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What Is Unique About This Book? i

THE REAL EASY BOOK was originally developed at the Stanford Jazz Workshop for use in our
beginning jazz combo classes. We needed a collection of jazz songs that sounded good, were easy to learn,
fun to play, and open enough to accommodate the varied teaching approaches of our diverse faculty.

These compositions, written by well-known jazz artists, are great examples of basic jazz melody, phras-
ing, harmony, rhythm and form. Many beginning students have difficulties playing standards (like Autumn
Leaves) in a jazz style because they lack the experience and interpretive skills required to do so. Since the
compositions in this book were written as jazz tunes, they will sound like jazz the first time they are sight-
read.

By playing these tunes and learning the basic material to be found in them, the student will develop
his or her jazz sensibility and will then be able to apply it to any music. Additionally, due to the rhythmic
strength and phrasing of the melodies, these songs will often sound good in many styles, including rock,
funk, Latin, etc. In short, this book is ideal for students of all ages and backgrounds.

THE REAL EASY BOOK is not intended to be a method book. Instead, we have combined clear
lead-sheets with basic educational material that any student, teacher or band director will find helpful.
+Individual students can study alone or use this book in conjunction with private instruction.
+]Jazz teachers can use this book as a vehicle to teach their lessons to beginning jazz students and
combos.
*Band directors with beginning combos can use this book as a starting point for developing reper-
toire and arrangements.

Supplementary educational material, including scales, chord voicings and bass lines, appear in all
four transpositions of this book so that students on all instruments can better understand the roles of the
other players in the ensemble. There is also an appendix of more reference material at the end of the book.

Since many of the songs in this collection are part of the standard jazz repertoire, students can play
them at jam sessions or even at gigs! We hope THE REAL EASY BOOK brings you many happy hours
learning to play one of the greatest art forms ever created - jazz music!

PLEASE NOTE:

Unlike Sher Music Co.'s other jazz fake books, these lead sheets are
not transcriptions from particular recordings. Rather, they have
been adapted (and sometimes simplified from the definitive ver-
sion) so that the beginning jazz student can easily play them and
gain a clear understanding of basic jazz fundamentals. The defini-
tive versions of many of these tunes can be found in The New Real
Books, available at www.shermusic.com or at 800/444-7437.




i How To Use This Book

The Songs: The charts in this book are basic lead-sheets, not arrangements. They do not include introduc-
tions, endings, comping rhythms, etc. Students and teachers are encouraged to use their imagination to
arrange the songs as desired. Developing these skills are essential for the jazz musician.

For some songs, the chord changes have been simplified in order to make the basic harmonic move-
ment clear. Chords appear over the beat on which they should be played. Chords carry over to the next bar
when no other chords appear. Some songs in this book have short forms; there are many 12-bar blues and 8
bar songs. It is common practice to repeat these melodies—both before and after solos.

The Supplemental Material: THE REAL EASY BOOK is not intended to be a method book. The supple-
mental material accompanying each tune is designed only to provide beginning jazz players quick access to
the music, and to illustrate the fundamentals of harmony, voice leading, etc. There are many jazz method
books that expand on these topics.

The Numbers: The Arabic numbers that are used beneath or next to notes in this book are provided for
analytic purposes. They refer to scale degrees in relationship to the root of the current chord. Note that the
numbers 2 and 9 refer to the same note name (as is true of 4 and 11, and also 6 and 13).

The Piano Voicings: There are two sets of basic piano chord voicings provided for "comping" on each song.
The first set, "Basic 3-Note Voicings”, illustrates the root-motion and the resolution path of the 3rds and
7ths through the chord progression. Start with these voicings to understand the harmony of each song. For
these voicings, play the treble clef notes in the right hand; play the bass clef notes in the left hand. You can
invert the 3rds and 7ths to create an additional set of voicings.

The second set, "Rootless Voicings", does not include the root of the chord. This is stylistically
typical of modern jazz piano; it assumes that a bass player will be playing the roots. These voicings do
contain the 3rds and 7ths plus one additional note. Play them in either hand, or divide the notes between
both hands. Notice how they connect smoothly to each other, with efficient hand motion. These voicings
are useful for a pianist to accompany their own improvisation.

In some cases, there are notes in these chord voicings that are not written in the corresponding
chord symbols. It is typical for a jazz piano player to add upper extensions (9ths, 11ths and 13ths) to chords,
even when they are not specifically called for. These upper extensions have been added to chords where
they are stylistically or harmonically appropriate.

The Scales: The use of scales is one of many ways to approach improvisation. We have provided one or
more scales relating to the harmony of each song as a starting place. In parentheses after the scale name is
the corresponding chord that the scale complements. Some scales (such as the blues scale) are included for
general use on the tune. The student should explore the sound of these scales—and the many other scale
possibilities—on their own and/or with a teacher.

The Bass Lines: One chorus of a sample bass line is provided to give the bass student an initial idea about
how to approach each of these songs. These bass lines may not be relevant if the style of the tune is changed

from the original. Students are encouraged to analyse these lines and create their own.

The Guitar Voicings: Several possible fingerings are provided for many of the chord voicings in this book.
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v
The voicings are interchangeable. To avoid clashing with other chordal instruments in a combo setting, the
guitarist should play only the top few strings of the voicing.

The Blank Staves have been included, where space permitted, for the student to take notes, to compose
melodic ideas, to notate alternative scales, or to add other information.

The Drum Parts: Basic drum patterns for several styles are included in Appendix I at the back of the book.
The songs in this book will generally work with these patterns or with others that the student may already
know.

Study Hints:

¢+ Try to memorize the music and the educational material. By digesting this information you will be
able to use it freely in improvisation.

¢ Look for connections between the songs. Finding similarities will make them easier to learn.

+ Don't be limited by the supplemental material presented with each song. Experiment and try new
things. Asking instructors and fellow musicians questions is a great way to learn.

* Listen to recordings of the songs to see how other musicians have played them. See Appendix II -
Discography for the most well-known versions of the songs.

+ Play these songs in different styles. Try creating several different arrangements of each song. Imagi-
nation and creativity are essential to jazz.

Some Important Definitions
Form: It is common to label the different sections of a song with letters. If a song form is notated AABA, it
has two different sections. The first section, [A], repeats twice, followed by [Bl, commonly referred to as the
"bridge", followed again by a restatement of [A]. There are many different variations of forms, such as ABA,
AAB, ABAC, etc. Another common form in jazz is the 12-bar blues. In this book, the term "Blues" indi-
cates a 12-bar form and is not meant to infer style.

Rhythmic Feels: All of the songs in this book will sound good played in different rhythmic feels, but on the
charts we have roughly notated the feels in which the songs were originally played. We have consolidated
these into three general categories: swing, jazz waltz, and straight-eighth.

* Swing: In this rhythmic feel, any two eighth notes on one beat are generally not played with equal
value. Rather, they should be played as an eighth note triplet, with the first two notes in the triplet
tied together.

*Jazz Waltz: This is the same as the swing feel, but in 3/4 meter.

+Straight-Eighth: Eighth notes should be played evenly. Most Latin, rock and funk styles have straight-
eighth note feels.

Tempo: In most cases, we have indicated the general tempo at which the song was originally played. Here
are some general metronomic guidelines.

Slow: quarter note = 80-120 beats per minute (bpm)

Medium: quarter note = 120-180 bpm

Fast: quarter note = 180 bpm, and above
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v About the Stanford Jazz Workshop

Founded in 1972, the Stanford Jazz Workshop (SJW) is a nonprofit organization dedicated to the
perpetuation of jazz through educational programs and concerts of the highest artistic quality. Its mission is
to create an environment conducive to learning, experiencing and appreciating jazz by assembling a com-
munity of the best performers and teachers of jazz, as well as students of all abilities and backgrounds.

Based in the San Francisco Bay Area, SJW produces internationally respected jazz education pro-
grams (including the Evening Summer Program, Jazz Camp, Jazz Residency and the Jazz Weekend Inten-
sive) for adults, emerging professionals, young musicians and jazz educators. These programs have brought
such legendary artists as Stan Getz, Dizzy Gillespie, McCoy Tyner, Horace Silver, Phil Woods, Hank Jones
and Ray Brown to S]W to share their art and insight with new generations of jazz players. Among the
thousands of students who have participated are musicians who are emerging as new stars of jazz, including
Josh Redman, Larry Grenadier, Bill Stewart, Sylvia Cuenca and Taylor Eigsti.

SJW presents the annual Stanford Jazz Festival to coincide with its educational summer programs, in
addition to year-round concert and masterclass events. As a presenter, S]W is distinguished by its commit-
ment to providing audiences with entertaining performances that offer an historical and multicultural per-
spective on jazz in its entirety, and a tradition of presenting jazz masters, emerging talents, and unique
premiere events. The overall experience of SJW's programs has been described by the San Francisco Chronicle
as "Jazz Heaven."

SJW appreciates the contributions Sher Music Co. has made to jazz education by providing accurate
and understandable charts for the professional jazz musician and student alike. Sher Music Co.'s many
books have been important instructional resources for SJW student combos, theory classes and jam sessions.
We are thrilled to join forces with Sher Music Co. to bring you this landmark publication, THE REAL
EASY BOOK!

Editor's Notes

I would like to extend special thanks to:

- Bennett Paster, Ray Scott, Jim Nadel, Mark Levine, Bert Carelli, Carma Berglund and Alex Kharmats
for all their expertise, hard work and understanding.

- Chuck Sher for helping me realize this project.

- Chuck Gee for his intelligent and helpful copying skills and great attitude.

- Gregory Ryan, John McKenna and Dena DeRose for their work on the original "Cookbook" project.

- Bob Parlocha for his sage advise and vast jazz library; Matt Clark, Larry Dunlap, Brad Buethe and
Andrew Speight for their proofreading and other help; and David Rokeach for the drum appendix.

- The staff, faculty and students of the SJW for many great years of learning and playing.

- The great artists who wrote these tunes and inspire us all.

This book is dedicated to Jim Nadel on the 30th Anniversary of the Stanford Jazz Workshop.

Michael Zisman, Editor
1/1/03
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Bags' Groove

Milt Jackson
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©1958 (Renewed 1986) Reecie Music. International Copyright Secured. All Rights Reserved. Used by Permission

Bags' Groove is a 12-bar blues with a repeating motific melody that doesn't change to match the chords.

This was originally played as a medium-slow swing.

For your use
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Supplemental Material - Bags' Groove

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
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Big Bertha

Duke Pearson
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©1964 Gailantcy Music. Used by Permission.

Big Bertha has an AABA form. The rests in the A section melody leave spaces for the rhythm section
to fill. This was originally played with a medium swing feel.

For your use
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Supplemental Material - Big Bertha
Sample Piano Voicings

Basic 3-note voicings Rootless voicings
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Guitar Voicings
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Blue Seven

Sonny Rollins
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©1965 Prestige Music Co. Used by Permission.
Blue Seven is a 12-bar blues that features a call and response melody.

Note the use of the b5 (also called the #11) in the melody over each of the three seventh chords.
This was originally played as a medium-slow swing.

For your use
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Supplemental Material - Blue Seven

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings
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Blues By Five

Red Garland
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©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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Blues In The Closet

F7 Oscar Pettiford
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©1954 Orpheus Music Inc. Copyright Renewed. Used by Permission.

Blues in the Closet is a 12-bar blues with a motific melody. One melody note gets changed in
measure 5 so that the melody matches the chord changes. This was originally played with a
medium-slow swing feel.

For your use
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Supplemental Material - Blues In The Closet

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings
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. Cold Duck Time
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©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Ltd. All Rights Reserved. Used by Permission.
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Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Cold Duck Time

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
7 7
CFT B Dl Ewd FT BY Dbl Ebwd
A
[ & an Y | o>
~—Po Ly O
SUE 8 [ 8
8 |48 L8 | b§
": | Ll\ }70 o> 5
I b‘c VO - -y
o ho
b7 3 3 3 5 9 7 7
3 b7 7 7 3 b7 5 5
1 | 1 1 b7 3 3 3
Useful scales
F Blues Scale D* Major (Dbma’ ) E* Major (Ebma’)
o) | o A |
v I PPN/ ¢ BT & M— I ba OO i b O O 2%
| fan D VX 1 | ol ¢ Bidhd | P’k ¢ Midhod
ANV [ § ) T h [ § ) -~ ey O ~
o) PO 2O bo
1 b3 4 b5 5 b7 1 1 2 3 4 5 6 7 1 1 2 3 4 5 6 7 1
Sample Bass Line
F7 Bb'f F7 B[,'f
I . — [ l —
75 e S e
= | 4 \/a | 4 ' \/a
1 5 1 5 b7 1 1 1 b7 15 1 5 b7 1 11 W7
Dbma’ Ebma’ F7
J— A
J H | = AN -
e S—— ] 4 na = P ——— T ®
e P e
1 11 1 11 1 11 1 1 1 5 b1
Guitar Voicings
F7 Bb? Dbma’ Ebma’
X X _— X — X —
®| 6fr. 009 (Gfr, ® ® 4fr. ® ® 6fr.

[ d 4 ® ®
(AL ] L (2K [AK ]

12



) C lati
ontemplation
McCoy Tyner
Cwm’
fH | P TN
o | U N N
@b‘ D 74 e Z : s ¢
.) i
C Ml7 AbMA'I(#ﬁ)
L4 R -
— o ~—  —
Abp 701 789
7. D ¥ o’ =
‘A 5

©1967 Aisha Music Co. Used by Permission.

Contemplation has a 16-bar form. The melodic phrases each end differently to match the chord
changes. It was originally played with a slow jazz-waltz feel.

For your use




Supplemntal Material - Contemplation

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

7 7611 9) TEh) (ST 69
Cmi Abud " Gk Cw’ AW GTl
7
| £ an Y ) Py
B te o o
Q) E) O © ©O
58 o o
¢): b o ©
y 4 O |
DT o
b3 7 b7 9 #4 5
b7 3 4 b7 3 4
1 1 1 b3 7 b7
Useful scales
C Dorian (Cw’) Ab Lydian (Am") G Phrygian (GTas"™)
9 | I O Py IP() © ©
G oo o oo o e ve 2O
1 2 b3 4 5 6 b7 1 I 2 3 t4 5 6 7 1 b9 49 4 5 #5 b7 1
Sample Bass Line
7
Cwm
| | | | | |
él: [ | | PN ] ] i -, | | C
P = l = . rr
| i |
1 b3 501 b3 51 b3 5
Cwm’ Abpd P
T e
| ] ) - et T I | —1
7 e N— ! | o  —— % ' ‘
| I T ! [ | | ol
T [ w \_/
1 b3 5 1 4 5 1 3 84
G7 (v9)
SUS
T 1 N | |
| 1 —
o P &= P — !
~—~——— ~— S——
I b2 4 1 b2 4

Guitar Voicings
Cw'

X — XX

Abp M0 QT80
X

o|eie 3fy 9 3fy ]

¢ 3fr

4

14
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DOXY Sonny Rollins
B G C’ FT B F
‘9119 in i‘l ’ N
2 =L S= =t > —tvh
1 AN RS
B[,7 G‘( C7 I:7
h1 |_34
Bb” Eb7 E’
_» I |
TR S - ) ) a . -
1 P . P S !
~ 4
B G . F B F
) ‘__1 pusse
— L e P b I > = EEAL
g \
|_3v.._1

©1963 Prestige Music Co. Used by Permission.

Doxy has a 16-bar form. It was originally played with a medium-slow swing feel.

For your use

PRRRRRERRERRERREEREREEREERREREREREERERRREEREEREEDREDEDED




Supplemental Material - Doxy

Sample Piano Voicings
Basic 3-note voicings Rootless voicings

B G C' F EY E B G C' F EV

[)
yait
| f an Y I
o) K3 o b rO by bo
S | o o | e
hd had L 8 b8 o o
5\. L v 4 G | i ¢ )
7o O © i LAS) o
i o o )
3 b7 3 b7 b7 b7 9 5 9 13 13
b7 3 b7 3 3 b3 b7 3 b7 3 3
1 1 1 1 1 1 3 b7 3 b7 b7
Useful scales
B Blues Scale  B* Mixolydian (B*") G Mixolydian
P’ A 1 i oy [ ® )
i 4N 1 h s I oy O O ~
168 1 | L DO V7 I o 2O V¥ Pay [ § ) -~
ANIV4 [ by PO O hey  © *F -~
1 b3 4 b5 5 b7 1 1 2 3 4 5 6 b7 1 1 2 3 4 5 6
C Mixolydian (C) F Mixolydian (F") Eb Mixolydian
| | P }70 hid |
o [ $ ) ~F © ~ hey €O
o U PO
1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b7 1 1 2 3 4 5 6

E Whole/half diminished

5
b

®

Ll‘\ O
O 11'1]'() o—L —
Sample Bass Line I 2 b3 4 b5 b6 W7
B G’ C" FF B> F° B G’
, he . s o L
&)} I ® o o I I 1 ® = H P I I I ®
e = T ser T
13 s b 1 5 3 1313 1 6 1 3 1 235 1
97 F'( B[,'( Eb‘r
] & } \
_J'___},—P_b_. P e Py T I P [ P
===
| ' ' | ' ] 1
I W 5 3 1 3 1 s 1 3 5 6 W 1 3 5 1 3
E’ B G’ C’" F B
e F e ke :
s = =TESRTE e e —
1 b3 1 b6 1 1 7 b7 1 3 b7 5 1 3 1 3 1 6
Guitar Voicings
B’ G’ C’ F7 Eb E°
_— _— X — X X X X XX

b6 199 6. ¢ o600 3 [IEIK b 6fr. b| 4¢r. ¢1&] 5fr

[ 4 4 L d ® LAK 4
L 4 L] (AR J LAKJ [ 3K J




v Edward Lee

Harold Mabern, Jr.

A1||A2
Em’ A7
) d
y
% : . g
[y, . — @
B’ Em’ Cmd , B’ Ew’
7
: — '; E E
@ [ J ~
Bl G7 Cma E’ Amd
== SE=——a
D’ Gma Cls B’
r\‘?\|
[ﬁ |
S K v 4 j:
A3
Em’ A7
5 . ‘
Kk J @
B’ Em’ Cmd , B’ Em’
7
7 o ¥ : Z i o
L 4 - —® e ?

©1970 Bevalex Music Publishing. Used by Permission.

Edward Lee was originally played with a medium-swing feel.

For your use
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Supplemental Material - Edward Lee

Sample Piano Voicings

Basic 3-note voicings

7 7 7
9 EMI7 A7 B-{ (:N\Al7 C;7 E7 AMA7 D GMA Csus
™ o o o o o o o V a
&g S B g3 it o
D r—— o o ' o — '
A o O [ ) o el ° O
b3 b7 b7 7 3 3 7 3 7 4
b7 3 3 3 b7 b7 3 b7 3 b7
I i i 1 1 1 | 1 |
Rootless voicings
7 7 7
Em’ A7 B’ Cmd G7 E’ Amd D Gma Chs
©
-8 8 8 8 o 43 48 .5 g 8
< S S 1 s % HO O © o SRR J——a— n
5 9 9 9 13 13 9 13 g 9
b3 b7 b7 7 3 3 7 3 7 b7
b7 3 3 3 b7 b7 3 b7 3 4
Useful scales
A E Blues Scale B Mixolydian (B")  C Major (Cmd’) G Mixolydian (G")
7L e — o P ¢ ) o O © —
@, co’oH° e LR oo o0®
J° o fo fo o F 6 °®
1 3 4 b5 5 7 1 | 2 34 5 6 b7 1 1 2 3 4 5 6 7 1 1 2 3 4 5 6 b7 1
E Mixolydian (E") A Major (Ama’) D Mixolydian (D")  C Mixolydian  (Css)
o O © o
o O b o O 49 Py 3 ]
TR 7 ¢ B o oHe Y - 0 o2 - 5 PO
Lo g o= o O RO — o O ©
I 2 345 61 12 345 6 71 12 3 45657 1 I 2 3 4 5 6 b7 1
Sample Bass Line
A1j[A2] BT A7 ﬁ B’ Em’
§ il . e ’ "7'—'1';
O E T i ;b - 1t o : — ]
R e e S s E e i—————— S
[ | I ! | ' ! o
I b7 5 b7 1 2 b3 4 5 b3 1 b3 1 5 1 3 1 b7 b6 5 b3 1 b7
7
Cwma B” Ew’ G’ Cmd
| | | ' |
[ i [ - » P 1™ | |
SEES S S S Ee=aares
f ; — ' | v
1 3 5 1 1 3 | 2 1 1 b7 5 1 3 5
D7 GMAT Eus B7 M Play letter
- | | '
- el - - '_,_,_ | | 1 [ -
ot T & g @ 4 P 1 — -O-bars
"t L S
13 5 3 1 7 6 5 15 2 1 1 3 5 3
Guitar Voicings
7 7 7 7 7 7 7 7
Emi A B Cmd G E Ama D Gma Sus
X — _— _— X X _— X X X x x X X X —
(0|97 9/9/095f ¢ (9|00 7( ¢ ®!8fr ¢ @3f 9?15 @ ®| 5. ® 3fr. @ ®| 3f ¢[00 8f

[ d
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Cm’ John Coltrane

lhl‘- ) . & 1] . - (]
0 7 /i

)y.r

. [ Y] )] * . ) -
&
yi yi ) €
v
Ab7 G’ Cm’

[ ] * - [ 6 ) . & / Ty
{ JAR | |
7 ! /

©1977 Jowcol Music Co. All Rights Reserved. Used by Permission.

Equinox is a 12-bar minor blues. It was originally played with a slow swing feel.

For your use




Supplemntal Material - Equinox

Sample Piano Voicings
Basic 3-note voicings

Rootless voicings

20

7 7 7 7
Cw'  Fm AV G Cwm’ Fw’ Ab G
’? 3
| f an | | b aw
D e bo bo o : :
O o O
b o b8 LK | 8 g
4O [ |V r O P
hdl O DO P2 ¢ ) ~F
4 O 1
O 7O P
b3 b7 b7 b7 9 5 5 £5
b7 b3 3 3 b7 b3 3 3
1 i 1 1 b3 b7 b7 b7
Useful scales
. . . . . 7
C Dorian (Cw’)  C Blues Scale AP Mixolydian  (A¥) G Mixolydian (G’)
] nbobe o O
P A | 1 1 hey 7O 7 o O 7
Y 4% by O | hen € [ by OV P ¢ B
jfan ) i o O 7Y | ey Mgy ¥ X & Rdhd PGl O N
ANV ey ¥ 7 hey €© VT W27 ~¥
v 0 OVV OVV "
1 2 B34 56 b7 1 1 b34 b5 5 b7 1 1 23 4 56 b7 1 1 2 3 45 64 1
Sample Bass Lines
(Head) Cmi" Fm’
| A | | | ' | A | | | | o~ I
0 1 Il 1y | | | | | | JAY 1 | | | - - - ) |
7 'g'."T[, R " —— '[ i ™ M m —-— i—r_{ 7 r r :L' J =
11 1 5 b7 1 1 1 1 b3 1 1 2 4
7
Cmi Ab7 G’ Cwm
! AN | | | [ | | .
| | T | | I\7 )i I { i }
ii- h .T O i- i‘_“j [ A (7] ] P
N— — [ ® ) P é ot
1 1 1 1 1 1 1 1 5 b7
(Solo) C:N\I7 FM|7
| ® b | |
)b —F- .;_P_F—P— —— — — J_F‘P—FQ——P—F?KF
Z " b g i } E Jl I T T T i % { r J ={ I i I ] { i |l |L f
1 2 b3 4 5 6 b7 7 1 b7 5 b3 1 5 1 b3 1 2 b3 2 1 b7 6 b6
7
Cwm Ab7 G’ Cwm’
| \ , | - . 4 | |
e e e e e e e
S e e e e e
u | 1 LA — 1 1 L E—
I b7 6 b7 1 b3 5 b3 12 3 1 1 b7 b6 5 1 b3 5 b3 1 5 b3 2
Guitar Voicings
Cwm' Fm’ Ab7 G’
X o—— X — _— _m—
$[e1 3¢ P[P0 8Ffr. G[S[0® 4fr ¢[8[ 06 3f

® ® ®
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Freedom Jazz Dance
B b7 Eddie Harris

f | p o L _ —

= = 1, P

Bb7

] be ] | I y § b - y -

i D D & P S o

-

B[,‘I(M)

B’

’#

—
a7 i c—

M=

¥ |

b —® " o -

BT
Sm

==

B’

©1965 Hargrove Music Co. Copyright Renewed and Assigned to Seventh House Ltd. All Rights Reserved. Used by Permission.

Freedom Jazz Dance was originally played with a straight-eighth feel.

For your use




Supplemental Material - Freedom Jazz Dance

Sample Piano Voicings

Basic 3-note voicings  Rootless voicings

b7 b7 b7+ 9
. B B B
4
&
P3| O
bo L8 Lie
é‘\. >4 v <
= ° o
3 9 9
b7 b7 b7
1 3 3

Useful scales
Bb Blues Scale

0 :
i 4 | DOy
5D I Y bo Fo R —
1 b3 4 b5 5 b7 1
Sample Bass Line
Bb7
R e e o, @ 2 e o o
Sy olfﬁ N S S| I I 8 »- T
T O e e e e
1 5 b7 b7 5 b7 1 1 1 5 b7 b7 5 b7

Guitar Voicings

Bb7 Bb7
— ——
[IEIEY -7 IK ) 6fr.

L d p
® p

4

22
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Gingerbread Boy ——
0 |
o = LW - ° . Bb7¢9
B rythd LA LD L )L
o (bass) | -~
S e s == g ==
b: , - B[,Y(#?)
E E E A~ Ly ek L)
| Ea= = - . o ba
14 o bed g bj ;} bj %

B’

Q!

dL/r = - JL
B[,‘I(H)
R [ D

©1964 (Renewed 1992) by MJQQ Music, Inc. Used by Permission.

Gingerbread Boy is a 16-bar modified blues. Solos are over a standard 12-bar blues progression.
It was originally played with a medium-swing. In bars 11 and 12 the lower octave notes are the

original melody. The upper octave notes are provided in case the lower notes are below your range.

(solo changes - 12-bar blues)

B’

s J J p 4 g J J J S 7 VAR 4 V4 s J J g J J J 4 p .4 7 J
Z 7 7 7 7 I 7 7 7 7 7 7 7 V4 V4 y A AN 4 7 7 Z 7
B F7 B F7

S J J s J J J g J  J J J VAR 4 V.4 y .4 y J J J
L 7 7 7 7 7 7 7 7 V4 S 7 7 7 Z 7 7z 7 4 VAR AR 4
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Supplemental Material - Gingerbread Boy

Sample Piano Voicings

Basic 3 and 4-note voicings Rootless voicings
Bb‘( Bbm‘?) E[,'r E7 G7 C7 F‘{ B[,‘r Bb‘m?) Eb'f E7 G7 C'( F7
o)
i
PO Py [ Pa Y 1
%}y O bng bo S " [’g e
o o
e |Lig | "8 Eﬁ s b8 | ©
< Ol ] L L [ ] e e ) O | I
e OO - € PO O Pas > hal ~F O Dy
S e & 1 Py — — — i
hd O
b7 9 3 3 b7 3 b7 9 #9 9 9 13 9 13
3 b7 7 b7 3 b7 b7 §7 b7 b7 3 b7 3
1 3 1 1 1 1 1 3 3 3 3 b7 3 b7
|
Useful scales
n Bb Blues Scale
A §
ﬁ\ s | L. b() bc
NV I e PO Jo
Q) l’U PO L |
1 b3 4 bs 5 b7 1

Sample Bass Line

B
L |
o | I [ | . [ I P
Ve e e, - . ¢
| I i ' I | |
1 3 4 84 5 4 3 2 1 5 6 b7 1 3 6 5
Eb Bb”
£ . i i 1 i i i I
= = = = -—
1 3 5 3 3 1 b7 6 b6 1 2 3 2 1 b7 6 b6
F7 B|,7 F7

fﬁ.
:
i
:

Guitar Voicings

B|,7 Bb'{(# )] E[,m) Em) G'r C7 F7

—— — X X _o——
¢19T8¢ 6. $T8TT] 6 $TT] 5. $TT] ofr.  $TST98 3¢ [ ¢ToT 94
L ® [AKLL [AK11] ® ® [ d
® [ ] 4 ole
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Groove Merchant
Jerome Richardson
Bl,7 Eb'f Bb7 F7

H b - - - — —
8 b o = & o = - o o

Bb‘? C'r F7 C7 |:7
- — y L - N o —

e L P

Bb7 = E°

L. - -  — -

B’ D7 Gwm’ =2 Cwm’ F7 Bb7

e s ﬂ, - L o b —lﬁrﬁmhk s ¥ p=

iy * &

©1965 Immendise Music Co. Used by Permission.

Groove Merchant was originally played with a medium-swing feel.

For your use
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Supplemental Material - Groove Merchant
Sample Piano Voicings
Basic 3-note voicings

Bb” Eb7 F7 (o E° D7 Gw Cwm

o)

p° A | I

y 4% i hoO

| an ) PO O € v O |

ANV ] M by O | e 4O O bos

Q) O O VR e PO "© [’U b".z;_

o): bos © (o] —

y —T o © — o~
b7 3 3 b7 b3 3 b7 b3
3 b7 b7 3 w7 b7 b3 b7
1 1 1 1 1 | 1

Rootless voicings

BY Eb F7 C’ E° D’ Cw Cwm’

L8 o 8 b8 b 8 b8 b8
I = L~ 4 v -
9 13 5 9 b5 9 5 9
b7 3 3 b7 b3 b7 b3 b7
3 b7 b7 b7 W7 3 b7 b3
Useful scales
B? Blues Scale B> Mixolydian (B*")  Eb Mixolydian (E*7)
ﬂ [ I
- be —bo = — S S
1 | [ L. [ & B | o 20O Y77 | Pl L ¢ Tl
RNV Il o PO [TO hoO O ~F O [ ) -~
¥ bo PO 7O 7O o © © 7O ro
1 b3 4 b5 5 b7 1 1 2 3 4 5 b7 1 1 2 3 4 5 6 b7 1
E Whole/half diminished  (E")  F Mixolydian (F)  C Mixolydian (C7)
1 | Fa
b o vO—f0—2 P ¢ e — bea O
TRPT B o O PO S
o—h1 L8] e O ©
I 2 b3 4 bs b6 W7 7 1 1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b7 1
Sample Bass Line
B[,'r Eb7 Bb‘f F7 B[,'I C'r
i — i — “'_P—JPP-JE'P—*—Q_'*__ 1
f~a Cam| ] - ] E— y
e A e e e A LANnEN=
G 1 1 1 ; — 1 |
1 3 5 bs 1 3 1 6 1 2 3 4 1 2 b3 3 1 6 5 3 I 3 S5 3
FFc F B £ E*
| '

%—P—ﬁ%—?—
WW P B l \ ] i . ! \ —— — T I ]
I } } ! % | et ! ! I il | T | | t | I ! 1

! [ | ! '

1 b7 1 3 | b7 6 5 1 3 5 6 b7 6 5 3 I 3 5 3 1 b5 4 b3
B D7 Gm’ Eb Cw  F7 Bb7
o o Heo } N i P T i >

= e e e

A B - T
1 5 3 1 1 b7 1 b7 1 b3 1 3 1 3 5 3
Guitar Voicings
o

Bb” Eb7 F7 C’ E D’ Gwm’ M
_— X X X X _——— XX X X _— X —

?ielee86fr Y| Afr, ® | ofr. ALK 1 3.0 ple| S5fr. e 3fr. 919996 3f elole 3fr

® [ d 4 p [dK 4 p L d
® LAKJ L dKJ L L AK ] [ d ®




} Jive Samb
A1 A2 Nat Adderley
’{ 1h / \ - \/ by KO D - N
[ an N A 10 D )
&) O
e S —
F7(#9)
": [ Y] . [ V] 3 & (| o g [V 4 .4
Ii’,‘ / . 1 [ T 5 Lo L y 43
(bass)
1. 2.
! N
y 3 & D i R W i y 3
7 ] | A I <
491_. o -
S— S ~—
Fm«n
|
e — L G 74 £7 4 7 4 : L7 4
7
B1| B2
'____
SESEEE S e g : —
y) y =i ! yi
BL‘Y qu)
" break - oo f . ‘ ] -
1 \ N— ” >y N—T
= = = e — o e
T T T Y
/—Jl 2
R — —_—
\ U . O N T
i I N y 2 I N
D / P S D@ e A
y J D ~ r [ O
~ ~——— o~
F'mm
o — ey .4 7 o7 s 7 7 ©
i 5 y <3 7 y o3 : 75 -+

©1963 Upam Music Co. Renewed. All Rights Reserved. Used by Permission.

Jive Samba was criginally played with a straight-eighth feel.

For your use
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Supplemental Material - Jive Samba

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
F T(+9) b7 7(£9) b7
) B F B
g il 1
| an Y L €Y PO
\‘J' PO O b
O
e 8
) O WO P
hdl O ~F 1
- o
3 b7 5 5
b7 3 b7 b7
1 1 3 3

Useful scales

F Blues Scale
9 " T T boy ©
Y 4% H 2Py PO 'K @ ]
1oy PO Lt )
NV [ ¢ )
ry,
1 b3 4 bs 5 b7 1
Sample Bass Line For Solos
A1llA2 F‘M?)
. lk\ ]] L. Ik\ Il L
A S e B B B B4 1 S 1 3 74 k74 > 4 4 =L
Ld 1 VA 1 1/
T | 4 ! |4
1 5 5 7 1 5 5 7
B1|B2 Bb7 F'mm
e —————1t Nt N
s e e i Sy ™ A B ol ST A
W 1 L4 Wi 1 Wi { 1/
T ! LA r—— 4
1 55 7 1 5 5 $4 1 5 5 7 1 5 5 7

Guitar Voicings

Fme) BW

X X

® 7 fr. bl o8 Gfr.

LK J [ d
[ ®
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Jo Jo Calypso
Jim Nadel
F Gwm’ C’
2 \ - )
W ) oo " : S R ] ! )
e o’ 4 - ‘;_/o’ o
F Gm’ C’ F
—3— ——3—
1o - N
F Gm’ C’ . F
: = e >
F G cT ., F
— 37 | \

I
ay
~

-l
)
Nt

©2002 Jim Nadel. Used by Permission.

Jo Jo Calypso was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Jo Jo Calypso

Sample Piano Voicings
Basic 3-note voicings Rootless voicings
F Gw' C7 F Gmw’ C7
9 1 1
fn—o ro o
ANV [® ) P
J e i
o b8 b8
o) (8 ) o
7" O o ©
0 0
3 b3 b7 5 5 9
5 b7 3 9 b5 b7
1 1 1 6 b7 3
Useful scales
F Major Pentatonic (F) G Dorian (Gw’)  C Mixolydian (C")
o) o o O
7L o9 — b — hbo O
D —n—e— o—O — —0 © 9
d o O ~
1 2 3 5 6 1 1 2 b 4 5 6 7 1 1 2 3 4 5 6 b 1
Sample Bass Line
F G/\r’“7 C7 F (etc,)
| ' | | |
o) T I . | ! E— ] I
) 1 e | o === e
- P I | 1 7
1 3005 | 53 1 5 1 1 305
Guitar Voicings
F Gw'’ C’
—— _— X —

* L (IEXYY 3t [IEIK 1
[

ad L d [ AK ]




! The Jody Grind

Horace Silver

Bbm’
O | .
g Vb N \ AN
7 7 Y : B Y - 3 -
Bbm’
El?7 —3—
‘ AN AN AN
] y - y ] [ 7] y J -
Py P 2 P
/ N
A7(#11) Bmm Ble‘r
o H Ny £
5 — P S— ¥ ¥
1 q Y I i P P ——
T | ]
i | Y
Bbm’
= e —® .I’ llli‘!jQ i ‘}l
\J N~ ]

©1966 Ecaroh Music Co. Used by Permission.

The Jody Grind is a 12-bar blues with unusual harmony on the turnaround (the last 4 bars).
It was originally played with a straight-eighth feel.

For your use
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Basic 3-note voicings

Supplemental Material - The Jody Grind

Sample Piano Voicings

Rootless voicings

32

7 7 @) QTEN) 7 7 @ QT
" B EY A B Bw EPT A B
A—
| & an O > o> O
ANIVJ | [ & v Ty
e 7O PO fo fo
L o Q te
4 | P~ | [ § ] e
hdl D | WX 6 ) b o s 1 -
7 by Py [ L oL § ) # O
I~ 4 [ ) a4 Tl
b7 3 b7 b7 9 13 9 9
b3 b7 3 3 b7 3 b7 b7
1 1 1 i b3 b7 3 3
Useful scales
B® Blues Scale B Dorian (Bw’) E° Mixolydian (E*7)
9 il 1 L‘n IDO
y 4% | h o 1 b o I O [ & Ml
[ fan ) It I L DO VT 1 . 2 "7 | o 2O ~F
ANV 1 heaen 20 O [ b ew [ § ) -~ e € ~
1 b3 4 b5 5 b7 1 1 2 b3 4 5 6 b7 1 1 2 3 4 5 6 b 1
A Lydian Dominant  (A™") B Lydian Dominant (B™")
ey ©O © L e O © O
I |- ey O 7 [ MWew LY w7 T
o'y ¢ M. <« L < T
[¢ ) T T
1 2 3 $11 5 6 b7 1 1 2 3 #1 5 6 b7 1
Sample Bass Line
7
BbM' /'\ S
0 | e  — o . ' ud S w— i a———
(3 DR | e S S 7 I e @ { S ﬁ— I R — e
7 b |V - ® ] | | 4 | | . 1 | o j ] | | 4 [ I i |
D hd Y v — i ! = Y ¥ — b ' !
1 5 b1 b7 1 b7 5 1 5 b7 1 b7 1 b7 5
7 7
Eb . !T/—\g .o s Bbmi o
i @ Y
Ty e [ [+
% : . —— — i
1 5 b7 ] b7 1 b7 5 1 5 b7 1 b7 1 7S
T#11) +
AT6 B7¢M Bba
i K—1 —+ N
T b ) o —4& = =
I_J[() L R ¥ —@ e 4
| I 1 1
Guitar Voicings
Ble'f Eb7(‘?) A7(#“) B7(#11)
x X X X
5fr. d 5fr. ®| 4fr. ? | 6fr.

o 0090 aKkd 4]

3K ¢l é
[ [




Killer Joe

Benny Golson

A2 C’7 B’ C7 Bb”

» ©

NS | 2

C7

C7

N

B’

B EMI7( b5)

A7(b‘?)

@

Q

AST

=

A3 C7 B C’ B
O

¢

C7

B’

S

C‘I

S

B

O

©1959 Ibbob Music Inc. d/b/a Time Step Music (ASCAP). International Copyright Secured. All Rights Reserved. Used hy Permission.

Killer Joe has a 32-bar AABA form. The extreme contrast between the A and B sections creates
a great sense of tension and release. It was originally played with a medium-swing feel.
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Supplemental Material - Killer Joe

Sample Piano Voicings
Basic 3-note voicings

34

5)
" C’ Bb” Ew® AT Ebm/ Ew A7
D4
[ fan P P b hes P P
A\\3V O © O O o o
Q: 1 [§ ) IDO O
ro o) DO o)
3 3 3 b7 b3 b7 b3 b7
b7 b7 b7 3 b7 3 b7 3
i 1 1 i 1 ] 1 1
Rootless voicings
5
C’ B  Ew™® AT Ebnf Em’ A7
g 8 8. kg g bg 8 8 8
o o o fo o fo [
9 9 b5 b9 5 9 9 9
b7 b7 b3 b7 b3 b7 b3 b7
3 3 b7 3 b7 3 b7 3
Useful scales
a C Blues Scale C Mixolydian (C") B¢ Mixolydian (BF7) be bo
| Py O
ﬁ | ; i",lc O
O 5o bo o p—
¢ o o O ©
I b3 4 b5 5 b7 1 1 2 3 4 5 6 b7 1
A Half/whole diminished (A™") Ab Mixolydian A Mixolydian (A7)
| be bo ho © C to © ©
b o 4o 292 - I to— P20 [ o -4 ]
O 7™F il P V™ E E
I b2 b3 3 b5 b6 W7 b7 1 1 2 3 4 5 6 b7 1
Sample Bass Line
C’ B C’ B
T e —— } — —— JHLEP,—
T e ¥ o e .i ohe (@ _ @ —— r
15 1 7 1 s 1 & 1 5 1 1 1 b7 5 3
C’ Bb7 B9 Ab7
| | , ‘ , . bha |
17—t — j?—O—.—‘lf— -
e R ST BN o T 1T
- [ 4 | T
s 1 7 I s 1 # 1 b3 b5 b3 15 3 1
A7 L.Ab’ Em’ Play letter E
| - - -
ek P I
Jie " 2 e e 8 bars
I f ! T[ : |
P35 1 5 1 6 1 b3 1
Guitar Voicings
7 7 7(b5) T(:9) 7
C Bb Em A A
_— —, X X XX _—
p[$ 108 8. b o106 6fr. S]] 7f b (&) 5¢. b 7F-. €[ 0] 0® 5f
[ ]

L L4 (AR 4 p| @
® [




35 *
Listen Here
(2nd x, play 8va) Eddie Harris
B EV B £
1’5&%’—& = = = =
>4 . P P — - P S— . p- -
Y] LY v o’ -7 . v’
Bb7 Eb7 Ty Eb7
. - 3 i N @ N - = 3 7 :
-f - < - \ # b

©1966 Hargrove Music Co. Copyright Renewed and Assigned ro Seventh House Ltd. All Rights Reserved and Used by Permission.

Listen Here was originally played with a straight-eighth feel.

For your use




Supplemental Material - Listen Here

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
B’ EY’ B’ Eb’
"
o)
o 1O bo
bo o
b8 bg
'.: | O ia 2
1 {,‘0 - - v -
ho
3 b7 9 5
b7 3 b7 3
1 1 3 b7

Useful scales

A B’ Blues Scale
o 1
y 4% [ &
&y { L 0X ¢ L
S 1 oy PO L
1 b3 4 bs 5 b7 1
Sample Piano & Bass
_9 | | N N
A lhD T - Y \' - D= —
EEEE=ETE=—
o) [P 14 \1/()
B’ Eb7
be el
_— Lo @ e S
g ——
L ] 1
1 b7 1 b7 1 4 5 b7 5 1 5 b7

Guitar Voicings

Bb7 Eb7®)

(IEIEY XS [ 5fr.
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Little Sunflower

A1|A2 " Freddie Hubbard
Dm
A ~
?,Llnl’y‘ 5 - ) E — I e I ] 7
ANV > i )] )] / yi
e 4
2.
Dm/’
—IE‘-. - O . = g !_éb)‘
B1 (B2
7
Ebma
| 80 \l [ 7]
| 80 . | ) PN 1 I
b o o - >
2.
Dmd
. \ [ — 81 5
O [®) 0
~— ~— i ~—
A3||A4
Dwm’
. / —
DMI7
:E.'# o) o

©1972 Hubtones Music Co. Renewed. All Rights Reserved. Used by Permission.

Little Sunflower was originally played with a straight-eighth feel.

For your use
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Supplemntal Material - Little Sunflower

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

Dw’  Ebmd Dmd  Dm’  Ebmd Dmd
0
Yy 4%
[ & an o> 1l
\;Jy g o nge
8 8 48
4 1 o> O - P~
hdl D Pay PO > -~ [ . B
J ALY & «r
b3 3 3 9 9
b7 7 7 b7 7
1 i 1 b3 3
Useful scales
D Dorian (Dm’) Eb Lydian (Ebma’) D Major (Dma")
[o) |
es Py O ~F | o O T [ Pay ~F
SV Pas [® ) -~ e O ~F Pt ¢ ) ~
Q) O > V& O o
1 2 b3 4 5 6 b7 1 1 2 3 44 5 6 7 1 1 2 3 4 6 7 1
Sample Bass Line
A Dwm’
3% — 0 e i e
7+ e 7 . 7 - . 7 < —d E—
v [ r T 1] 1 14 [} { L4 ] | T T 1]
I 7 1 v v
1 s s 1 1 55 1 1 55 1 1 5.5 1
B Ebma Dma
v —— e oo o i
e P e T e §F
1 |4 | |4 | y | y
1 55 11 55 11 5 5 1 55 I
Guitar Voicings
Dw/ Ebma Dma
X — X p— X —
3819 5¢- $ 66, [BITI® 56

® ® L
[ d Pl o [ AK ]
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Mercy, Mercy, Mercy
Josef Zawinul
B Eb R Eb
11? R y
&> — =
3 ~ s s ~ LR
Bb7 Eb7 Bb” Eb7
=—— F =
~ v o9 e ° ~ v ® 9 s° °
T’\L"% A . S e —— - —— - o o o o
5 7 / 7 7 7 7 7 7
b Eb b7 b ,  EP 7 EP
B o B "B B "B B "8
719 ) n > — Y Y ) — ) N
Q) @ @ @ .__\___/
S
S
—e o i & g o % 5 ‘,'J o—
b b
B B B F Fl B B B |F
P
] y 3 —
- P e/
N 5 ® v ° — o o oo EFE
. . - . . P
e ‘3 i : g ‘5 ] ! ] { -
7
Cwm’ Dw’ Gw F Gwm F | Gm
: L S e — : S — Y
. S -

©1966 Zawinul Music Co., a division of Gopam Enterprises, Inc. Renewed. All Rights Reserved. Used by Permission.

@

Mercy, Mercy, Mercy was originally played with a slow straight-eighth feel.
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Supplemental Material - Mercy, Mercy, Mercy

Sample Piano Voicings
Basic 3-note voicings

Gm

Dw’

Cwm’

v
SUs

Eb

Bb

E¥

g B

© ¢ w2~
g0 |10 o=~
LA% 0 25—
HAHILES
o 10| v~
82 Bl ~n-
D ||lg -
%% |8 ~s-
26 1|lg =e-
NI+

Root and rootless voicings

E” Bb

B>
»8

N O

b8

1
b7
b3

1
b7
b3

13
3
b7

b7
3
Useful scales

9

z¢
St
0
-
2 e
w r. N
< |0
O e
|0
-3
(o Q-
¢
0
0
g
=N-
a e
o 0
m e
O |2
-
¢
0
2/le
S b
O 0
¢
EE.N
B
k Lmﬂl
[=3
&8
2 |9
g1
s || |8
@ || e
nxn@\v

b3 4 5 b6 b7 1

2

1

1

1 2 b3 4 5 6 b7

1

b3 4 5 6 b7

2

1

b3 4 b5 5 b7 1

1

. T8 ©
- e ©
e ey
AT E/ BEL Ya)
e — L
» . -
o0 L
oy -~ Aila
- e
I T —
L) N
I e L YIS
- T8 n
: s
qur ' nnvD MRS
N BEL wy
w Ll b
L l - HiiBs
| 8| —
. = e -
- A Te| —
e
<
Prian b
. - L] ~
L =
(a s T nnt YIRS .
<+ A Vhe
K} N H;D .
L 1l —~
o
3 L]
N — -+
- )
-0 . 1
L Jlx — e —~
7
D .
. 0 e —
1‘3
e 8. | TRERR
.LI B . hed
2 IR i
Sy Bl s
Qe -
[N ™ —
Q. AL |
& TN
-~ Ll L —
g 0 b

| I

| | o @
oo o o =~
o @000 1

I

I

&

¥— ¥—@

|
|

o o o o o o o
& &

o0 o0 O o0 O O o
o —@ @0 @ & @

FGw F Gwm

Gwmi

Dw’

Cwm’

M

Guitar Voicings

1X 33

®

[IEIE NI

p| & 3fr,

X —

EY

B’

8fr.

Ldd

o6fr.

[dd

9 6fr.

L4

[ J

b 6fr.

’® Gfr.

L 3K J
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Mldnlght Waltz Cedar Walton

C’ Chs C’ Clhs

9 — .
{~ o—p. p
) gt — &
C’ Chus C’ Clus
F7 F s
G y— he—e p—
S—"
C’ Clhs C’ Clhs
Ap’ G‘I(be)
S 5 ' X [
~ ~ ~— &

C’ Chs C’ Chs

.

.
|
A e

©1992 Vernita Music Co. Used by Permission.

Midnight Waltz is a 24-bar blues that explores the tension and resolution between suspended 7th
and dominant 7th chords. The Cus and F'ss chords can all be played as straight dominant chords
for the solos. This song was originally played with a jazz-waltz feel.

For your use
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Supplemental Material - Midnight Waltz

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

769
C" Cws F7 s AT G C7 w F* Fi A G
)
y 4% [
j fan Y | 1 e
Do b6 o o O :
o o ©° o o
b8 | b8 8 oo | "8 | 8
4 O [ ¥ | O Py
hdl 1) [ @] ~F X e ] D O ~F
7 O [ 6 ) |
XS] Py
O O -~
3 4 b7 b7 b7 b7 9 9 5 5 b7 5
b7 b7 3 4 3 3 b7 b7 3 4 3 3
1 1 1 1 1 1 3 4 b7 b7 b7 b7
Useful scales
C Mixolydian (C",.C's) F Mixolydian (F7 Fas)
9 | 1 Py lDO ©
y 4N Ty en [ ¢ ) h e O ~F
[ an Py O "< ~ O O
A3V P O ~ [ ) ~F
J o O
1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b1 1
A Mixolydian (APT) G Half/whole diminished  (G™")
| | o bo PO o ©
T be—o 2028 T 0 oo
X ¢ M d O 'K ® ] HO N
1 2 3 4 5 6 b7 1 1 b9 #9 3 44 5 6 b7 1
Sample Bass Line
7 7 7 7 7 7
C Clas C’ C s C’ C s C Sus
| | i | | |
oY ] - ! » i i — ! | T ————— ——
Y
| I | | =| 1 | ! | =l
1 5001 5 1 5 5 5 1 5 1 5001 5 1 5 s
F7 Flus o [ o Chs
| | | | | | | |
I Py 1 | = | 1 1 4 | Y J |
— . 4 | e f 4a [ T, T
l a] ! | | =| | 1
1 5 1 5 1 5 1 5 1 5 1 5 5 1 5 1 5
Ab7 G™? C’ Cls C’ Cls
b - | | | |
be T PR e L
hi”) II T T | I[ a{ Il | | é | | |
1 5 | 1 1 5 1 5 1 5 1 5 5 1 5 1 5
Guitar Voicings
o s F7 Flus Ab7 G™?
m— — — e — xx
¢ 9|90 8f 9 (9|98 8f JEIEI] [(IK3K] (909 44 bl o | 3fr

Ld
® [ 1K ]
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v Mzr. P.C.

Cm’

John Coltrane

b4

ey
L 10
‘
|
"
&
‘ -
¢

Fm’ Cwm’

‘
i
o
]

AT G’ Cw’

[ 7]
i

1 ?11 -
D 0 l & )]
S——— & & & &

Ao ans

©1977 Jowcol Music Co. International Copyright Secured. All Rights Reserved. Used by Permission.

Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
chord changes. It was originally played with a fast swing feel.

For your use




Sample Piano Voicings

Basic 3-note voicings

Supplemental Material - Mr. PC,

Rootless voicings

44

\ Cw Fw A" &7 Cw Fw A G7
p’ A
'nm 1 4 Lt\
\‘.j’ bbc bbc © ;; A
S o
hd L8 8 | '8 8
A i PO ) o
," O | K ¢ ) D O
O A e ) O
b3 b7 b7 b7 9 5 5 5
b7 b3 3 3 b7 b3 3 3
1 1 1 1 b3 b7 b7 b7
Useful scales
" C Blues Scale C Dorian (Cw") F Dorian (Fmw")
P ™ oo o oo ©
[ fan 1 bhes  Megw 7 | Pa [ & B Paullid ¢ BiLA -4
SV b [ ¢ MR e B o O -7 O ~
J o ' o O
1 b3 4 b5 5 b7 1 1 2 b3 4 5 6 b7 1 1 2 b3 4 5 6 b7 1
Ab Mixolydian ( Ab7) G Mixolydian (G")
. | o bo "o o O
i hae Y ~F > O ~
e — A e o © -9 °
1 2 3 4 5 6 K 1 1 2 3 4 5 6 b 1
Sample Bass Line
Cw’
e _ s o o he o be e
. e — - P
— — — . |
12 B3 4 5 6 W7 O AR S ] 5 1 13
Fm’ Cwm’
- | | |
Fo—® = i » r ° ‘bo ! ] ] 1 ] r = =
] } ! | % ] ; i i——_r . o I I !
: : T | 1 " i 1
1 2 b3 2 I b7 6 b6 1 w6 W 1 b3 5 b3
Ab7 G’ Cwm’
e e | |
] I ! ! —— P ! ;:{.—P ! - >
1 i 1 ! : E l%— » ! ! ‘[ ", . 1} ir
13 2 | 1 b b6 5 1 b3 5 b3 1 5 b3 2
Guitar Voicings
7 7
Cwm Fm’ Ab G’
X — _— — —

elo[¢ 3f (XXX ¢Té

¢ 4f. ¢ $¢ 35




’ One For Daddy-O

Nat Adderley
Bom Bb7
A (piano only)
o | }2 i‘,l A AN N
@t‘ I) i’ y 5 . | 1 \/ \ ‘i 1y
o) ’ ‘ v —_— : ==
Ebm/ Bom
(piano only)
‘ & & K

Cw? F’ Bbm/ F7

p—

N\ 1
/ L_J

©1958 Dillard Music Renewed. All Rights Reserved. Used by Permission.

(melody)

M

One For Daddy-O is a 12-bar minor blues. This was originally played with a medium-slow swing feel.
On the head, no chord is played on bars 5 and 6. Alternatively, use B*™*? instead of B*m’ and EP™*”
instead of the Ebm” chord, on the head only.

For your use
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Supplemental Material - One For Daddy-O

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

7(+5) 7(b5)
" B'w BY Ebw Cwm F7 B'w BY Ebw’ Cwm F7
’L’ | | 1
N DO DO ey 1 )
e e S
L o
8 | 48 Lybg | ,bg | 8
) . bo o P R 7,8 L8 )
— o o — — —
O
b7 b7 b3 b3 b7 9 9 5 b7 5
3 b3 b7 b7 3 b7 b7 b3 b5 3
i I 1 1 1 b3 3 b7 b3 b7
Useful scales
" B Dorian (Bw’) B’ Blues Scale
’{ 1 | Ln | Ln
| fan Y 1 hew D VF 1 1 [ <y [
ANS Y 1 by e €© "7 | bhew 2O [[EO
'] b,(y o PO b“ PO T
1 2 B 4 5 b6 b7 1 1 b3 4 b5 5 b7 1
Sample Bass Line
.
Bbm/ Bb
o —— #_ﬁp:ﬁf::r:‘,:h?—@'—- —*
y A o P wi—— ! ] [ i i i ! % ®
L) J kV‘ v f ll ! 1 T v ! | i
1 2 b 4 5 6 b7 7 15 6 b7 1 3
Ebm’ BLM{
. ke . ‘ .
— — S
| ! ' ' 1 ' | & 1
1 s 12 b3 2 1 4 1 b7 b3 1 5 1 b3
5
Cw™ F7 Bom/’ F7
| | I
| - | [ [ | [
e e i 1 —
I 1 ] ] [ I b ’L ‘._q.d_
I I 1 ‘
1 b3 b5 b3 1 b7 b6 5 15 b6 13
Guitar Voicings
Bbw/ Bb” Ebw’ Cw"™® F7
— X — x X —
S5fr. €101 0% 66 e d6f,. b1 9T 3¢, IEIEY]

b | 9004 [
[ ]
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Red's Good Groove

Red Garland
Bb” Eb7 Bb”
b ' l
s> — b v yan b | — —t
: ~ ®
b7 b7
) E l B r—"3"‘l
= Y > ¢ ; ' EmE= -,
— — q‘ i”"_-
Cwm’ F’ Bb” F7
—3—
o & b e { - - va -
o
¥ b 5 q;: & L

©1962 Orpheum Music Co., a division of Fantasy, Inc. Used by Permission.

Red’s Good Groove is a 12-bar blues. It was originally played with a slow swing feel.

For your use
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Supplemental Material - Red's Good Groove

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

48

" B” EM Cw F7 B EF Cwm’ F7
p’ A
”A L l
~— bor o o
L o b8 <
r4 L L €9 | | M
el O o> b aw 2K ® ) 7
7 bc 1 [®) © P
bo O
3 b7 b3 b7 9 13 9 5
b7 3 b7 3 b7 3 b7 3
1 1 1 1 3 b7 b3 b7
Useful scales
" Bb Blues Scale
o |
s 7 I T bo ro
A3V | b aw PO PE @ )
1 b3 4 b5 5 b7 1
Sample Bass Line
B Eb B
' I | ! i
3 R ] —_— o —>® b | ] | — [ | I | _
P = ™ b e —" |
i ' ; ! 1 ! '
13 5 b5 1 6 b6 15 6 b7 13 5
= Bb”
” | { ! | | I .
| - fl | 1 | | | ) I 1
= e bd e - 4§ 3
T | I ‘
1 3 5 03 1 W 6 b6 12 32 Y 1
Cm’ F7 Bb7 F7
1 { | !
| - T i | [
e e 1 | e
et e ¢ —1 H i
1 3 b3 3 1 3 5 b5 1 3 4 $4 1 b7 6
Guitar Voicings
Bb7 Eb7 Cun’ E7@
——— x X
ALALL YT/ b | 4fr. Tfr. LJ Tfr.

® p
< LAk J




v Revelation

Dm’

Kenny Barron

D>

~e

Gm’ Dm’

el

A

Bbmm Amm DMI7

|
I2Y
L4

b
L'd

“4~’

N ~
©1961 Wazuri Publishing Co. Renewed. Used by Permission.

Revelation is a 12-bar minor blues with a motivic melody. It was originally played with a
medium-swing feel.

For your use
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Supplemental Material - Revelation

Sample Piano Voicings

Basic 3-note voicings Rootless voicings

DMI7 GMI7 B[,'T(Mi) Amm DMI7 GMI7 B[,'I(#u) Amm

50

o)
P’ A
Y 4% I
Do O i ©
. 8 w8 |95 | oo
"" 0 Ihl\ — —
PN s ()
b3 b7 b7 b7 9 5 $11 $11
b7 b3 3 b7 b3 3 3
1 1 1 1 b3 b7 b7 b7
Useful scales
D Blues Scale D Dorian (Dw’) G Dorian (Gm")
9 P P2 I © O © O
(s S bo o 2 a0 O O P s M
\\ib4 o —© u o O © ©
Qj O O -~
1 b3 4 bs 5 b7 1 1 2 b3 4 5 6 b7 1 1 2 b3 4 5 6 b7 1
Bb Lydian Dominant (B™") A Lydian Dominant (ATHP)
X —bo Ibc m P ¢ )
PN [§ ) ~F [ © g() -
bo © © 1 o O jor°
1 2 3 #1105 6 b7 i 1 2 3 #11 S 6 b7 1
Sample Bass Line
Dw’ Gwm’
. o e ? L . i
Yt e e wm e e S —————— i i
ESERESiSe === SRt =
1 5 1 2 b3 4 5 b3 1 b3 5 b7 1 5 1 b3 1 2 b3 1 b7 6 2
) # 7
Dm’ Bb7¢! ATE Dmi ( A )
s * o—[;.'_ | -
- | nued | | - | 1 | - ™ P__'__Cs.
- | el 1 | | - e 1 | 1 | - | - e | 8]
— 1 i — e m— —t—1—* A — . Y M—!
| I f | [ ' [ [ I ' ' 1
1 2 5 2 1 b3 5 b7 1 3 5 b7 1 b7 5 3 1 5 1 b3 1 b7 b6 5

Guitar Voicings

DMI7 GMI7 Bb‘mm A7(#11)
— X

X — X X X

o900 5f %0009 3£ ®| 5¢ ®| 4fr
[ LK) (JK)
[ [) [ [
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Road Song

John L. ("Wes") Montgomery

Al A2
GMI‘I D'mm GMI7
T o be X = =L Ngree ool
o 4
1, 2.
C7 CM7 D‘((#Q)GMI'I D‘{(#q) GMI7
:%l_b ) h‘ \/ ‘H IV D > )] 5 \/ — : = ::
Yy v
B| Cwm’ F7 Boma’ E”
g .i’ | )] )] i"" dﬁ - =
€ JI:"‘V /j 7 [ 6 )
Bbm’ Eb7 Abma’ D™
y 2 [ \’ }‘ . - \'
e — L7 N—K = e - o ¢
D ¢ 4 ~——
A3 GMI7 Dmtn
be E = -7 N
@ o
Gwm’ C’ Cwm’ D™ Gm’
i | — N I
bhe o o | ! o TR Tl N ' S
/) ] /J e —® Y- 1\ 74}‘_

©1968 Taggie Music Co., a division of Gopam Enterprises, Inc. Renewed. All Rights Reserved. Used by Permission.

Road Song has a 32-bar, AABA form. It was originally played with a straight-eighth feel.
For solos, disregard the D™ in bar 8 of each A section.

For your use




Sample Piano Voicings
Basic 3-note voicings

Supplemental Material - Road Song

#9) 7 7 7 7
A Gw D™ C’ Cw’ F7 Bbma E’ Bbm Eb Abma
O : bo
> to o bo ro o S bo bo °
Y bo ° bo b o o °o o
&) ]
il O Py | | PO
-~ O O o O e I
Py )i L v X ¢}
e O
b7 3 3 b3 b7 3 3 b7 3 7
b3 b7 b7 b7 3 7 b7 b3 b7 3
1 1 1 1 1 1 1 1 1 1
Rootless voicings
7 7(49) 7
Gwmi D C’ Cw’ F7 Bbma E7 Bbm/ Eb”  Abma
b8 o b8 b8 < < L Le o bo
&) o | TR B2 | i ~F LO L 1 O O 1
il O ~ | g X © 2 O PO oA 6 ) O T b o ey |
') = o pes b o bo o
5 b7 9 9 5 9 5 9 13 9
b3 3 b7 b7 3 7 3 b7 3 7
b7 9 3 b3 b7 3 b7 b3 b7 3
Useful scales
G Blues Scale G Dorian (Cm") F Mixolydian (F")
| " Pasy O Py O | O
Ao oo e © o w © © ° o ooto®
| fan ) o 2 ’ O [ ¢ Bl O [ 8] ~F
GRS o o ©
1 b3 4 b5 5 b7 1 1 2 b3 4 5 6 b1 1 I 2 3 4 5 6 b 1
B> Major (Boma”) E Mixolydian (E")  EP Mixolydian (EP7)
] 0o © bﬂ |
: o DO O Y P ¢ ) ; b DO
e [ e ) ~F Y ~F 1 oy [ ¢ Ml
L Ll ”A O -~ hul 1 PaY DO v
o o #°© bo O
1 2 3 4 5 6 7 1 1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b7 o1
AP Major { Abma’ ) b D Half/whole diminished (D™")
1 | Py
Sample Bass Line — T e : 4o o o2
o be to o #°
e 1 2 3 4 5 6 7 1 1 b9 #9 3 #4056 b7 1
G 7 Dme) G 7
MI ) ) MI
2 o [ . P Y P e "
e e e s e B o o S e e Rttt s s St B
LA oo ! v A .
1 5 s 11 55 2 1 55 11 5 5 51 55 1
7 )
C Cw’ D™ Gm’ Cwm’ F’ Bbma
| A | A\ | A | A . A
i S— — B e ] e S e e e s et S
. —— i' o E' B e e e
1 55 1 1 55 1 1 15 1 1 1 1 1 11 1 1 55 1
E’ Bbm/ Eb7 Abma” D79 Play letter E
e e s == e e e =i 8 bars
L LA A — oo oo -
S A S A
5 11 5 1111 111 1 1 1 1 1 5 1 1 1
Guitar Voicings
7 7(49) 7 7 G 7 79 7 7(9) 7
Gwmi D C Cwm F Bmy E Bbmi Eb Abpa
X X —— X X X X
2fr. P [4fr, 919! 00 8fr Tfr. |1 ® Tfr. L1l 6fr. [[®]]6fr 5fr. ) 4 > | 4fr,

2060 bl e

b ¢ b | 904

5fr. 4
)

X XX [IX [X]

L




Short Stuff

Cedar Walton
B[,'{ Eb‘( 81,7
I L L |
ASEHT ] o be te — - b
l@" i * @& | PN ‘A 7 & !
Q) s

E[,‘r I:7 B[,‘T Ab‘r G[,7 F7
,) ) % ]" l_' II ,I ,I ,I II II II ,I

N

2 d
~e!

L 33—
©1967 Prestige Music Co. Used by Permission.

Short Stuff has an 8-bar form with a descending turnaround. It was originally played
with a medium-slow swing feel.

For your use
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Supplemental Material - Short Stuff

Sample Piano Voicings
Basic 3-note voicings Rootless voicings

Bb'( Eb‘r A[,'r G[,‘7 F7 Bb'f E[,‘f A},“( Gb7 F7

A
’{ I |
&S PO &> e i [
ANV | Rnd L PO e
¢ O PO o b o V%
bg b
L o | b, °8 o4
4 | L 1 €9 K ¢ ) h [
hdl NI PO Pas e vV PO
A b ew T ! ~F L
vF DO hes
VX 0
b7 3 b7 b7 b7 9 13 5 5 5
3 b7 3 3 3 b7 3 3 3 3
1 1 1 1 1 3 b7 b7 b7 b7
Useful scales
BP Blues Scale
A
P’ 4 |
fon ! I T DO o
ANAV4 [ b rA S ) HE
1 b3 4 b5 5 b7 1
Sample Bass Line
Bb? Eb7 Bb7
)b % o el bf Hw t E ]i{ JT I ; ~
75 P~ i' ! ] ' i ! g r—b’—’f b e |
1 3 5 w1 b 6 5 1 W 6 b 1 5 1 3
E|,7 F7 B[,7 Ab‘r G[,‘? F‘r
. S O S VA S—
» | [ ] - [ ]
N : %  — ! ! ! i ! 1 ! ; ig
IT | { § { ! ! ! [ | !
1 3 5 3 1 2 b3 3 1 1 1 1 1 1 1

Guitar Voicings

B B AT G FT
— X X _— —

(IR XSS ¢ 4¢r ¢[6144 4¢ ¢14T4¢ 2f o009
L4 @ L4 [ d L d

® AL ®




” Shoshana

Piano Montuno Mark Levine
H |
b’ ) - — O — e—
e 5 - =
ANIY 1 1
'Y
Fm’
Co|
), Hi =SS a= Rt = E=t ==
N - - | — —
’T' 2 (pick-up)
, o o ® ol l, o @ ‘V o » - :, o ® & . L *.f.l
1 i .
Ebm’
I ﬂl r ﬂ I | ﬂ |
—] % b e 5 - e @ - L i
|
A1A2 Bb7
P _
T@ b—HH: I = o PEY = \
D) . b
Ab7 1 2.
[§ ) O oo Y : O
&
B1/B2] Fu’ b
#7—' ' -1' f | -|' L] N hf lf -'
| & & | | | | y & M
| — e R e e

Ebm/

& JITJ-—_‘——;f—‘LV Yy

©1974 Ethiopia Music. Used by Permission.

IHE
_".7
e
i
i
X®e
Ay~/
%

Shoshana features a rhythmic piano part called a "montuno.” Other instruments can play this for
arrangement purposes. This song was originally played with a straight-eighth feel. Solos are over

the A section only. The B section is written to be an interlude. It is a single-line melody:; lower octave
has been provided in case the higher notes are above your range.
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Supplemental Material - Shoshana

Sample Piano Voicings

Basic 3-note voicings Rootless voicings

Fw’ Ew’ BFY A Fw’ Ebw B A7

56

)
o
y 4% | | | s
® g o oo
Q) v S ] O © 1)8 b
e 8 8B |8
¢)—o X o) . p— p—
V4 b |
b3 b3 b7 b7 9 9 5 5
b7 b7 3 3 b7 b7 3 3
1 | I 1 b3 b3 b7 b7
Useful scales
B> Mixolydian (B)") AP Mixolydian (APT)
H L o bo PO
7L I b i L —p P2
1o 1 s DY V& PO VO
ANRY.J o O -~
Sample Bass Line
Al Bb Ab7
. t - - T 7
e e 74 £7 4 e i L7 4 £ 4 7~
i T — i — b
1 5 5 1 5 5
(montuno)
B Fw B>
N— | T aN I i
e — " B L7 4 7 4 74 L T E7 4 7 £7 4
o+ |
1 5 5 1 5 5
Guitar Voicings
v
Fwm Ebw/ Bb” Ab7
X — X — _— _—

*[8[ ¢ 8¢, $Telé6f L IEIEY XIS ' IEIEY S
[ [
[ ¢ ) [)




§ Sir John

b7
( E ) Blue Mitchell
Bb” Eb Bb”
,? LB 2 —9 —~ o o o P — — ——
- - ) 1) ) Lo o @
) 7 vV 7 ~ ~
Eb'r B[,‘I G'{(b?)
Y] il" (7] : o "] N .——]b‘
1 1 1 1 e —— -
4 — S~ —
3
Cwm'’ F7 B> F7
3 —
= ' — =1
h—‘ * ¢ L 4 b N— ‘

©1968 Prestige Music Co. Used by Permission.

Sir John is a 12-bar blues. It was originally played with a medium-swing feel.
The E* chord in bar 2 should be played as E” during solos.

For your use

PR RLERERLRLRLLEREEREERERERRPRREERERDRERRLERNRPLRLLERLRORLBLILYERIREY



Sample Piano Voicings

Basic 3-note voicings

Supplemental Material - Sir John

Rootless voicings

Q
\ Bb'f E{,(S E[,"/ G‘I(b?) CMI7 F7 B[,'f E[,7 G"((b) CMI7 F7
y 4%
$ I o 'Y= bo
J S ° Vﬁ £e] b’ o o
b8 o 8 b8 8
)y O T © e by
Z b‘\} T - — [ ) e P
ho ro e O
3 6 b7 b7 b3 b7 9 13 5 9 5
b7 3 3 3 b7 3 b7 3 3 b7 3
1 1 1 1 1 1 3 b7 b7 b3 b7
Useful scales
N Bb Blues Scale
J 1
S . I " b ro
ANaY4 | hon XS] HO
1 b3 4 b5 5 b7 1
Sample Bass Line (E57)
Bb7 Eb6 Bb7
| | ) !
Ay ] ] - L | i | [ | ! | |
Folo=—te s e e ]
T — ' |
I 3 5 b5 1 3 6 b6 1 5 6 b7 1 3 6 5
Eb7 B’ G
F ) I i i Py - P H'—.——'_
[ F [ b | 1 { - = [ dl el | | M
[EE; ] =i — e —— ke
1 3 5 3 1 b7 6 b6 1 3 5 ] 1 b9 1 3
Cw’ F” Bb” F7
] " ] 1 P—E‘Pl f
t'_p_%:f:f:dz];'ﬁ i ! ! H'—P—i
1 | | | | 1 =| l '[ JI II } |
I 1 T i T i 1 I
1 2 b3 3 1 b7 6 5 1 1 b7 6 1 b7 6 5
Guitar Voicings
Bb'f Ebé E[,?' G‘I(b?) CMI7 F7(9)
_—— X X X X XX
| AK 2K 1 ¥ o[ 4fr, 4fr. p @ 3fr. Tfr. L d Tfr.

®
® p

AKi11] )| 906




7 Sister Sadi
1Ster dadie
At AZI Horace Silver
IA \7 -—' . ‘J AY P ° H
%,“L = 7 o fo P = G, f_ﬁ,u—o 5 -
Al GT AbT | G7 Ab7
-,':: i } - - s - ;’x - - < [D. :
(bass) . b
N r it il ﬂ"‘ [f il h-' i :
i e o 17 5
[ g R i = 1
: L_._3é L..___3_______‘J — - . 7
G’ AT | GT (Ab7)
g = = ‘; ]V . :g‘ - - ‘;[D .
(1stxon|y)
B cr .
f) . .
—= e b be y - ]
D L - o p -
N3 0 —
o) —— AW
7 7 7 b7
c B’ A r'AL3ﬁ %
e be—y et 2
g 4 & &
3 ' ~—
A3 3
o} . .
¥ 3 W 7 AY P
_"\g) T o —fa—® = = A T o I
Y, . :
G’ Ab7 | G7 AbT
8 B ¥ — — - S — - -
~ < T e i
-
% T — &1/ I : ¥
o H® 1 P 3
G’ A g7 el
— - - r— -
< ya| £
1J ° 3

©1959 Ecaroh Music. Used by Permission.
Sister Sadie has a 32-bar, AABA form. The melody is accompanied by stop-time hits from
the rhythm section. It was originally recorded with a medium-swing feel.
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Supplemental Material - Sister Sadie

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
G" AT CT BV AT AFY G AT CT BT AT AV
o)
’LI O L P LA 1 4
[ re bos ° bo
o e i o =S b
©
- 3 Lo B 118 g g
el | | ~ [ o) O I
Z I [ 6 ) ho 1 ~ #+O O
o L8] O PO T
3 3 b7 b7 b7 b7 13 5 9 9 9 9
b7 b7 3 3 3 3 3 3 b7 b7 b7 b7
1 | 1 1 1 1 b7 b7 3 3 3 3
Useful scales
A G Blues Scale G Mixolydian (G") C Mixolydian (C")
Il } O 0 Ve O
7. PPN RS L — PN s S — bo O
N o - . O O ~F O [ & Bl
Ny ¥ D O O ~
QJ O O b
1 b3 4 b5 5 b7 1 1 2 3 4 5 6 b1 1 1 2 3 4 5 6 b7 1
B> Mixolydian (B") A Mixolydian (A7) A> Mixolydian (APT)
o O © P o bo be
i bo o to—o—2-* —ho O PO
E— L B o ot b P©
I 2 b3 4 b5 b6 W7 7 1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b7 1
Sample Bass Line
o
S P —— 1 P — | ﬁi“l'——-_‘ﬁ:?
VA IO é; i—d*j_ i ! ! : Tﬁj— % 1' i ! ! } i C f !
1 2 3 4 5 6 b7 6 5 4 3 4 5 6 b7 7 1 6 5 4 3 6 5 W

] — T ]
1 7 b 6 5 4 3 2 1 3 5 6 VI 6 5 3 1 2 3 2 1 b7 6 5
C7 BW A7 Ab7 Play letter
| . | b |
L. Il - | | re 1 ] | ¢
. e T he 8 bars
— e LT
1 3 5 3 1 3 5 3 1 3 5 W7 1 5 3 1
Guitar Voicings
G7 A[,‘I C7 Bb‘! A7
_— _— X o— X —— _—
ARIKY 1 b1 8¢ 45, P19 $ 3¢, slofe IEIKY T

) [ d [ d
< [ LAKLJ LAk [




Y S6 D Samb
6 Danco Samba Music by
Antonio Carlos Jobim
A1l|A2 C% D’
—3— —3—
f) A
7 ) >, ) —) y ) o ¥ & )
® o * ¢ } e
[3)
7 7 f~6 7 26
Dmi G C% G C%
- =
e SN EE
A Nt - -
B| Gm’ C’ Fma
[ | \/ 3 ] )] _—
AY | [\’ AY A
—o . —® — o
~ ~— ~—
D’ Dm’ G’
} A N
) ) i 7 i
— 2 5 4 = - o
A3| C% D’
—3— —3—
hY N\ N N
' : P & T o]
Dm’ G’ C%
) ) - J >- -
7 ‘ » ‘A

©1962 (renewed), 1963 (renewed), 1965 (renewed) Edizoni Suvini Zerboni, Milan, Italy. For USA ©Corocovado Music, VM Enterprises, New
York, NY. controls all publication rights for the USA. All rights for Canada controlled by Ludlow Music, Inc., New York, NY. International
Copyright Secured. Made in USA. All Rights Reserved Including Public Performance For Profit. Used by Permission.

S6 Danco Samba is a 32-bar tune with an AABA form. It has a similar chord progression to
Billy Strayhorn’s Take The A Train. This song was originally played with a straight-eighth feel.
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Sample Piano Voicings
Basic 3-note voicings

Rootless voicings

Supplemental Material - S6 Dango Samba

6 7
" C% D" Dw G Gw C"Fw C% D' Dw G Gw C7 Fma
A
[ fan) I
%j’ o o o 3 bﬂ S o
P o e o o
S 8 8 |8 8 (b8 | g
5}: O © © (o) — 7o o © 2 — o
© © O
3 3 b3 b7 b7 3 7 9 9 9 13 5 9 5
6 b7 b7 3 b3 b7 3 6 b7 b7 3 b3 b7 3
I 1 1 I 1 1 1 3 3 b3 b7 b7 3 7
Useful scales
. . . . . 7
s C Major (Cma’) D Mixolydian (D) G Mixolydian (G ’o
-4 o o O ©
i 4% o O Pay [§) ~F O [§) ~
l(n P O ~F 0 Py O ~F O O ~
:jy o o ¢ o—o+HY
1 2 3 4 5 7 1 1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b7 1
C Mixolydian (C7) F Major (Fmd")
e P S . S— -
¢ B — oo —
. o U
Sample Bass Lines 1 2 3 4 5 6 % 1 1 2 3 4 5 6 7 1
(Latin) C9 7
i C/q D (etc)
[ A A | A | I
9: | ]\{ 1y { IAY f IAY 5 5 5 <
= b. it b. | 1 J 1 J 1 ) 1 1] ]
[ Yl y | vl 4
R D B 11 1 1 11 1 1 11 1
(Swing)
Alrl 4 I Dw’ G’
ﬂﬁh F T — g ® 1 g .——p—f——
. | | | e 1T ! | | | I L. el Py
7 —— oo ;' e " r F—— = |
1 3 5 3 1 5 1 # 1 3 5 6 b 6 5 3 1 2 b3 5 1 b7 6 5
1 2
C% G CS Gw  C’
Py - { I L
i |l [ 1 i | | J | T 1 [
EE eSS R e e e eSS =LA
f ! i I i | - | | I 1
I 3 6 b6 1 b7 6 5 1 3 5 3 1 7 6 b6 1 b3 5 b3 1 2 b3 3
7
Fma | D’ P Dm’ G
e te The T e T T [ eI, s e (e 4
| | ! Il | i | bt | ! | ! | ! | | ! 1 | | e
— 1 ! ] e ]
12 3 2 1 b7 s 1 3 5 6 b7 6 5 3 1 B35 1 b7 6 5
Guitar Voicings
9 9
C% D™ Dwm’ G’ Cw’ c™ Fma
XX A~~~ X — — X X
e | | 2fr. J 4fr, olo|e 5fr Pl o) oo 3f 2fr., 4 2r. % ®

(1]

244 9




N Song For My Father
Al||A2 Horace Silver
H |
A 50P i
[ 0o W) oo ] [
\\Qj] ® ~ @ ./0\ ) &= ]
Sy L~ —
P o bd
Fam’ Eb
o« 1 Q) e T*‘ @ - . .
Y ;i R i e B B o 2 =
|
(bass)
1 2.
- } )] - .I, - ‘[l
Y : : ~ — = -
— ~— P
D C? Fm’ F
. o—p» - @ ; e e .o
o—% —15 i T ¥ p *f )
— 7 —o — !
e Lz » & o o
B %
] o Qj ® Q) ;
e 2 s : L — = * ;
T f
i > - 0 © u“/’
@ N ) ] -
B’ Db’ C’ Fm’
) .
I 3—. 3 7 (Y Q} B 7 - 7] Qj (7]
Tl i P —J i  — ! 1 —0J

©1964 Ecaroh Music. Used by Permission.

Song for My Father has an AAB form. It is common for the pianist to double the bass line during

the melody. It was originally played with a straight-eighth feel.
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Supplemental Material - Song For My Father

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

® o 904 9| 900

®

7 7
Fmi EVY Db C7 Fw  Eb Db7 C
0
y 4% |
PO Pay
NV h o e 1 © o>
LK b b8 b8
&) o> T | [ 7™ K o ) Pas
hdl O -~ L e ) [P ® ) h ~r [ )
I VR 0 I -y
b3 3 3 3 5 5 9 9
b7 b7 b7 b7 b3 3 b7 b7
1 1 1 1 b7 b7 3 3
Useful scales
. F Blues Scale F Dorian (Fw') Bb Mixolydian (Eb7)
| Pad | Pl 1 |
- I Y § ErE & M A— I O O — T E gy P28
i fan ) X ¢ Mlldhad | s DO vV 1 o 2 V™
1 b3 4 b5 5 b7 1 1 2 b3 4 5 6 b1 1 1 2 3 4 5 6 b7 1
D> Mixolydian (D7) C Mixolydian (C")
| I L DO bo PG )
. b TO 7O D
] h e [ & Ml O O ~F
PO PO o O ©
1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b7 1
Guitar Voicings
) 9
FMF Eb’(( D[,7( ) C7
X — K —
31819 8fr. 3111 5¢-. 311 3f.  [SI8]% 3f-

64



65
Sonnymoon For Two
Ty Sonny Rollins
0
{> . e e i— =
), ¢ L v/ = RE AR [ 4 FEE SO g

EY B

F7 B[,7 F7

¢
¢
!

©1954 Son Rol Music Co. Used by Permission.

Sonnymoon For Two is a 12-bar blues with a repeating motific melody that doesn’t change to match
the chords. This was originally played with a medium-swing feel.

For your use
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Supplemental Material - Sonnymoon For Two

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

.
A B Eb F7 B’ EYY F7
/A
5 Ko 3 DOy ho
Y o o o
&): L"‘g :g 18
i —= © ro ro
lbe O
3 b7 b7 9 13 5
b7 3 3 b7 3 3
1 1 3 b7 b7
Useful scales
" B> Blues Scale
7 te
| € an) 1 | L DO Lo
SV 1T b aw X O] O
1 b3 4 b5 5 b7 1
Sample Bass Line
Bb?
) | N I
r Ol | | | . T T $
T L Fﬁ?vﬁ o — s e &~
‘ | | ' [ 1 ] '
1 3 4 14 5 4 3 2 1 6 b7 1 3 6 5
Eb7 Bb7
[ ] | ! I | | )
| i | i 1 | | 1 1 | f
e e e e = >
be
! [ ] [
1 3 5 3 1 b7 6 b6 3 2 1 b7 b6
I:7 B[,'{ F7
{ ! { ! |
| | - | I | 1
B a=
' I | | | | ' 1 ]
13 s bV 6 5 b5 13 4 i 1w 6 5

Guitar Voicings

Bb7 Eb7® F7

3199 6fr. $11] 5¢r. $T] 7#r.

[ d [AK1X] AKlX]

[ ]




67 °
St. James Infirmary
Joe Primrose
Dw AT Dmi A7

o] _
,Z% b : — - —e -

e @ O\/Cﬁ 4 [

Dmi A7 Dmi Bb” A7 Dmi

s . = l —— N = ) . : :

©1929 (Renewed 1957) EMI Mills Music, Inc. Worldwide Print Rights Administered by Warner Bros. Publications U.S., Inc. All Rights
Reserved. Used by Permission.

Saint James Infirmary is usually played with a slow-swing feel.

For your use
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Supplemental Material - Saint James Infirmary

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

68

A Dw A7 Bb7 A7 Dwm A7 B’ A7
7 —
D ko bo gc‘;
© -©O
hd 4 18 Lo fo
&\ O O A 2 4 ()
il O O | -~ ~ [ )
£ O bo o
b3 3 3 b7 9 5 3 3
5 b7 b7 3 6 3 b7 b7
1 | 1 1 b3 b7 5 5
Useful scales
D Blues Scale D Melodic Minor (Dw) A Mixolydian (A7)
) — R — fo 0 ©
y 4% 1 L [ ) ~F Pl 8 ) ~F Pl g 6 ) -~
'\!_\1“ [ o ) © Y —HIO o> [ ® ) © L2 e O —
d O O -~
1 b3 4 b5 5 b7 1 2 W 4 5 6 7 1 1 2 3 4 6 b7 1
B* Mixolydian (Bb")
| o> %70 lbc
b O -~
1 2 3 4 5 6 b1 1
Sample Bass Line
Dmi A7 Dm A7
Yoo+ 5 F = 15 w p = F >
D i == =
1B 5 1 B2 5 1 2 3 4 I b6 S
Dmi A7 Dm Bb? A7 Dmi
e T s
Y, 1 3 1 b3 4 5 1 1 1 5 1 B35 b3
Guitar Voicings
Dwm A7 Bb”
X — _— _m—
[ $5f ¢[0[9¢ 5¢-  $[9[9¢ 6fr.

Ld L d
(1] [ d




v St. Thomas

Sonny Rollins
Ch _ A7 Dw GT  C%
I‘g y J s s \/ F -~
S / |
C% __ A7 Dm’ G’ C%
]
» o
Em'" A7 Dm’ G’
3 - -
]
C’ = Dm’ G’ C%

©1963 Prestige Music Co. Used by Permission.

St. Thomas was originally played with a straight-eighth feel.

For your use




Basic 3-note voicings

Supplemental Material - St. Thomas
Sample Piano Voicings

Rootless voicings

70

6 7 5) T(e5 v
C% AT DW G EW™C” FT C% A" Dw G EW™C™ F
)
Y 4
| £ an Y o> o> L
e 49 3T T 8,5 e
o Lo 84 ©o
o 48 |8 |8 8 b8 | g
rAY © ) © o < Iy
4". O O O O [ e ) O 0L S ]
O O
~ O
3 b7 b3 b7 b3 3 b7 9 5 9 13 b7 9 5
6 3 b7 3 b7 b7 3 6 3 b7 3 b5 b7 3
1 I 1 1 1 1 1 3 b7 b3 b7 b3 3 b7
Useful scales
C Major Pentatonic  (C%) A Mixolydian (A7) G Mixolydian (G
9 0 o_O ﬁc o © p— T —
(S e O 2 oo T— P ¢ R —
ANY4 > -~ ~
¢J o O T
1 2 3 5 6 1 1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b1 1
E Locrian (Ew™)  C Mixolydian (C™)  F Mixolydian (F7)
N oy [ ) 1 ! o> E’ O ©
— b0 © © — b0 © — b0 U ©
Pay O ~F o> [ ) ~ [ ] ~F
© O O ~
I b2 b3 4 b5 b6 b7 1 1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b1 1
Sample Bass Line
.
C% A7 Dw’ G C% C% A
| | | | |
e C— = 1 T T - y T » i ]
] O | | | | ~» 1 ~ - 1 | | |
=B s S5 = s ———
1 5 1 1 5 1 1 1 s 1 305 1 51 1 501
7 7 5
Dw' G C% Em” A7 Dm’ G’
l Vol 2
| | e T | (7] L
= o+, ——® 7 F » —————— —
i — — ! — - T i — 1 e
i 15 1 305 1 b3 1 1 5 1 i 5 1 1 5 1
7
C FT Dw G7  C
| - [ |
[ ~ | et - » | 1
s ===
| ' ' | |
1 305 1 301 1 1 3 1 3 5
Guitar Voicings
6 5
C% A7 Dm’ G’ Em’* C’7 F7
XX —~ _— X — _— X X X — —
be 2fr. Pioi®e 55 blo S5f 0|9 909 3fy K] T fr. (0|9 3f i e p

(44 <

® [ d




h Straight Life

Freddie Hubbard
F7 E[,‘I F7 E[,'{
o)
%;ﬁ- C— j_‘:‘. - N = .\’/ 7
I:7 E[,'/ F7 Eyr
SO . - 1\ | b s = e T g
L 4
F7 E[,‘( F'I Eb‘r
|
- — = = -
|:7 E},'r F7 Eyr
}7 » y 2 (7] ) 1
F7 E[,‘I F7 E[,-r
F7 E[,‘I F7 E[,7
b = be J\ LS = .h; —

©1972 Hubtones Music Co. Renewed. All Rights Reserved. Used by Permission.

Straight Life has a simple melody based on scales. It was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Straight Life

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
7 7 7 7
. F £ F Eb
P’ 4
1$8)) O O
Q) VIRF PO
233 8
e): © oy = ©
4
13 3 9 9
b7 b7 b7 b7
1 1 3 3

Useful scales

F Blues Scale
’A? ‘ E I T by ©
[ fan } DO PO i o
o
oJ
1 b3 4 bs 5 b7 1

Sample Bass Line

F Eb
o e | I | o
Il et wwhom e e
1 ]| I L [ { 1 I I
1 1 b1 1 7 1 1 b7 1 o2

Guitar Voicings

F7 E[,7
e(o/e 8fr. 29| 9 6fr.

[AK ] L 3K J

12



: T Mad
enor adaness
Sonny Rollins
B[,7 E[,'( Bb'f

‘Ql ]ﬁ ] 7 N |
L"Lmvb ) 7 ) .I'bj i ) ‘/\q})‘Q) o L"ﬁ‘lfbl
Y

£ B>

¥ s ot lve Doy ey = = = S S
Cm’ F7 Bb7 —

[ ———— [ ———
i = . S AR — o o =
@

©1980 Prestige Music Co. Used by Permission.

Tenor Madness is 12-bar blues with a bebop melody. It was originally played with
a medium-fast swing feel.

For your use
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Supplemental Material - Tenor Madness

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

74

A Bb7 E b.{ C/V\l7 F.7 Bl’7 E b7 CM|7 F7
y 4%
Fan Y | |
L o b8 <3
6\ v 7 L © 1 [
hal NI o oy LK O ) LS )
7 bto : (o) © P
ho O
3 b7 b3 b7 9 13 9 5
b7 3 b7 3 b7 3 b7 3
1 1 1 1 3 b7 b3 b7
Useful scales
Bb Blues Scale
0
i | lh o>
[ an) | | L X 6] [
ANIY | haw X e ) O
e) ]?U o [ A
1 b3 4 b5 5 b7 1
Sample Bass Line
B £ B
| | 1 , |
)b —1 5 — @ b T S— | ] I i ! e — ——
rH —&—+ i I [ o — b e I
I — s —F ! '
1 3 5 b5 1 b7 6 b6 1 5 6 b7 1 3 5
£ B
Fb . f i i J' | -
| ! I } %-_*‘bf'—il loi__‘l____!l r o r | o p r
| | T
1 3 5 3 1 b7 6 b6 1 2 3 2 5 4 b3
Cw'’ F7 B (F7)
| | ! |
1 T | [
;:#h?v"“r’m? ! | — Chg:?b ° |
] e —
1 b7 5 3 1 3 4 4 1 b7 5

Guitar Voicings

B[,7 E h7(D)

$19¢ 65 [
) [IEYX)

S5fr.

[ d

L JEX11] o900

Cw’

Tfr. ] Tfr.




P Trail Dust

Jim Rotondi

Fma Bb7 Fma Bb7
;L‘Qi, Z *
[ an Xt = S
o A
\Q)y h"/ @ —* @ \_/O h'k// ‘.
Fma D’ Gwm’ C’
= |
_ - B O -
Abm Db? Abm/ Db7
- - ()
—‘—b—.*—*‘% b } - g ; ° i ‘I’
H N e
Gm’ ct Fama C’
R —— —
)4 [§ ) I AY
— \fo'

©2002 Rotondi Music. Used by Permission.

Trail Dust was originally played with a medium-swing feel.

For your use




Supplemental Material - Trail Dust
Sample Piano Voicings

Basic 3-note voicings

Fma B D’ Gw C7 Abw’ Db

|
> 4
Y 4% [ Il
H—9 g oy e S o o )
J o "o bo bo b o b
¢)—o |
7" bo © (0] T bo
e O P
3 b7 3 b7 3 b7 3
7 3 b7 b3 b7 b3 b7
1 1 1 1 1 1 1

Root and rootless voicings

Fmad  BbY DT Gw C7 Abw’ DY

Q L 8 b8 L8 b, *8 RT3
&N -~ L . PaY > 1K § ] Py
“Y— o 7O o e ) o
I A 4
5 9 9 5 9 5 9
1 b7 b7 b3 b7 b3 b7
7 3 3 b7 3 b7 3
Useful scales
F Major (Fm)  C Mixolydian  (C")  B® Mixolydian ~ (B¥") D> Mixolydian  (Db")
ﬁ T ¢ B ° ] TP ¢ ) T bes PE— Ihn]DOJEO |
| fan ) o O T T ol ¢ Bl ] ok ¢ =4 ] heaea PV 7 |
ANIVAK ¢ 2 1 o O 7 haey O 7 ] by O 7 7
ry, o U © ho © O°° ro>©
123 45671 123456 b7 1 1 23 456 b7 1 1 23 4 5 6 b7 1
Sample Bass Line
Fma 23 Fma B’ Fma D’ )
| | - -
o) P — ] i T ‘P—F—'—# g @® V@
R A —— P I — I 1 | ] | 1 I i I i F}? i S— |
v | ] i - f _; 1 ! | T ! | | ! T[ E ]I i ! T !
1 3 6 5 1 3 5 6 1 2 3 5 1 b 6 b 1 1 7 6 1 3 5 b5
.
Gmi C’ Abpi Db7 Abm/ Db7
) I | | |
| | [ 1 [ I 1 1 N | i | 1 1 - |
?JI f él =é[ | | 1 1 VJ ] bl; { - I { T | I 1 | fya[; r f ID |
1 , I e e e bo 1
1 5 b3 3 1 3 b7 6 1 5 b3 3 1 3 4 4 1 b7 1 B3 Tt 3 1 5
Gwm’ C’ Fma C’
I J i } E— ——
e — -1 |
1 b3 5 b3 1 5 3 1 1 5 7 6 1w 1 3
Guitar Voicings
7 7 7 (C3] 7 7(9)
Fma Bb D Gwm’ Cc™ Abpy Db
X — _— X —
ol e 8fr P 100 Gfr. elele5f 2fr. L4 2fr. 3fr. [] 3fr.

[ d ®
[ AK J [ ]

76



" When The Saints Go Marching In

F Traditional
)’
F C’
F T B
F G C' F (C)

When The Saints Go Marching In is usually played with a medium-swing feel.

For your use




Supplemental Material - When The Saints Go Marching In

Sample Piano Voicings

Basic 3-note voicings Root and rootless voicings

78

" F F7" B G C" F F'" B G C7
p’
o g =
J o o o T o |bo
©
. o 8 bo 8 b8
*) © © o - g bo 8 © (o)
3 3 3 b7 3 3 5 1 5 9
5 b7 5 3 b7 1 3 3 b7
1 1 1 1 1 5 b7 3 b7 3
Useful scales
F Major Pentatonic  (F) B> Major Pentatonic  (BP)  C Mixolydian (CT)
H o
2 L) © — bo PP S— E—
18y Py [ § ] Py L= O [ & L
ANIVAN 6 ) bt O -~ O O B |
Y] b © © o O
1 2 3 5 6 1 1 2 3 5 6 1 1 2 3 4 5 6 b7 1
Sample Bass Line
: | | - i | i i - i i
Yl - 5 1 J | T ) . e o
s ! 5 ! - o * | ]
1 3 5 6 1 6 5 3 1 3 5 6 1 6 5 3
F C’
[ ] } T . I ] 1 j ) T . ]
s 5 5 e 5 1) T+
- o L H—i+ i s i e ™ s E—
| 3 5 3 1 2 3 4 1 2 3 2 1 b7 6 5
F F7 B
| | L 4
T | - I I [ - Py 1 |
I | o > I I I > |l F e -5 I |
e e T e ]
1 3 5 6 1 6 5 3 1 3 5 6 5 3 1 6
F G Cc F c’
| ; | ! I | )
—
SEs === ===
1 3 5 3 1 3 1 5 1 3 4 14 1 b7 6 5
Guitar Voicings
F F7 Bb G’ C’
_— _— — _— W p—
JEEEX) [IRIEY ] ¢ b9 6fr, IRIRY I 91 3

® » [ d L d
(L] ® [ X ] < [ 2K J
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Work Song
Nat Adderley
4 R R or * 17 S 1
'\‘3 ~ " i yi l& — ; .
Fm’

(rhythm) ] ¢ = - ¢ ) ) ¢ = - ¢ J
Z 5 1P P Py & P S—_—

(bass)

\ L/
y 2 —a P F_ ‘i Y o —

=

Fm’ C’
oy - - S A O S S - ¢ )

r\3\‘

e
) —.—‘ ; _‘ > —
€ e ==
Fu” B’
Jo¢ - - PSS A I A S
< e\ 3
1—\3ﬁ

o S 3 — s o :
1’ hY < < - ‘(b}" \—/O
Fm’ Bb7 C’ Fa’
¢ o Ji ¢ f J
e by IS —

©1960 Upam Music Co. Renewed. All Rights Reserved. Used by Permission.

(1st x only)

Work Song has a 16 bar form and a call and response melody. It was originally played
with a medium swing feel.
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Basic 3-note voicings

Supplemental Material - Work Song

Sample Piano Voicings

Rootless voicings

.
Fwm C7 B’ Fm’ C’ Bb”
)
[ £ anY |
~—Dbeo ©
J e bo bo
3ee b8 L
&3 VO PO
hdl D § P O [ 8 ) O>.
7 o bo °
O
b7 3 3 5 9 9
b3 b7 b7 b3 b7 b7
1 1 1 b7 3 3
Useful scales
F Blues Scale F Dorian (Fm?)
9 1 [ L {70 © | > IV() ©
y 4% | 17PN PO O 1 o O -~
| £ an ¥ 90X ¢ ) LA i o D€ T
O o—
1 b3 4 b5 b7 1 1 2 B 4 5 6 b1 1
C Mixolydian (C7) B Mixolydian (BY")
lhn [ ) | i‘ll\
&> €© V™F 1 o Dy VIV
o> O -~ b aw [ ) -~

1 2 3 4 5 b7 1 I 2 3 4 5 6 b 1

Sample Bass Line
Fm’
| | 1 i - | )

e | ] - | | | - I | | - | el - | 1 |
V¥ 1 D bh | e | 1 w | | el | h_ | pud | N |
7512 { i _JT_tJfL ! % — i i { : % —a—o o

1 5 63 2 1 b7 567 1 5 b3 5 1 b3 26 1 b7 5 b7 1 b3 4 44
.

C Fm’ B¢’

e e — —— e S e
S e S SEsEs =SS sse =

i | ? — ' I —
I 5 b7 1 3 b7 5 1 5 b 7 1 2 b3 5 1 3 b1 6 s 3 1 W
7 7
Fm Bb C’ Fm’
- | — T f T } 5 T %
e e e
R e =

1 b7 6 5 1 b7 o1 1 3 5 1 1 2 b3 5
Guitar Voicings
Fm’ C’ B>

X — m— —
o9 9 8fr [AEIKI N o 900 Gff

® [
[ J




) Y i i
ardbird Suite
Al IA2 Charlie Parker
Ce Bb7 Cé (B[,';') A7
9 | N\
{7 i i — . CR—_ — o
A S~ ba & 7 7 P~ Y
Q) v =y
1.
Dw’ G’ Cé G’
y AY
g — —5—N . —— o —
@ ‘;/6» ';L;.H 1lA
2.
G’ C¢ B'mq)
y; [ " - - y ] | l:i—
P i ‘ | Py I
@ R o & = "
B EMI7 B'r(m EMI7 A7
— e e e
f o o8 o be
Dw’ A7 D7 G7
= C——
j:- = i #‘" ;: ‘\/ . ;\/
A3l C¢ Rb7 cs (8Y) A7
& D ‘b S ; A —
: e = —re- =
D7 G7 —3— C6 G7
L] y 3 7] — -
/ . ‘A ii N !
= )i P ‘_ j: L\_/

©1946, renewed 1973, Charlie Parker Music (BMI). Used by Permission.

Yardbird Suite has a 32-bar AABA form and a bebop melody. It was originally played with
a medium-fast swing feel. The B’ chords in parentheses are optional.
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Supplemental Material - Yardbird Suite

Sample Piano Voicings
Basic 3-note voicings Rootless voicings

Ce B A" Dw G" B™ Ew’ D7 C® B A" DWW G’ B™ Ew D7

]
1)

O
O

[§) [ O
fo o ) =Y

13

O
©

5 9 13
3 b7 3
b7 b3 b7

b3 3
b7 b7 b7
1

Useful scales
C Major (C®) B> Mixolydian (B") A Mixolydian (A7)
[e)

1
ho
>

o—O
©

]
O ro ©O *~* 00000 @@
© PO

e © ho © ©
1 2 3 4 5 6 7 1 1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b7 1
G Mixolydian (G7) E Dorian (Ew’) B Half/whole diminished (B™")

to fo © 2
7O 1

Py
vy L0
» O

O
©

o O
©

(o)
2 B 5 6 b7 1

1

1 3 4 5

Sample Bass Line
it B ce () AT Dw’

6

D’ G’ Play letter

Obars

TT7e
W
L)

—TTe
L ]
— @l
o
© e

o —
W

Guitar Voicings
C¢ Bb” A7 Dm’ G’ B7*? Em’ D’

$TT]7Fr.  $[3[%6fr.  $P108 5f 319 5fr.  $3]99 3£ 9] 74 [S1E]S T 3] 3fr

q ® [ [ [) 4 [ ® [
[ d p ® ® ® p [

v > 0 7 I —
E B N 6 BN N t%ﬁtb
RERR = Q. —wao | g 00
X 3
=t o =TT <;—’—
| ;i v -3 0 o0
hd ¢
L 03 _ e ) 0
||| § w \ * o c <>
i . —-3% Y
[ N ~ ‘E. i)_ <>
B £ o = o] — Y { q o
5 e
J g’] : i Q v T —w3 |9
ol =a Y i o jrc:r.
ot =P - g do
i 1 O]
] w17 —_ s . |d ey
T 3 1l o a8 w0
[u— W AN O
] - O - i o jEp c OCDb
5 e I 0
a o AT Y 3|19 E— wIe |00
o - lle
{ B
v Jr— O o W - |0 A
3 | o - 0%
= w _P» o -H NY c <>
o Z d) |
b j_ 5 il i 000
i ¢
~ W% - I “SE |86
Zoom E e 3
< | S
. ° TS o
w TTTe D
e RESE



v 7's Blues

Bb‘r F7 B[,7 E7

Eric Alexander

a—

BN
T
N
ot
@
@
-
e

N
Xy
1]

m
<o
-
m
°
9.2)
el
-
G
2
2

ST

XX

Cm’ F7 Bb” F7

[ ) . [ (8] -

T4 7 1
] Vi
4
©2002 Skeef Music. Used by Permission.

e

Z's Blues is a 12-bar blues that was originally played with a medium-swing feel.

For your use
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Supplemental Material - Z's Blues
Sample Piano Voicings

Basic 3-note voicings

Bb‘( F‘r E7 El’7 E° G‘I(W) CM|7

84

[s)
A
| & an ) 7 JiK ® ) PP O - 1
ANIV4 h oy [ . Sl | [ (8] b
Q) O v O PO PO o b"a’_
o o |
7 i“,\c [ 8] 7 [ ® ) O
b7 3 3 3 b3 b7 b3
3 b7 b7 b7 7 3 b7
1 1 1 1 1 1 1
Root and rootless voicings
B F7 E” EV E’ G Cwm'
L] e o ° be b oo b8
I Ullldhod | o O L € L [ ¢ ) V e [
il O Py PO T w h o b _ o ~F /2K © )
) o o bo o
9 5 13 13 bs 3 9
b7 3 3 3 b3 b9 b7
3 b7 b7 b7 b7 b7 b3
Useful scales
B’ Blues Scale B Mixolydian  (B*")  F Mixolydian (F)  E Mixolydian (E")
| VatY
7L —ho o O T — aftoov
| fan ¥ f 1 L 1K ¢ Rl | o 2O "™ ik ¢ Bidhd 1 ey @ 70
A2V 1 hey PO JOY ey O [ & M Py E() [ < Bt
DT i bo © @7
1 b3 4 b5 5 b7 1 1 23 456 b7 1 123 456 b1 1 2 345 61471
E* Mixolydian ES)  E Whole/half dim (E°) G Half/whole dim (G™”) C Dorian (Cw)
| | I O O
e ore’e L orofo —r—atoos e 1]
n Pavlrd ¢ Mdhod Iy o 7 o O 3L ¢ Bhadiil 1 oy O VT
hay O 2 oSy & T ¥ Ll bey €
bo of 5 0o
123 4 56 b7 1 1 2b34 b56 W 71 1 b9 493 #1567 1 1 2 b3 4 5 6 b7 1

B F7 B E £V E°
‘ pS—d - # :Fpﬁ:p
N e e S E e==
; | | ! { ! -t H 1 I I % % I | } 1 I
1 3 5 6 1 3 b7 1 1 b7 6 5 1 3 1 b7 1 3 5 3 1 b3 b5 b3
Byr Gme) CMI‘I F7 B[,"I F7
—be—® o | —— |
o i i I i — | i'_'__phzg_'_i —s TE}?*‘—PT ]
| | [ | ] I ¥ hg - ol 1 1 | |
! 1 { i L e i % 1 ! i i e i | 1 I' % i
5 b7 1 b7 1 b7 5 3 1 2 b3 5 1 b7 6 5 1 3 6 b6 1 b7 6 5

Guitar Voicings

Byr F7 E7(9> Eb‘{(‘?) E° G'{(m

LIEIKY ey | 6fr. p 6fr. ® 5fr, blo®| 5 o9 3fr

® [ d 9| 990 p| 904 AL J LK
L [ JK J




Appendix I - Additional Educational Material

Chords and Complementary Scales

C C Major Pentatonic

[ )
- Ve .
&5 Pay ~F
P24 o g

1 2 3 5 6 1

c¢ C Major Pentatonic

O
S o Ld d

1 2 3 5 6 1

ry

85
A C C Major
P’ A
W W -
| an ) Py et
ANIVJ S '_e—'—e—-
J © ©
1 2 3 4 5 6 7
A Cc° C Major
A <
& g ————
0 © o
1 2 3 4 5 6 7
s Cwd  C Major
P’ 4
W 4% y o>
| & an Y 4 ©
ANIV4 ¢ _9_3_—9———_-
J © o
1 2 3 4 5 6 7
A Cwm C Dorian
T , be
e) S o
1 2 b3 4 5 6 b7
A Cwmé C Dorian
’{ l}\‘
&g o # O T °
e O =Y
i 2 b3 4 5 6 b7
" Cw’ C Dorian
P’ 4 ! [
Ay D bo
SR o & o *
o) S o
1 2 b3 4 5 6 b7
A Cw™  C Locrian
A ] 1
y 4V ,'v‘ ! 1 L‘e
Q) © ©
1 b2 b3 4 b5 b6 b7
A c’ C Mixolydian
A5 bo
| §an ) Y &% el
ANV '_0_!—0—.
Py O o
1 2 3 4 5 6 b7
A C™  C Half/whole diminished
£ 'hlb" b O
@ - - 1 u'_e_ﬁre—. s
Y 8 o PO}
1 b2 #2 3 #4 5 b7
(+9) (#9) #1)
A eC Lydian Dominant
' 4 1 1
17 I"" Lh Pay . bc
p o ® © RO
1 2 3 ¥ 5 6 b7

e o ® O
1 2 3 $4 5 6 7 1
($11)
Cwm C Mclodic Minor
Py [ ]
LR bo s ©®
e r=Y
1 2 b3 4 5 6 7 1
Cme C Melodic Minor
& [ ¢ )
S P s —
e =Y
1 2 b3 4 5 6 7 1
Cw’  C Acolian
be —— )
8 —— o & ¢
1 2 b3 4 5 b6 b7 1
C C Whole/half diminished
i 1 1 O
b*8 M
e o
1 2 b3 4 b5 b6 W7 7 1
C7sus C N\ixolydian
'Fln i’\t\ [ ]
VP Py ’ U’ % d
[ @ auad - [$) <
o o & v
1 2 4 5 6 b7 1
C™  C Half/whole diminished
59 b O
v : 0 L~ 4
8 © V'—#—O—B_P—O—-
1 b2 42 3 4 5 6 b7 1
(179) (ﬁ9) (#11)
Cw"” C Phrygian
1 LI\ 1
8- : e e =
[ © aud | s [0 ) ~
© o VO "
1 b2 82 4 5 b6 b7 1

+9) #9)

' B B B EEE EEEEEEERENEEAREREIXNEEREEEEEEEEREENRNEENEENREREREEDEERHESHE,
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C Major . F Major
2 —— Cycle of Fifths g AT oo
@__._—_ﬂ_e_()v—._H S o O PO i
J o o © c %7 o 1
G Major b Maj b
g SN to o G F g P Majer oo,
tyo oo ———— bo ©
Ol ’ D B g :
p D Major a E* Major |
ﬁ,’ °© ﬁn o L I b O © “)ﬁ{jl
;sz_o_o_ﬁn_c__—ﬂ A Eb ’\3 o @ © 70 f
n A Major v o © a A*Major o bo
b’ 4 Ty o O a7 I b’ 4 ! ho-2€Y I
oo ————————1 E Ab T —
A\3v4 i - ro — 1
D o
n E Major Dr a D" Major .
Gb o ho—1
T e — 11 ¢ T 0.5 i | 7 a b O 29T
(R TR | : bo
o+ F® %WOM:H
B Major o G® Major
Eﬁé% Move clockwise down a fifth, 9 o sbaeo
P t  move counterclockwise up a fifth, '\diu‘ boro E
Transposing A Riff
o & Maer . o F Major T~
y sk ] y ] i h \ I
i ! = GRS = S
5 12345345 31 5 1 2 345345 31
D Major G Maj
jor
Qﬁu N P '—ﬁ' > <5 9 g ‘ ." !
3 I e i 2 y .0 2] N oy | —
(GRS | | —— G4 e ‘e
) o e ¥ [
5 1 2345345 31 5 1 2345345 31

{ride cym)
(snare dr. sidestick)
(hi-hat w/ foot)

(ride cym.)

(snare dr. sidestick)

(bs. dr/hi-hat w/ foot) 7

(closed hi-hat)
(snare dr.)

(bs. dr.)

(ride cym.)

(snare dr)

(hi-hat w/ foot)

Basic Drum Patterns

Swing 3

—3—

i

To expand: try playing light quarter notes on

the bass, or try improvising different comping

o Ja) )
ror

Latin/Bossa Nova

)

rhythms on the snare.

. 2

Jd ) )

1 [

To expand: play the ride cymbal

{

M X
x|

frr

R ock/Funk

L

pattern on the (closed) hi-hat.

(rr or

You can try varying the bass drum pattern,

ST

opening and closing the hi-hat, or playing the hi-hat

X
ooy f
Jazz Waltz

- 3_._1

l/

pattern on the ride cymbal when appropriate.

To expand: try playing light quarter notes on

el X

yi

the bass, or try improvising different comping

¥

e
Lo | N

TYMM X

rhythms on the snare.
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Appendix II - Discography

Below are the original &/or most well-known versions of the tunes in THE REAL EASY BOOK. You will definitely

benfit by listening to how the masters play this material!

1.Bags' Groove .. ........... ...t Miles Davis' "Bags' Groove"; MJQ's "Modern Jazz Quartet:1957"

2.BigBertha........................ Duke Pearson's "Sweey Honey Bee"

3.BlueSeven ........................ Sonny Rollins' "Saxophone Colossus"

4.BluesByFive...................... Miles Davis' "Cookin' With The Miles Davis Quintet"

5.BluesIn The Closet .. ............... Bud Powell's "Blues In The Closet"

6.ColdDuck Time .................... Les McCann & Eddie Harris' "Swiss Movement"

7. Contemplation . .................... McCoy Tyner's "The Real McCoy"

8. DoXy. ..o Miles Davis' "Bags' Groove"; "Sonny Rollins And The Big Brass"

O EdwardLee........................ "Eric Alexander Quartet Live At The Keynote"

10.Equinox . .......ooooiii o John Coltrane's "Coltrane's Sound"

11. Freedom JazzDance . ............... "The Best Of Eddie Harris"; Miles Davis' "Miles Smiles"

12. Gingerbread Boy ... ................ Miles Davis' "Miles Smiles"; Jimmy Heath Quintet's "On The Trail"

13. Groove Merchant . ................. Jerome Richardson's "Jazz Station Runaway", Thad Jones/Mel Lewis
Orchestra's "Basle 1969"

14.JiveSamba . ...................... Cannonball Adderley's "Dizzy's Business"

15.JoJoCalypso ..o oo Not currently recorded

17.KillerJoe .. ...... oo Art Farmer/Benny Golson & The Jazztet's "Meet The Jazztet"

18.ListenHere ....................... "The Best Of Eddie Harris"

19. Little Sunflower . . . .......... ...... Freddie Hubbard's "Backlash"

20. Mercy, Mercy, Mercy . .. ............ Cannonball Adderley's "Mercy, Mercy, Mercy"

21. Midnight Waltz. ................... Cedar Walton's "Among Friends"

22MePC..o John Coltrane's "Giant Steps"

23.0neForDaddy-O.................. Cannonball Adderley's "Somethin' Else"

24. Red's Good Groove . .. ............. Red Garland's "Red's Good Groove"

25.Revelation . ....................... Yusef Lateef's "The Centaur And The Phoenix"

26,RoadSong............ il "Wes Montgomery's Finest Hour"

27.ShortSeuff . ... . Cedar Walton's "Cedar!"

28.Shoshana........................ Cal Tjader's "Both Sides Of The Coin"

29.SirJohn . .......... .. Blue Mitchell's "Blue's Moods"

30.SisterSadie .. ......... ... L. Horace Silver's "Blowin' The Blues Away"

31.S6 DangoSamba . .................. "Antonio Carlos Jobim: The Composer Of Desafinado, Plays";
Stan Getz/Jodo Gilberto's "Getz/Gilberto"

32.Song ForMy Father................ Horace Silver's "Song For My Father"

33. Sonnymoon For Two . .............. Sonny Rollins' "A Night At The Village Vanguard"

34. St. James Infirmary . . ............... Louis Armstrong's "Satch Blows The Blues"

35.St. Thomas. . ..................... Sonny Rollins' "Saxophone Colossus"

36. Straight Life . ..................... Freddie Hubbard's "Straight Life"

37. TenorMadness . . .................. Sonny Rollins' "Tenor Madness"

38. Trail Dust........................ Not currently recorded

39. When The Saints Go Marching In . . . . Louis Armstrong's "Golden Greats"

40. Work Song. .. ... Cannonball Adderley's "Them Dirty Blues"

41. Yardbird Suite . . .. ........ ... ... ... Charlie Parker's "The Savoy And Dial Master Takes"

42.7Z'sBlues ... ... Not currently recorded



