— C C G 3 F
e e
{ P i _}‘d A Ji -‘].l\‘ N | & J——-i_i & ﬂ] PN Il
7
Bbwi B Abwd A Bhwi  E Abwd?  Abe
| '
| be = e e e =
I ~—— ~— _IQI!__‘ = \_/' = e -
D’ G Cnd C#7 D’ G Gum’ C e
= ] o e e e B = ——
] ™ | Ji PR L R v
}_‘[—H-'—iq_ P - & { [;'vl i J'I\‘r 1
Fma EY Fma’ Eb Fwd (7 F
CIL JL 5 e e lam o
r—— Y. — J — b —_
ﬁ:i P — — e 54} b — 5 iL : i =
- solos: ( e Eb Faa’ D™ )
T69)
Gw  Bbw G Am’ D’ G’ cr.
[—— | ! | |
[ 1 1 I 1 | T p ) IMI = | | Tj
[ |r7 | | Il il | | 1 i s [ [ - i
> — = ’
Head
Buw™®  Bbws 6
M M F o7 7 7(+9 q
“A Ab Gwm C¢ Fma (on. £l (ten. 8va)
(ten. loco) A 5 pn. fi en. 8va
e e i e T e ? =
P —arbe SSEE S Sane== s ===¢
mp (sounds 8va b.) = 4 S & v
(as sounds)
. 6 o
Bw™® B N A @ Gw  C78 Fudsoobreak | . |
T i T I — r—~3—| " II S0lo on
] | I I — { | | | ] I l \]i;j J i - i A A B C
2 > .
S > (Take "Solos” ending)
6 7 T:9)
Fe  Gm C After solos, @
[ ]
( “)’ (w/ repeat). o ) o
(For DS | |
Breaks and hits are ignored during solos. — [ Do - H
Optional Intro is on page 2. tutti =

©1956 Carbaby Music Co. Used by Permission.



SUPPLEMENTAL MATERIAL - Gnid
1. Performance N_otes - Optional introduction

(lntro)

6 7 59) (b5) (#5)
(ten loco) Fma F Bbw EbT Abpa Dw™ G’
9 T I — i - i l) f- !La » Ffbr I' 1' o —; ]
e e =+ e
D . o =5 =
(ten. sounds 8va b)) tutti
: ’ 7 ¢
7(65) 745) 7 7 7 7 bTE5) 765 7 G C7)
b # b! b
Cwi F Bbm’ Bbm’ Am” Abw’ Gb™ F A’ | s
. (ten. 8va)
= S e e s
(—5___[ Y 3 j nee— T 1
’ (as sounds)
2. Scales For Soloing (for chords with alterations)
q

. AT | Y D7¢? C7. G 1

. o © b Il T o O o1 i‘;‘O o o po—L2 |
B G H—Fgorofe O t————p—a oo | — i
2 ove o Vo U O

3. Sample Piano Voicings (for chords with alterations)

AMI?'(bS) v G[ﬂ(bS) D7(b9) Cw?) G'{(#S) BM|7(»5> C'{(ig)
|

L |
’ O Oy o [y ho
S .~ €3 2024 Le) ldhod . €3
| fan Y S £ TS K o] (9] 1 7€)
A\ ~7 b7 6 ] P [ 9] L h
< i ~ Fg P
bﬁ © l’&
O bﬁ © l’O (8] I)O
Ve ¥ [ ) ©
) © O
Z O
O

4. Sample Bass Line For Head

; b, 7 p765)
Fad E¥ Fuwl BEY Fwl b € Aw™ D7 Gw BW C
| o >
D - - | E— — { O — — S — X X —
== s = ————————=2>==_""—
1 2
Aw DG Ck C™ |°G" CiL Fe
Py Py | | | |
SEESSE===te==C 5= ===
[B]Btw EY A AT B E¥ AbJ A% Dy G
(h)? T LJF i i — pw— {h)P T L"P Pa— ud T hF i ]
= e e e ——————
0l ! i ! I L T b 1 ! = T I i ! } ! I i ! I i B
Cw C¥7  Dw GC™ Gw C™
| | | > ” ]
E=mre jr B 2 = 1 (ete)

5. Sample Guitar Voicings (for chords with alterations)

AM'?(bS) Gb'ﬂbS) D‘r(b‘r) C'((b?) GY(#S) BMl'T(bs) C7($g)
X X X XX X X

)
X

X - x - X

$] 4fr. 8| tr. b 4fr. bT8] 2fr. oTT 3fr. 8] &fr. $TT] 2fr.
[ XK Y] [IK] [IK [1K) [Y ) [IEY) [
L4
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Groovin' High

Charlie Parker

. ) John Birks "Dizzy" Gillespie
Medium Up Swing
;
()=96-100) ( Am )

, (B{,-«w))/g Ebé D7
Al > i — — — |
/o e [ e e e e e T Ere e a

Lt PN l" IIA & ! /’\A I L\ Dl- g

(unison horns) | (pn) 1
D’ Eb°
, o—p@ - — —3 — —

; | " . == — -
‘j
(Gm’ )
o F7
. l —

L r— » ) pm—y T  E— | - )

I i — 7 ]—ﬁ| a % 4 s p— —e
1.

) (Fu" B )
F Bb7 ,
f_ﬁ3ﬁ I_&Sﬁ

]
N / A | 1 ] |
= SEESESEE S SE S Sees e == = = es
N ! o T e T | "'
Gm’ FEw’ Fm’ Bo™?

A? h S b —3 ; N [ '
= 2 e e 12 v NI kel fo l 1okl
| — o —

2.
Fm’ B> Fm
S —
1 = 1 ] |
g . s — '
12 - ]
- ’ - v fe I
Q
Db7 Ebé ( Fw BH* ) Sl T
J— l , \ olo on Tune
| 1 1 [ ) 1 .
™ s = i " After solos, D.S al fine
—~ (fine) (for DS) (w/ repeat).

©1961, renewed 1989 Charlie Parker Music (BMI). Used by Permission.



SUPPLEMENTAL MATERIAL - Groovin' High

1. Scales For Soloing (for chords with alterations)

B[,'((b‘r)

P

0

N
¢
n
-

bo ho Fo © o—

2. Sample Piano Voicings (for chords with alterations)

Bb'{(b‘?)
hH
i/ Py
b2 4
[ fam ) p24
ANV ©
o
bo
You Y LS4
&Y
V4

3. Sample Bass Line
Ebe

q_
TTe

Vi » .
ﬂi_—hhmﬂj*P | - P—F — ! !
. I T T 11 1 - 1 t |

L] | 8] ! ] I | = -

7 7 7 7
GMI C F FMI
I t T i T I 11' }._ IFT@P—J——'—P—j
e —— e e e e e e ————————e—e
[ e 1 ] | 1 1 i T I 7 1 1 bl 1 I & 11 ! | |
hf | ' i q# ' | [
o 7 (69) ’
Gwm . F#w Fm Bb™ . FMFL Bb”

r] } | N - Fi Y, ' -
e F - 5 e —ait—g 1 — ¢ —
= e L .-E'!gugziaei'!i';

6 ol
Fm D B, Fw  B™
o ! T i}}Lg‘ — 1 1 1 ]
e e s e A
[ | T

4. Sample Guitar Voicings (for chords with alterations)

Bb'((b?)
X X

o ! Tfr

90



91 ’ Randy Weston
Hl Fly (as played by Cannonball Adderley)

Medium Swing () - 128 ) (Ew’ A )
A s AT
(trp) Dwm’ Tsﬁ G’ Tsﬁ Cmd rrs\l F7 E™ —3-—,

. , 1 .
1 - I N | qd 1 i q-l 1 1 q‘l {
(> —C oo — 2 S — o e s = S = o
v (bs. in 2) ) ) ,
Cm" s F7 g Bb% 813
| | — , M3
e e =
(E/w7 A’ )
7<U'§ /A\7
Dmi rrs~j G’ Tsﬁ Cmd T3~ﬁ F7 E™ I 35—
— f I - i ! q i } f q i i
e e — 2 oo — 7 = — Z S o — .
Cw’ —s— F7 —5— Dmn™? G7(i
| , | po——s . 32— L .
T e : e 1 e e I
P Co— )  S—— o I C——— —— )

T(b5)
Bl Cu (v L) p— .
> >
dee by e e Se==i
| obe—o— T — i | e
| ] >
(bs. walks) | = L (R — el

3

(Piano solo )

CN\lﬂbs, F 7 E MI7 A\.7 E l’N\l'.’ AW (end solo)

y 4 y 4 y.4 y 4 7 Y A— 4 .4 7 y.4 y 4 7 v 4
4 7 7 Z Z Z 7. 7 7 7 7 Z rd 7z 7 Z
(EM|7 Am’ )
Eus A7
C D/v\l7 —3-— G' ——3— (:/\/\A.r m—3— F7 qu) r—3—
l , | l . | .
— s e o e ——— s s s |
4 Z i o —d 2 S C—- o
(bs. in 2)
C:/V\l‘7 N — ":7 M r—— Bb% 815
- | . l — . e
} —e | 3 [ Tt
o = e a1 ¢ & 4 l¥o
Solo on Tune (AB C)
After solos, play optional
@ 3 Shout Chorus on page 2,
F7 e B>% (straight 8th's) %\ or D.C. al Coda.
e Esma e E——— =
o o & o < B fo May also be a Samba
s @ (each bar is two bars of cut time).
rit. Chords in parentheses are used for solos.

©1958, renewed 1986 Black Sun Music. Used by Permission For solos, bass walks and hits are ignored.



SUPPLEMENTAL MATERIAL - Hi Fly

1. Performance Notes - "Shout chorus" after solos

v
@ Dm’ G” Cwmd F? EMl7dr £ill D Cw
B e N . L . . N - . T > — N
)r"h el —— Tt 1Tt i@ oo KN T S - s — 15—
5 o e T o e e e e e R e T o]
. . > !
v (bs. walks, except during dr. fills)
2 D |7(b5) G'T(b‘n
q 6, .
qsus> F Bb% de fil.__ ) Fqsus> F? pr fill . .
X g T i i T T n | g P~ 1 ] i T T |
[ L 1| ] | - I - O | (] A Il i 1T wd 7 7 AR 7 4 7 VA"
> ‘ ~ (bs. walks)
(Bass solo) :
5) Q 5) q
E Cw™ F() Dw G Cw™ F)  Ew A" Etw A
“ 7z 7 7 7 { z J 77 = VAR AR AR 4 } g 7 7 7 % £z 7 7 7 { VA AR Ay 4 E 7 7 7z 7 } 7z 7 VA4 'ﬁ
(end solo)
3. 6 7
SUS> ¢ bs, 'Fl" ___________________________ S
[ X o I 1 ] 1 T | ]
e o ® T T =} }1 /I IL ,1 1’ :I ,/ [I I/ I/ i—i DC a' Coda
: >
2. Scales For Soloing (for chords with alterations)
b5) b .
N DN\|7( G.{(*g CMl‘an)
i N P b ‘D() o0 7 T}
& | By O ~F I [ [y O vV 1T 1 1 DO [&] 1
[ fanY Pas Dy L= 0 Oy N0 ~F 1T 1 o Py VR 1
7 > O - 1 kil 11 . B O L= U
Jo—o o O PO
F7(:2) G63)
b | | O o—O
Vi | 7= ey = 1T 1l > (8] ~F 1]
- .1 1 O L 11 [ [y O O ~F |
 £on Y b o [§ ) ol e PO L -~ kil 1]
\‘51 O F P~ Dol [T%F bl 1]

3. Sample Piano Voicings (for chords with alterations)

E™  Dw™® G  Cw™®  Fd G

h | § O

b7 4 oy b >4

V P [l L ¥

[ fan Y 24 > [0 20 & ) PO
NP © 34 3 o

o i © X33 Pt e

o o

" bes Fo3 i o3

ey 1% 9] P © 83 1200 ! (o]
) n P o X6
(o]

4. Sample Bass Line For Solos
D’ G’ Cwi F” Ew Aw Cw F

1 I 1 | 1l 1 1 L3 ] i

b5 l)
—pte——abele f #be, | ‘ b
1 1 | I | [ | IF 7
I} {‘ | 1

Y >
= I | ol A 1 1 ! I
i I i I | T I 1 I 1 1 1 I ] 11 H}

L T
(use 1st ending)

5. Sample Guitar Voiéings (for chords with alterations)

qua DMms) G-i(; g’ CMIY(bS) F-r(; Z) G7(:g
X X XX -~ X X X — XX

[ ] 6fr, ' d 5‘Fr‘ d 3fr. ! Tfr. [IK IR o 2fr.

¢le [JK) [XX)] [JEY) [ 3] []
[ le (3]

92



3 .Hi Fly (Harmony Part)

Medium Swing ( J=128)
A ‘ ( Em’ Am’ )
T. A7
SUs

7 7 7 7 ETe9
. (‘alto) DMI —3— G —35—, CMA 35— F E 33—
A" T y 3 y 3
> — i < { ] L |
3 B R e Rl R— T3 3 3 F° 37 o o —
) .9 @ T v 9 v 9 9 d¥ T v 9 oI @
(bs.in2) < — — . — . —
7 7 6 13
Cw . B% ., B
- :
% ¢ f
i 1 [ 4 _t ] . ] & IO — 1 L] —
v @ 7 O v @ vy v g T v v g fo
e’ S— \_-/
(Ew”  Aw )
7sus A7
-
DMI T*Bﬁ G7 rrzﬁ ‘ CMA‘F T3\' F7 E'mr?) Ts\'
 —— | e 1 — l 3 e .
—w—w 7 P - T - O 5 = e ‘ 5
. ; ~— — L i — h n‘vi
T or——3— 7 r—3— T(b5) fiXi
- — ¢
s e e
. T & o—o SEe T a.\_/g-—-,(q)‘ & WP"J_'

Fi2)
7(b5) D/v“7 G'{(b‘?
B CMII_‘S\, (7 l. ) —3— ﬁ T—3— A /DA b
e : e = mEme e =
(bs1. ;alksv)' b b;, ; > (q)ﬂ_. n' e T e F ¢ s ”

(Piano solo)
Cmw™™ F7 Em’ A7 Ebm/ AP (end solo)

4 .4 VAR 4 4 4 7 7 7 V4 7 4 4 7 7
pd V4 V4 7 p4 4 4 i 7z y4 y4 7 V4 4 V4 7.
(EMI7 Aw’ )
C T A7
DMI.7 M—i G7 M——— CMA7 Me—— F.7 E'/(#‘?) M—m :
| l | |
— 1 S i w4 l — i }—p—— .
" 7 o A—— — qé P o — A —— . j
. SN— . S— . . &
(bs. iﬂ 2) ~— . ﬁv
Cwl = O g = B% ., B°
- P ————
= | e ! | ——t] t
~ - s \-/6‘ » ?[ e \—/d ﬂl'“ y‘\_/al—" ('q)‘lL ﬁal-
Solo on Tune (ABC)
After solos, play optional
$ 3 Shout Chorus on page 2,
F7 e Bb% (straight Bth's) %\ or DC. al Coda.
i S——— — 1 . —
== g R
. S’ R 4 —4
rit.

May also be a Samba (each bar is 2 bars of cut time). Chords in parentheses are used for solos.
Bass walks for solos. Hits are ignored during solos.



SUPPLEMENTAL MATERIAL - Hi Fly

1. Performance Notes - "Shout chorus" after solos

Cud F? Ew'y s

e \
1 ) Y Jrv— I T E 0 1 1| K]
| | [N 1 |8 || 11 hned & o W 1 | 8 9]
e IR O ORI W 7 | I S B S
P P L P ™ | T 1 — e *—
fo—o-Heo o - !
> .
T(b5) T69)
1. 9 9 2. Q 9 I)MI c;
F sus F : F sus_ F pn. fill . .
O —— i YT T | K g I— i T T n
(7] ¢ ¥ I 1 T - | - 1 | & s = 11 1 | V4 y4 r.d 7 V4 7 7 WA
} = I t#i

Z (bs. walks)

(Bass solo)
[E]Cw™  F7) Dw’ G’ Cw™  F7¢) En’ AT Ebw’ A

(end solo)
3. b 7
l Fq Fq B q B
el bs. fill___ .
[ ] 1 1 I I I T 1
EE e e (£ £ 77  DC alCoda
! >
2. Scales For Soloing (for chords with alterations)
»q
Dm™*® G Cn™
A | ] o O
7 1 O T o= 4y ~F 1T t
2 b €« - 10 [ [y > v F 11 1 T h o O
Y &> 7O Lt 1 DOy koX & ) - 1T 1 b en [2.X %] Lt
AN > [® ] e 1~ hal I1 by [§] L d
o O 5 O Vo
F7:2) Gt
h | | o o—O
o : o o0 1 I 0 = oo i
| FanY e - (8] -~ H e O 2l & ) ~ 11 —H
L.JL/ [ @] v = " < hat a

3. Sample Piano Voicings (for chords with alterations)

E™  Dw™ G Cw™  F733)
|

-
=
0o
=<2

L b
J* 4 PX @] b, ¥ &4
y . O | L | ¥
[ fanY 5 P 7O Iy 192K § ]
ARV ¥ 24 <€) L
J © S b8 g
o o
m bo 3 ] o)
N 1IN 8 ) V¥ » ey | [ &)
hll 1 k1 > P X ¢ )
y.d ~F [® ]

4. Sample Bass Line For Solos
D G’ Cwl F' Ew AW Cw  F

| A} | | 1 | | 1] I | 1 ] | | 1 L 1] I | 1 I 1
i I I i i 1 T — i
! 13 2 5) 9
' B B [P o G Cw™  FT)

— f T i Hg u— > L‘? P | t
e et e T T ey ]
[ 4 [ ' | T 77 ' l i 1 i ' I

7 79 T(65) 7 7 7 7 7
DMI ) G (bS) b CMI F EMI A Ele l.Ab Play letter
- | - ~». 2.
[ . " I | na | [ e 11| 0
ullﬂ% T

(use Ist ending)

5. Sample Guitar Voicings (for chords with alterations)

E™ Dw™ Gl Cw™  F7G) G
X X X X XX — X X X ~_—~ XX

T T 6. [S18]] 5¢. [T 3fr. b] 74r. $18) 7fr, ] 2fr.

® pi e 9200 [ 2K 1] LAK ] [
L J ® LAK ]




Y5

Ballad or Medium Swing I Should Care

Sammy Cahn
Axel Stordahl
Paul
( DN\I.r Gqsus4-3 EMI7 A7 D/\/\I7 Gqsus ) aul Weston
Al Dw G Cw ~, Ew AT Dw G’ Cmad
N ——3—
A o 3 .
{(r~C © P e
A <
o
I should  care, I should go a-round weep - ing.
5)
Ew’™ A’ Dwm’ . Fw B
b ¥
2 =4 [§) PN
I should care, I should go with - out sleep - ing.
( Am’ Gmw' C7 )
5)
Cmd Bw'™ E7 ey C’ Fmd
3 \ ——3——
o &= ©
Strange - ly e - nough 1 sleep well ‘cept  for a dream or two,
BM|7(I=5) E 769 AMI7 AN\I7 D7 DMI7 G'I
——3— 3 %
<* &
but, then, I count my sheep well Fun - ny how sheep can Iull you to sleep. So,
( F¥y™ g7 En’ A7 D’ Gl )
7 7
B| Dw G’ Cwd » Ew" AT D G’ Cmd
33—
£ ’
e S
I should care I should let it up - set me.
5)
EN\i.m A7 DN\I7 [ 3 \ FM|7 BW
’ ¥
I should care But it just  does - n't get me.
5
C/\/\,‘;\7 BMIﬂb ) E7 AMI D‘T
i 3 | ] ,b
-
L
May - be I won't  find some - one as love - ly as you, but
Dwm” G’ Ce (F7 Ew’ A" )
o
I should care and I do.

Chords in parentheses are alternate chords.

©1943, 1945 Hanover Music, Cahn Music & Dorsey Bros. Music. Used by Permission.



SUPPLEMENTAL MATERIAL - I Should Care

1. Scales For Soloing (for chords with alterations)

5 5) -
E 7 B’ ETe9
Q 1 P 4] 11 TF I I Yy e O Il
—_M h e O — 1 P Tt | ban - Ao UKy ~F 1
[ fam Y [Ty =y [ & LA 4 17 = (8] b 1] -2y VI ERF T 1]
VUV~ T -~ 1] . [§ ] ~ 1 e ¥ b T ]
S+ o e © © °
& 705) 7069
. F#w i B
y.a ———o—0 -+ i p—|
&G to—o© I = 1o 0 ©
AR o © O ’°© f
2. Sample Piano Voicings (for chords with alterations)
T7(b5) 7(b5) T(:9) 7(b5) T(69)
Em B E F¥w B
4 b8 Ra
{7s Py o) §0 0 ) #R] ¢S
LIV 7 o 5324
o TO ng e
l)ﬂ © © o
L\ ey [ P=N ~
il I O ~F P D
V4 O M
3. Sample Bass Line
' 5)
Dw G CwW A’ Dw G Cw En™ A
- , | - ﬁf £ ] , | o
: S - T I I{ r } { t IP 1 1] ) 1 i | 1
- E ; 1 ! - : ; { ; {} | T )| L | ) 1 { T [ 1
| — ' ' —1 L | ! l
1
5) :
Dw’ Fw’ Bb7 Cwmd Bw™® E7 Gw C7 Fma
lV,- b » - [E— ]Eﬁ ” I
| 1 ) i L — | | I { Al r { Il 1 1 v 1 T
[ i & i J I - v | } | | { ] | I | I { i
765 =709 7 7 7 7 7 2 D7
Bm E Am Aw' D Dw G Ami P
—t — T f ! —® } ot 1 T . 1' ]
e — i 4 F &+ 1+
b 1| I { { | 1 | i | [ 1 T I U 1
g — " ! — l l l
.
D G’ C° F Ew A _
. | - -
- - 1 — T I} - | T I
= SESSE = ==

4. Sample Guitar Voicings (for chords with alterations)

EMI'((bS) BMl‘T(>5) Ewn F#M;{(bs) B‘m?)
X X X

x X m— XX
6fr, ®| ofr. ele: 6fr. . ® 8fr. riel Tfr
[AK) T IEY} [IK ] [ ¢l
[ d L4

X X




b

Medium (even 8th's) (J-78-90)* Ica]_’us Ralph Towner

Clntro) Dfﬁ’é (as played by Oregon)
"
"

[}
lv ra) 7 J 7 7 o7 o7 N
o) C 4 7 7 7 7 ¥ y o N
o , S
x D mf (gtr. 16th's) F mf°
.. sus T
G# G —  a———
g : — e

€

E
7

S———

1 2

Ebma’ F

-
e

"\3& 33— G G

— | | =5 e — | | )
A — = = TR —a— & 2 v i

[‘!

cresc, $
F G/q(omitz) 8va

— —d. ] [ . 3
_ — e | p= i | T
e = = I & ) ﬁj"*f (8 ) [§)
PG W = : f
che — o
L —_
. F# iloco) Ir‘ —— — G ‘ ;
= e :
I 1 SN——
Dma’ " DM/J
F#
1K 8 T—hﬁ*ﬂl 1'0 }l e =4 (7 £y
T | H— | ! : % i —o-
sus ma Chn? by, T¢I
? r E I’= I; 1 1 1 u — |= "l-j ':,P-‘Ii
== L —
D (5°'°)D own (Double x Feel )
SUS. sUs
P E] O«
- - . .
&3 - b '
i s. tacet or play mostly whole notes, etc.)
. o gradually build . . .
(On Cue) G (end sold) G DS. af Cod
JF (add bs, whole notes) ——— (gtr. 16th’s) P
@ ('—) Clodd® Closd® (On Cue)
D (Solo % Dfedd?) 5 D) -
VA A A A | A S LS 4 77 7 7 t /.\
O Z rd 4 v s 7 Z .4 .4 p.d 4 V4 Z ) § N
S (Vamp & Solo till Cue) rit. —————— mp

Bass plays mostly sustained notes through the head. Guitar and percussion play 16th's. On the original recording(s) the
melody of letter A is played by cello one octave lower than written, letter B is ensemble, letters C and D are oboe.
* Recent perfomances by Oregon (with the composer) are generally played at J=c. 90.

©1967 Distant Hills Music. Used by Permission



SUPPLEMENTAL MATERIAL - Icarus

1. Sample Piano Voicings (for chords with alterations)

T(#11)
Ebu
f
)’ 4
. [0
[ fam Y <)
ANRWA [ @ ]
oJ
o
£\ 1. €)
il I3 XS )
V4

Cintro) Dsﬁ D% E Ebma’
G G G G
N A [8 ) | S ] [ § ) K § ] [$]) [ & ) € € I €
bl OO . B ) 1 i | | | | ) I T 1 |
P | | | | | 1 | | G
mf
Z'G% E. G GS% A D)
[ [ ZZ2 F P Ji | [ I My I
i H 1 1 H—y oy f = —c {etc)
© 1 ] 1 1 | — 1 1 1
e O
sample bs. during Coda
(add®) Co4? (add ) Clau® (add®) Clat® (add9)
D D D D D D b
. £ & ——— i G S
== if 1’7 = f if : : ii’ : I%f : r %Lf (etc)

3. Sample Guitar Voicings (for chords with alterations)

E b M A'/mn

X X

L] ofr.




vy

Medium Swing (=206 ) Jeannine Duke Pearson

A ; , (as played by Cannonball Adderley)
(Al An
A Ibnvl if" AN N —— ; —¥ TR — 2 f } 7 ;  — f [T N J—— ]
e e i | SRS B, S et S e S S S B 7~ S S—— S e R c—
o el et bl et . N~ bl rd
b 7 (bs. walks) .
A MI F#Ml
v K y2 I } — i | I i [ I f N—s—
e —4 o Pe—5——— = L o1 o" o R N
e S S — e TR
solos: ( A3 )

i 19

, ——3——
| I P i - ) I y
(7] { | I I I } I I |
L 1 | ] ] | | } |
3 e T S e P S —— o Y
fo ¥ ' —— — o
Se—
7 7(b5) 749 7
Bl Dbws s, Gw*  C Fwa P
{ ! f i Cy ——— o C i i —1
i_..___‘l_k_.._‘_qt .
iz ¢ >
v\__/

Fw' o Fu’ B  Bbw’ B [ClAb

| 18

T
AL

g

o}

TR
3

e
T
282

I

e
I
282

3 TS

1 1NN

|4
v
Abp
i i } i [P Y J— — 2 [ VI - ; t " i | I 7 !
e S s e === F
~—— — . . ~— — & p'
solos:(A'3 )
Q 13 13
F#Ml B EMA A sUs4-3
I 1 j ——— m
i z f [ — — i — I
i K i ——— i gl = = m—" ) I I 1
p= PR A N f - 2P~ B " =i qe 4 el b I 1
o g = N T —Ge—H ' i ! 7 g ha
e fe o ! S— | r 1 ¢ Feo—be
ho —

Bhw B L Ay O

i — o — Soloon Tune (AABC)
e e P R~ 2. B s B 7 After solos, D.C. al Coda

$ (w/ repeat).

. , |

RN A Z—— ; o Ny — ] o ! o i\\ y3 —% T f‘\\ y2 I ]
S — Si——- L The—— Ihg &g & IhéAgltl

P o s & P - S : 0

- . e i

-

Abpi
i ' f S
" .
S —! % e
o g —— P o4 oL | Yo ¥ o U@ | G ©
i Ve ——& © I i 9 I i 1 — 1
[ ] Y I I ——— |
7 b 7
Abm Abw
,
. T i " "

VI N— ] - ; TR —— ; i i —1 s p— O 01 wm—
Vi |} & i Py { 13 PN | H[ | ]

o & & P t P - ©

(rhythm continues) (Fade)

©1960 Upam Music Co., a division of Gopam Enterprises, Inc. Renewed. All Rights Reserved. Used by Permission.

Melody is played by trumpet on Cannonball's recording.



SUPPLEMENTAL MATERIAL - Jeannine 100

1. Scales For Soloing (for chords with alterations)

GMI7(b5) C7(b‘?)

h | | PR o ¥
)’ 4 1 e Oy -~ I 1 1]
y .4 B oy [ @ ) L 1] hey O 1]
/N [ ¢ ] Ldhd 1] Iy o O VT i3
ALV . i{ T il O 7 1]
© PO jo o
2. Sample Piano Voicings (for chords with alterations)
7(5) 70:9)
Gm C
n
\J oy
[ ) 11§ )
[ fon ¥ ) kK )
ANV ) ©
bo ba
o X [ )
ra ¥
7
3. Sample Bass Line
1 2
Abw "
i - - - | | o F
Wﬁ:h 1 - 1 ——t— It  ——
oD e b 2 e e S
T T ] 1
banr” 13 7 13
bA M F#w? B Ema Alss-3
| T t # 4 i T — i  —
= ] ! 1 i i 1 1 T I s —— t |1P_ﬂ‘P_H 'E‘l ! ,I Djk#i | !
I M 1 || | T 1. 1 1 IS ] ki LN ] 1 1 I | 1 hl
1 —] g I y T i i ! ;
1. 2.
Bbw B AW Ao Ebw’ A
, I ' . a ¢ | |
[ I I - T 1 T et
;;Wj—é%—!’—l—(‘ ~ e | —1 T T 1 1 T ! 1 1 i i I T T
1 ] ] - I 1 i M 1 | 1 || 1 s | T 3 [ I | I | 1]
T i I T T i 1 7 T i T T
b5) »9)

Db Gw™ C™  Fund F Fw’ B
n‘————.—"F'—P—I—]- Y — " T —1 t T 1 T } - » i ]
[ 1 ™ el T B I | P ] T 1 T T | — 1 | ra |
et e 1 ]

— T ' — T 1 1 I — [
BbMI.T Eb7 Play letter
4 |
H o il
! ] | |l 1T L UArsS 1}
[ ) - ; I I { ! I 1 1T 1

(use Ist ending)

4. Sample Guitar Voicings (for chords with alterations)

75) 769
Gwm C
X X

X X —

¢ | 2fr. ’

[ B3R 1) [ 2K ]

o 2fr.




Jeannine (Harmony Part)

200)

101

Medium Swing (]

be

g
be

(bs. walks)

3

Féuf

Abm

i
e
=
M/
| )
T =
Hi o ouy B
e
||..=
i o1 vl 2.v
1 S
n v
p<<
| 8
3
gv
Jv
- ™,
N-u <
% L
1.
g
Ppram|
P® v
RY a8

§e

[~

R ——

2.
Abpa’

g

—

A5

Ebm’

— 33—

e

]
A bN\A7

3

Eb

) S

Fmd

C| Abwr

Cﬂb‘?)

GMI7(b5)

Bl Dby’

Eb

Bbwm/

5
be"

O

Y
Y

1
S—

Al

o

:

3

5
be

solos: ( AP

ARss 3

Emd

815

Fénf

—~ &
O3
o O
Ly <ui
b N a w.
< S’ L
S 60—
naiN - °3
<
v S .
H o ﬂe
T A<
)
O
} ™
[, ]
v b
B
) s
5.y =
| < J
% .
W i
I
» I
i
\Hﬁ| Ll |
e
pi = =t
o] [
i -
|
=
e (aa]

be

:
4

E

Abu’

L

Abn’

Ab

FaYa¥s %)
A4 A 481
1

(Fade)

(rhythm continues)

oh

£

2

o)

o]

L

]

VS

=

<

Nel

o

S

=

e S
Q

et g
<

kn,d ©
NI
o =
>

)

vt S
o

11 =
v 2
o,

] 2
>

P =
™ g
e E
Ol nnm




SUPPLEMENTAL MATERIAL - Jeannine 102

1. Scales For Soloing (for chords with alterations)

{i
G C e
A ) | o O
\f 1 B ey LS ) D 1T 1 1l
.4 TP [ 8] Lt 1 hay €O 1
S o [ § ] L d 1] 13 P & Nl T}
ALY 1 [ 5y o n» 7 1]
© PO HO e £
2. Sample Piano Voicings (for chords with alterations)
b5) (+9) ’
Gm™ C’
A
7 vy
y 4 ) jsy § )
[ fawm ) <€) Ty
AN [ ) O
- o
l’ﬂ I)O
N [ §]
oy
yA
3. Sample Bass Line
1 2
AbwT .
v - — 1'- 1 T | t T  — 1 |
e e e e e e e A
VD i A L 1 T [ v | Il 1 ! 1} T Il - | S | |

Bbm’ Eb7 Play letter

o B
L oars

(use st ending)

* 4. Sample Guitar Voicings (for chords with alterations)
9
G C™
x X x -
e 2fr. P19} 2fr

b | 99 L AR J




103 . . Julian "Junior" Mance
Jubllatlon (as played by Cannonball Adderley)
Medium Swi
e Swing CWF B'END G C F
T del Ll L P e ol
ot e S NS siESSs
Y (horns) e e " °® The e
C.
E E"AW F D" Dt C |' - -
) I " [y
EE==—cseas SE==—ar e e
F”—‘L_Ff(q)# I 7 ‘| ‘1L ‘IL;‘[L ‘l; I bo— — >~
F C F C
- L e L0 - ]
; £ : | — = = E==
7
.7 Bb” _Ebma ) Ab7 AbT G -
| ] [ | [
T —bed—w—% d; — I i a— é% v " — 1
(lbs:.= walks) S —_ > —

Cw’ F7

C — —
[ L— L. NN
| = T S D
il O = ] | I b [ & I
S o e 4 e @
c o
E E™" Awn’ F D7 Dime’ C - l
EE=—=—c-== ]
/
-
b7 Ebma b7
@ FMi.7 B I I J?’—\ f/—\A Ab7 GY(#S)solo pick-ups _____________
T:;\Ea I " —" aj I {4‘” — i — ii; - jﬂ;
(bs. walks) —

( Solos )
[El Cw F7

B[,7 Eb'f

D" G C

7 7 7 7 7 AR 4 V4 VAR 4 I AR 4 £ 7 { 7 7 7. % £ 7 VAR 4 ‘g
(bs. walks) ]
6
6 o7 C v C
D" Gl Fe F#7 G Fe R GG
7 v 7 7 7 7 =Y 7 7 7 7

Fw” Bb Ebm Ab G GICw F Bb EV D G

| [ T )| 1T | | 1
Solos L.ast Solo C
7 -

C F C Fm® EW A" |D7 G4 C D7 G%: g —_—

I 7z 7 7z 7 % 7 7. ’ 7 7 7 | A 4 VA 4 { L 7 77 H VAR 4 ’} ’} } 7 Lt v ]
— (horns)

(Back to [E] for more solos)

DS. ol Coda
(w/ repeat)

Dbma
MA
D7 Dbuwd C - D7
[ /—\' it /‘\I | * A |
! 1 N & [ %] [ N L 1} |
)] 1 | N | & 7 ] I 1 [ InY [ i
H L ¥ | | 1 T 1] 1 | 17 | it |
r o o & A r o ¢ @

©1958 Jodax Music Co., a division of Gopam Enterprises, Inc. Renewed. All Rights Reserved. Used by Permission.



SUPPLEMENTAL MATERIAL - Jubilation

1. Sample Piano Voicings (for chords with alterations)

E 769 G7(#5)

h € |
g 17924 B O
y 4 R LS4
[ faw DO (9]
ANA [§ )
J
b()
O O
VX (0]
il 3
V4

2. Sample Bass Line For Solos

B EY D G C F C Fuf Ew A
D o o o oo P PR S S i

! ' ! T { ' | I ' | 1 |
D' Gl C N Feoorer S
e S e == ==== |
e - C T — Fo—o— ]
I.:Ml7 Bb7 E&’N\A7 Ab7 G7 Play letter [E]

3. Sample Guitar Voicings (for chords with alterations)

E7e G
X XX

o
3781 6fr b

3K ] 0

3fr.

104



105

Medium Swing
(J=198)

Jubilation (Rhythm Section)

A
S

CN\I7 F7

Bb" EP

T

[
7-~C - i S— e e Sy S
ok thorm picke) v ! i % f I v 7
O PIECUPET (all rhythm)
C
E E7 A7 F D’ Diwd  C . 2
# $ 7 7 S — —— o# 7 A 7 = =
i i % 1 i ! 7y %
B J F C J C F C Fw’ Bb7 PAEEMA.I I
- yx v bk v ) v v L 77 77 77 7 7
;. 4 ! ! 4 (bs. walks)
Ab7 Ab7 97(#5) E Con F7 B Eb D7 G’ C
7 V4 7 / / - ("] ] & PaN ) 7/ 4 2 N rx /
=L A A=A A O
— v I 1 | a l v
C_ T69) 7 7 b, 7 $
F “E E Ami F D Dbma C
y 2 [ 7] i A z \’ i 2 y ] [ / N\ Vi Vi ] Pl Vi
e s e A
A | | F—1 | | v 4
| 7 7 7 7 T (T5)
OIFw B | Ebw PAT A G s
- II ]] I, 7/ I, II ]I II II 7/ II ’II ,II Laed
| I
{bs. walks) —d
Solos
Elcw FF B B D' G C F C  Fu Ew A
: ]I 7/ ,I 7] I, ,I 7/ II I, I, I] I, II I, II .4 ]/ 7/ II I, II II II ]/
(bs. walks)
i 6 :
D' G C Fe R Gy Fe Frr Gy
II I] II ]I II Ir II I7 : II II 7, II II II II I] I, II I, 71 II II II 77

¢ Clc,y F

E¥

D" G

7 87 E 7 A7 B7
Fw’ Bb bra b b
7 7 7 7 7 7 77 77 77 7 77 VA 4 VA 4 77 77 77 77
77 77 7 7 7 LTS 77— 77 77 77 77 77

Solos Last Solo C
C F C ':MI6 EMI‘r A7 D7 Gqsus C D7 qsus = (horn pick—ups)
VA .4 77 J 7 A4 7 7 VA 4 VA 4 7 7 7z 7 7 7 AR 4 7 7 y) Lol
—
(Back to [E] for more solos) D.S. al Coda
(w/ repeat)
.
O D' D’ C pr D
~
- Vi Pl ] P i - i Pl Pl 7
4 4 i — o 4 4 4
[ R v N A




SUPPLEMENTAL MATERIAL - Jubilation 106

1. Sample Piano Voicings (for chords with alterations)

E 79 G T5)

by
v

w

|
0]

w
Q.S"i)
eloa
ewlo}

e
D
e
-

[N
g

2. Sample Bass Line For Solos _
[E] Cw F7 B E D G C F C Fw® Ew A7
: .

3. Sample Guitar Voicings (for chords with alterations)

E7(be) G'r(#s)

X /-\X

T38| ofr. TT9 3fr.
® [ 1]




107

Cha-Cha-Ché Leyte

( J =124 ) (vibes alone 2 x's) 3 2 Cal Tjader
,m (add rh!y’ch:n 3rd x) | 9 o (melody)

i 1
< q' # _:
MAT)
D%’ Cw%
| |
I I 1 P
—— A — e
|

(bs. Le-rlvdter 3rd x)

D™ G7 CM|7 F™_ Dw® G7 Cw’ F7 =N

-3

P_€§!<>
Y
o
<
()
=
(T
i
(L Y
ull
N
N
w~.'
;?ﬁj
a“
_\_7
L L YN
‘ A
oL
L 1NN
|L_7

>
N

HEL ]

e
e

i

e
BEL ]
e )

L4

h—b | - IR N — f P

b | . l [ Y] 11 o 1 ] | f | ] I [ ] & | 1 | fl I ]

| £ M)A 100 - / Ahd | /M o o = = g i | I | |

AV O < - & dl 0 —5 = Pt 1 T

o 7 ' 7 ) e v
\_—/

(Ist x)

Ebwa” A8 Abnd D7(32) Dbuwe’ Cw” Dbmd’ Car”
L=l Joo =l ). J

i ; 1 K — | X —H— K H
| - L T I —- I ) P I ) *
< [ o & - ¢ & 1 o 4 4 @
Sae— N K Sa— "w
1. 2.
. F GMI Fm' Ebwa’ Fu' Gw’ Dbwa™ C” Dbwa™® C
3 - £AJ> Jo 2=l Lo Lo
T hY I'\ [ =i
S rj:‘ P e S = =}
o ¢ _# P =] o o o =] o 7°
ICl puw*® G7 7 7 765) 7 7 ;W
{b
G Cw F__ D G Cw F
H I — — I | | ! 1 I 1  — |
| —e = S B S T 1" IR R — i 1
—= 4 T 9 o & e = & hd ﬁﬂ

Fw' B Etwd AT(Y) A D[ Q- Dbws? C
Lol Lo p—l Lol

—3
H i |
[ ) | | | [ 7] | " I | { ; 1 '
[N [ | I | | i il | | i N | i I | N 1
L 1 | | =’ | i | =I H Py "l gl | | [T |
& o @ & P P o o *° & &
c~——— S—_— S——

( Solos) Till Cue On Cue
Db Chs D Chs O —

1 1
| iU 7 V4 V4 VA V4 2. z VAN V4 V4 4 VA
17 V4 Z 7 [ 4 Z 7 Z %

— 1 -

@ (bs. similar to Intro) DS. al Coda (W/ repeat)
Dimd Cwmi E¥ D7 Dbma” Cw’ E¥*

Lo Ll SR °

[ T I
e — == —a
o’ 4 o & o T - 4 & 4 - o 4 o o T kel
decresc, rall —— ;’
7 (MAY)
D™ D Cut
<& 3 o ) :
= 1 I I 13
[ ) I [ I I I [l
| I I I | 1 [ i |
! 1 I H & i | 1§ |
& e @ v o ©
= > >

On the original recording the melody is played one octave higher than written (except the Intro figure).
Optional, aftel last solo, insert 8 bars of Intro figure before the D.S.

©1972 Bandy Music Co. Used by Permission.



SUPPLEMENTAL MATERIAL - Leyte 108

1. Sample Piano Voicings (for chords with alterations)

Dw™ A’ D) Dw? D™

‘;5<>

Q 58 be
A\ P aQ <3 O € 8
o © [ ©
Lo bo © o
VYO V¥ O o~ | 2P
Y —» 4o 58 7o
2. Sample Bass Line
1-3. 4
(Titro)  DH&M" Co | |

= | [ |
mf (tacet 1st 2 x's) :
DW* G Cw FT Dw* G Cw F' Fw B
. — [ ﬂ . TN . ol " ' L‘ /—\a
e o o 1 , H—e—e— (@} " ——]
g n,i= — { i' — i — — . !
Ebma’ AT(Y)  Abwd’ D7(iE Dbma’ Cmi”
b L‘- A |
e e e B e e
[ —i i b 1 i 1 — -
T | S— [ |

3. Sample Guitar Voicings (for chords with alterations)

D™ AT(i D) Dbwa™® D™
x x X X p— x X__— x x

oi9) 5fr. L4 5fr. [) 4fr. 4fr. L 4fr,

4 (1] 9:0 e [AK ]
pe 4 )




109 Bossa Nova LOOk To The Sky

Antonio Carlos Jobim

(J=132)
J Fud P Fous
N —3—— —3—0y — 37— T
75— |- ¥
@V \\Y 0 | P | . \l - PN
o - ~—— o
Fmd Am’ D7
33— 33— — 33—
[8) ¥
] e
& ~—— @
Gwn’ ' 9 769)
b
Cm' e E,. b
: . T
} & Py
Y

v
\!
282

|
|
* o o o hi *

E E57 A G

=g

I
T

Fund (Cmq))

I
>
-h
-+
Q
=
0
o
Q
o
.
O
=
o
Q
Q.
o
_—
s
—
=
)
-
Q
o)
NS

Fmd DWW D™ e Gbmd“"

——3-— ——3—
- $ ) 1
o - 4 - - - ¢ @ - o
q v q Cf Q1) FM/;?
F MA BI’MI E b AbMA 3 G bMA
| A | r—5—~1 m
- 5 ] 1
© - e 6 @ o* o o o @ o

©1967 Corcovado Music Co. Used by Permission.



SUPPLEMENTAL MATERIAL - Look To The Sky 110
1. Scales For Soloing (for chords with alterations)
D76 Eb7eo C)

Q = = H [ Ln l)() I | H
— L s —be O
R e T e T e

G[,MA‘?(#ii) ! C e

A ) | o ©
f— T b PO 1l P |
N by DO VIY 1 [Ty o VY 1]

S VEF il 1] e P« € ¢ .4 3]

o o Po o o1

2. Sample Piano Voicings (for chords with alterations)
(#1)
D79 Eb7ed C:3) Chmd Ces D7

Q PPN 8] o S
y .. 2D =4 [8] | LS ) ~F
[ £ [V i O oy I 4y I_ o2
Do © o b o »8
J b o®

° b bor bo
[ B o) © S
V4 [8]) T ©
bo
3. Sample Bass Line
Fmd Fu' 2 Fw% Fmd
» ] — = bl »
Fr——of=—r ! 2 I — = f = l e i
LA Gl EE— L — S— e
7 769 q ' ]
b
AMI D ( GMI Ebsus E[,'?(b‘?)
" .. o SO ]l._ IP_ 77 IP— 7z ]1.— i — £ — P
7 i A I s W o o - s WO R s et
= L4 ' L4 L % 1l | N 1 | } I : E |
Am’ A7 Gwm’ C(:2 b Eb79
- Ge S - . e
1 e fhe e
- ! I T ! 1 1 1 4 I I 1 } i } I
)
Abpa Gb/w?“;' Fmd cen
. | ® - " e & | "® o »
e e e e e
e e e R
4. Sample Guitar Voicings (for chords with alterations)
769) 769) 79 #11) (69 (+9)
D Eb C'8) G C7 D%
X p— ¥ -~ X~ — X - x X
9|9 4f bl®| 5. AR AL 9009 {f ole| 2fr. b | 4fr.

3K J

L 2K J

[JK

909




Y Medium Fast Swing Lyresto

( J =212) Kenny Burrell
A Ebé Com” Fo’ Bb7)
b . e
y 4 b | rs) [ ¥ [ Y] | | | | 1 -
(G T — — J
o o S . <
SN——

r
e e e e e ! P E— e
- ~ T ¢ o-° . >
6 7 7
Eb F#m B Fm’ Be7 — 35—
% & [ — — y 2 j -
\;/ \'1 : } - —+ =Il . T P NP N Y .
> e fe R & YT & 1 — >
6 7 7 7 79
Eb F#w" B Fmi Bb7(::
| N T | I A\ [ i
I y 2 (] I { ] (7] 7] I s & T
P Py } 7 I\\’ ﬁal - P I T 7 : 7 \} > {' Iﬁ.v b e
» ' » hj B o ® l

@
Ly

ol@lll

[ 10EE

¢ Cu Abul o

r ’ﬁl — . = :p,. 1 T |
S e e e e e e e e S =S is
o o ¢ —— *® 4 & * e S — 1 '
Bbm Eb7 Abpmf Db

I

Tt

1 ' — % | =

(E® octaves)
G/\/\I7 F:'"T'/\'\l.7 FN\I.{ Bb'ﬂb‘?) E176 CN\|7 FMI7 B[ﬂ(b‘?) ( J))

— ]

] 1

) ‘ . = -

i B ” ) —T5

#® Uﬂ‘ vii ’T‘ P
1 l

Mot

>

(fine)

On the original recording the melody is played by guitar (sounding one octave lower than written)
and tenor (sounding as written).

©1958 Elliot Music Co. Used by Permission.



SUPPLEMENTAL MATERIAL - Lyresto 112

1. Scales For Soloing (for chords with alterations)

b7 B2
D
9 | I 1 1)
s o o Pef b bo—PO—
ANEW 1 O O 7 1l Py vRF 1]
J bho o fe © bo fo o ©
2. Sample Piano Voicings (for chords with alterations)
B[,'T(b‘?) B[,"((;g)
’
A O
P . b4 1
2N 24 ho
G 8 So
o b o
Ln L‘A
7N = PO
il D | ©
2 >8
3. Sample Bass Line

Ebé Cu’ Fud BT Ebs C

Ebe Féw'  B7 Fm’ Bb7:3) B’ =

F—'—i—a—ﬂ—'—ﬁf—%i—ﬂ.—f—ﬂf—" 1; I' H. f P a— | ! Jq','_f‘__i_ppﬂgg
S (T ge® 1 T ———r——T" ]
& | } —4 1 | } F— ] ! — .

7 DW 7 7 7 7(:9) 6 7 7 Ti69)
Abu D Gw Fiw  Fw  B™ E¥ Cw Fu' B
re——— T S | Hg —— I f T I FI— t >
S A = SN iE= = ===

4. Sample Guitar Voicings (for chords with alterations)

Bb'?'(h‘?) B[,'f(;g)

X XX~
b1 7fr. 31 6fr.
[ ] [X11]
JI)




Latin, ala Rumba ( J= 168 )
(Trtro) No Chords

Mating Call

Tadd Dameron

(as played by John Coltrane)

C‘f(m
[
1

$ Fmd  solos: (

[a) Iy Iy '}
)7 4 N | N_X
& E=aEmastesmn ——
L J
2 - {continue till letter A) (ten. as sounds) ®
1. 2.
K K f i f
= e e s i = - — P - —
¥ - P i
( Lafin) (Swing for solos)
solos: ( C” Db Db )
) )
A CMIQ Db‘? # CMIq Db‘?(#ﬂ) Db‘?(#" CMI‘? Db‘?(#m GM|7
g ‘ — K X s —
Y v [P ﬁ % =Il' % ‘{\i o 64' - i lltjll(")
{add chords) ‘ 4 4
1
T : : -
) 5) )
(-T’ F ma 5°'°5-( D™ G7® ) Fmd 5°'°5'(G/v\|7 Aw’  Bwm’ )
I 1 A | L
L E -1
=N = o P ma—= !
(pn.)
(»5)
Eb7 Abu Db Dum/’”
| | . be | . S
bz by | | =T
e : Z e -
[ | & I’;L
769) 7 7 7 7
G Cod ClAW,. ., Db Goi .
x % — e —
Py b j:izi~—f—i - - ]
| ~_——
7(55) 7 5
B” Cwmi F D™ G’
I —— s § J— | L
I 1 { I i | | | [
7 = - A i 4 b7 o o = |
7 7 - 5 - o = = — =
" . L ten,
(Catin) (Swing for solos)
solos: ( Cmi’ Db Dbee )
@11 (+11) #11)
D Cw’ D Dy Cu? DV Gwm’
» K f
- o1& - - t thxy
I ) v & = [ 1
i

D™ G7¢9 ) Solo on Tune (AABC D)
= ! \ After solos, D.S. al Coda

I

== = =

= &
\ (w/ repeat).
@ F No Chords
" = | oy
S & e —]
(pn./bs) \ (continue to the end) (ten)

— s = —rd
% — = = )

s oy I\x L H— — y3 %-

e f;; L s : (Vamp&' Fade )

Solos are Swing throughout. Chords in parentheses in letters A & D are used for solos.

©1956 Carbaby Music Co. Used by Permission.




SUPPLEMENTAL MATERIAL - Mating Call

1. Scales For Soloing (for chords with alterations)

, Db C 769 D
- g bo bo—Po—j 1‘,,‘0 o i be o —o—
LGy b —0—2% Tt i Iy ——Ho—e—x il - o720 i
o PO VEY o VO JO oTn O ©
G C™

L} o0

) 4 1l o> [ &) ~F 1l Il 1)

y .. 1 ¥y © biY & IS 11 1 1 bc [0 15|
(b o bo jo - fo_a _to PO i

2. Sample Piano Voicings (for chords with alterations)
#h) (9) (+5) ) 5)
Db C’ D G’ Cu™

4 . "
~——’9 8 < o
ANV b 5 © &5 ?5 [ )

Y © o b8

o bo he f

{\.: o L dhad PN DX ®)

7 © [8)

3. Sample Bass Line For Solos
&
Cwmf Db:‘*"’ Cuf Db3e G’ C7e9
i | - |
r ] N i

9 |

| ol S |

I 11 I
1 I T

]
T D T I — -
0 1 s —7 I; pa—>e
' I 1 P S—"J i

1 2

' 5 (1] i

‘ Fma Dw™® G™ Fuwd Gm™ Aw™ Bw’ Bom’ Eb7
} T ll’F - Py — " g — | —

= RS SO (S~ § SIS S S— —— — -7 PSR AR | R W N .S R R 1

T —1 i 1 i ] - !

T7(b5) 7
DMI G @ Play letter
he ® be
F——1t—+—F+1—5— = o f
I v 1 ) ’ YT w I 1 1 1] O Oars H
{ i ! v 1 i | m—— =[ 11 ]

(use Ist ending)

4. Sample Guitar Voicings (for chords with alterations)

Db?(#w C-{(»e) DMl'r(bsl G'ﬂb?) CMI‘T(!:S)
XX X X XX

x =X
910 3fr !9 2fr, » 41, P @ 3fr ® 2fr.
ldd L 3K J [ 2K ] LAK [ 2K ]
4 [ J

X X

114



15 Mating Call (Rhythm Section)

Latin, ala Rumba (= 168 )
Cintro) No Chords (dr. play 16th notes on hi hat till letter A)

| | el

€): I f— ~ ] — 5 _— 7 v i
#—b‘.@—i | i Vr I'/ i | /i Vr |'/ AL V4 _H
(bs. w/ pn. 8va b)) ! I
1. 2.
. ! 'L_H | ! j L q T | 1}
ha i i 1'/' i » — b;e %'/ i 7 i 7 i 7 7~ q”
| |
( Latin) (Swing for solos)
{pn,, head only)
g 19 lh p' y | } i + 7 7 7 L. I_ i i
o 1 ;5 'iéiju—‘ 7 7 7 g1 _tfﬂ% | I
) - b&— v A ¥
solos: ( Cm” Db | =, 7 D[,qmn)
7 T(9)
#11) . . .
Cwn’ (DL /. /. s | Gw C i
| > £~ »° I
) S | r 1 5 . 5 P' /1 H yi | I
Fhte— —7 L‘f 1'} 7~ 7 7 | — ! —
(bs.) !
i 3
. T(b5) T:9) “«
v solos: (DMI G v i ( o v y )
Fma o . ) Fma solos: ( G Aw’  Bm
- e - - r e » . e
P - * = |l | 1 | | - = e ] /] \ L
Y ¥ | wad | | 1 | 4 [ [ el 17 [ I .4 - ¥ 2 il
y 4 . I ¥ 1 i ! . H ¥ I L ™~ PN
L4 ! T 13 ! T T k.JV I
m (pn. melody)
- T7(b5)

Bbw Eb Abs? Dy D
jg_h_llp_._i_'b,_' | » i"? 1> — t S — 31 t | —— ]
G e L o b

] T 1
'J(bs. walks) | — * e

G Cwd L — Gmd s

'
| I I 1

T T ] } 71—t i i T T
= e e s
e I i i z  — —
] | ] ~———
B7 C ™ F7 D75 G’
I 1 ! { - ! T
. - a1 e =~ s )
ED r= el b 27 LY P = =
(Catin) (Swing for solos)
solos: (C w : Db C D71 )
@ C M'q‘ Db Gum’ .
I
L | ] o LV 4 ! 7 ] 7 —— rY—
z ll‘/l i | 1 "JF I' L } y.L } L { I
(pn. like letter A) !
C 769 QF wl solos: ( D™ G790 )
- £ . PO I R Soloon Tune (AABCD)
! ' —— — After solos, D.S. al Coda
$ (w/ repeat).
Fmd . . No Chords
_
| —— ?\/_\? 3' — 7 ]l.- }' | :‘F N — T
e e e ) Z % o —
(bs) bs. w/ pn. 8va b))’
(dr. play 16th's on hi hat) (bs. w/ pn. 8va b)
| '
e e a7 ] (Vamp & Fade)
f

Solos are Swing throughout. Chords in parentheses in letters A & D are used for solos.



SUPPLEMENTAL MATERIAL - Mating Call

1. Scales For Soloing (for chords with alterations)

CAEaTH] 709 T(v5)

. Db C Dwmi
9 : b1 7 it T pm—
— b T PO b1 T T o Y |
fes 7 o PO PO 1T I P o W4 i o0 PO 1]
7 b O © 3 T Iy o0 © i1 P ¢ W— il
o PO o PO jo o o ©

769 T(b5)

G Cwm
L) PG o 3
i Ty o0 —© il . i
OO 'nt 11 b1 PO i
J o O °°©

2. Sample Piano Voicings (for chords with alterations)

D[,?(#m C'{(b‘?) DMI7(!>5) : G‘I(b‘)) CM|7(b5)

h

o ] Iy

y .4 2N Ly N
(~—8 LK 8) = e
B—58 ° 8 #8 q
J © o b8

o) bo bo |

{N\e O vV o> Dy
hd .. ¥ Py "

V4 ~ O

3. Sample Bass Line For Solos

1 2
: 5 9 :
"Fud Dw* G™ |"Fwi Gw’ Aw’ Bw" [B] B Ev
| Py | '
f——F  —— m— I f o — —8 1  —— I

I | | S el [ 1 el 0l | I ¥ g il hal | 1 { || a 1
1 1 1 | 3| 1 1 ] { L~ e 11 Ll | 1 - 1] 1 )

1 | | et —) ' I

Abpd Db"‘:"’ D/m:‘”S’ G Cwd
V; t

u | 11 . d I ——&
T(b5) 7
D G IEI Play letter
f o i 1 { +—1 [~ 2 H
T ! | | 1 I} L OArs |
I | = " w— 1]

(use 1st ending)

4. Sample Guitar Voicings (for chords with alterations)
D[,?(#li) C'((b‘?) DN“'r(»S) G'nw) CMI'{(bS)

X% X - X X
o] 3f *ie! 2fr ® 4fr, 191 3fr. ® 2fr.
[X) [3K) [3K) (3K 3K )
[ ]

L]
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Mimosa

Medium Latin/Pop
Suspended Feel -
(J=114) Cintro) (Susp el) George Benson
{elec. keys) | g GN\I.,M) C7‘§g FM"?

A [ | fr— |

A2 — — ] P s -

GRS L }'_;'_j\'/” " T

;; R 4
(bs. tacit Ist x, play on DS)) —
6 D.{(ig) b, JMadd6) 7(55) 7249 qQ 6 7

Fwé% ], Doma Gmi C(:) Fw Fw% Fw

' 1 ] S I - ) |
= = e — e e
=I 1 -l . Hd \\1/' -~ | L4 t 1
R S R d ﬁ T—
9
P Dbma

Dbma’ Dbya’ Fam’? P Eb Dum’? J),_\’\ 5
P ——f K t t 1S 1
== o B e -  — P —— P e e
[ I | - : | | { i f Li |f' bt bue | |

0 769
G% Gl C6) ™ Fuw'  Fud Fu'  Fud _
p— | SR f ) .
[ | [ H | el | [ )| 1 [
= iz et = "
" & = ( )
tr. melody, as sounds
(Latin/Pop Groove) gC.,(bq 4
F Mlq F MI6/9 DI’MAq qsus * T
= ——— s —_— < -
i P - - 5 } —— ! |
{ _ ~— /’ J\_/é P

Fm? B Abuf Db? Gw’ C?
= e—— — — —_— ==
| = =| | G‘. i i | | I
= e S — N

— / ~— / —
Fud D G Cls  BoOW

9 i | [ 1 | 1 I I | fl ]
P4 ‘F,l i 1 [ 1] 1 i ] 1 1 I 1 I | q
[ famY { 2 I | L 1} I i } .I ‘l i 1] i
\.u)/ 6i| ] \q)d —— 1 [ a‘ i ] hadf ‘b‘—‘_”’“_’

13 T(:13)

A A Dwm’ Gw —s— Ch% C°
e o ey
S=ESE—=CC s

( Suspended Feel) ‘ Head 8¢ Solos Last x - after last head’
{play for heads only)

AL DbMAq FMA? FMIQ FMA‘? pley Y FMA? l
g D T T | 7 | 1
A LT LT A e A A
J adlibo . R ' .

SOIO on A B (gtr/ke_ys)

After solos, play head (AB) with ~ D.S, al Coda

"Last x” ending (or see footnote).

(Solo begins 2nd x)
Fw'  Fwmd Fw'  Famd

o

LN N8 @'

T 7 T ! - T I

L I e e e ™ o Fo—14 (MVamp. Solo & Fade)
\ ] ]
(st x only)

Head (A B) is played twice before solos, once after solos.

For a simpler version: Begin 4 bars before <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>