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If you're working on becoming a super reader, this book is for you! It contains a series of melodies
designed to help you develop your mghtreadmg abilities and can be an excellent supplement or follow-up to
your own course of study. -

The melodies herein are arranged in graduated groups (see below) that progress from those that use
simple rhythms to those that use more complex ones, Within the first few groups, the ranges of the melodies
gradually expand and include leger line notes above and below the staff. Thereafter the ranges are mixed.

These melodies were drawn from various musical styles that you’re likely to encounter anywhere, such
as rock, renaissance, baroque, folk, classmal jazz and Latin styles. Playing a variety of styles will aid you in
interpreting music.

You'll also find a variety of time signatures, tempi, direction signs, key signatures and metronome
settings. The metronome settings are there to set a particular tempo (and in some cases to provide a technical
challenge). However, if a piece is too hard at its setting, start it slower and work up to tempo. Once you’ve
worked a piece up to tempo, here’s another challenge: With a 4/4 piece, try playing it with only two beats per
measure and then one beat per measure. With a 3/4 piece, try playing it with one beat per measure.

HOW THE BOOK IS ORGANIZED

Melodies 1 through 11: Use whole, half and quarter note rhythms and rests. The melodic ranges are
graduated, i.e. they get wider as they progress.

Melodies 12 through 22: Add eighth notes and rests. The melodic ranges are, once agaln, graduated

Melodies 23 through 32: Add accidentals. The ranges continue to be graduated.

Melodies 33 through 42: Add key signatures. The melodic ranges are mixed.

Melodies 43 through 47: Add ties and dotted quarter notes. The melodic ranges are mixed.

Melodies 48 through 52: Written in cut time with mixed melodic ranges.

Melodies 53 through 64: Return to 4/4 and 3/4 and add sixteenth notes. Ranges continue to be mixed.

Melodies 65 through 75: Add triplets with mixed melodic ranges.

Note to guitarists: At the bottom of some of the melodies is a guitar position mdlcatron This is only a
recommmendation; try playing the melody in several different positions.

*If you find that the range of a melody goes below your instrument’s capability, then play an octave higher.
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